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A  MASTERPIECE  IN  TRUMPET  BUILDING 


THE  WORLD'S  FINEST  TRUMPET 


The  New  King  Liberty  No.  2  Trumpet 


Everything  new  about  it  from  mouthpiece  to  rim  of  bell.  More  and  better 
tone.  Greater  brilliancy.  Better  intonation.  Elaaier  playing  and  more 
beautiful.  See  and  try  this  marvelous  New  “King”  Trumpet. 


IMPROVED  DESIGN  AND  CONSTRLCTION 


Valves  are  Lowered,  giving  better  Anger  position,  natural  position  for 
arm,  with  better  contact.  NEW  TYPE  OF  VALVES,  faster,  surer  action. 

Solid  Beveled  Type  Rim  in  Beli,  adding  strength  and  weight  where 
most  needed,  and  individuai  beauty  in  appearance. 

Extra  Length  in  Tuning  Slide,  smoother  working  with  extra  tuning 
length. 

Modern  Bracing  and  Trimmings,  giving  better  construction  and 
added  beauty. 

New  and  Modern  Engraving,  creating  a  beautiful,  two-toned  effect  on 
the  regular  model  and  an  artistic  four-tone  effect  on  the  Slivertone  Modei. 

Study  the  illustration  and  see  how  every  inch  of  this  trumpet  has 
been  changed,  improved  and  moulded  into  the  most  perfect  and  most 
beautiful  trumpet  ever  made. 


better 

^dded  Drawii^Xer^th 


NEW  IMPROVED  MECHANICAL  FEATURES 

New  improved  features  add  to  the  beauty  and  better  playing  quaiities 
of  the  New  Liberty  No.  2  KING  Trumpet.  See  illustrations. 


EVERY  INCH  IMPROVED 


EVERY  INCH  A  KING 


The  natural  expression  of  players  who  see  and  try  it  say 


WS  WONDERFUL.  THE  BEST  I  EVER  PLAYED 


Del  Staigers  says: 

After  playing  the  new  King  Liberty  No.  2  Trumpet,  in  all  branches  of 
my  work  for  a  period  of  eight  weeks,  I  cannot  speak  too  highly  of  this 
wonderful  instrument. 

Many  fellow  musicians  who  have  tried  it  are  of  the  same  opinion. 

I  think  it  would  be  advantageous  to  your  Arm  if  you  were  to  stress 
more  the  marvelous  intonation  of  this  trumpet,  it’s  wonderful. 


Very  truly  yours. 


\^—2^ — H  ^  . 
^creahdJjer^ih  af^nin 
Slide  SmoofherWorki^ 


^ellJUm 


(Signed)  Del  Staigers. 


See  and  Try  This  New  Trumpet.  Ask  Your  KING  Dealer,  Your  Band¬ 
master  or  IT  rite  the  Factory 


JXrectJTot^n 

tJhishJQuicker 

^Jlej^^nse  ^odem  S^le 
I  Cap  JButton 


\^mproved  Water 


OldS^le 
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Cleveland,  Ohio 
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When  these  fine  solo  artists  of  th^  United  States 
Marine  and  Army  Bands,  individually  selected 
Martin  instruments  for  their  own  use  in  their 
important  solo  work,  they  gave  an  unwritten 
testimony  of  endorsement  and  recommendation 
that  is  the  very  essence  of  sincerity.  Unin¬ 
fluenced  by  price,  or  other  selfish  considerations, 
they  picked  and  purchased  Martins  for  them- 
selves,  to  play  in  their  own  work.  That  proves 
what  they  think  of  Martins. 

So  Martins  are  in  the  service  of  Uncle  Sam. 
And  Martin  hand-craftsmen  have,  by  this  dis¬ 
criminating  selection,  been  ''decorated*  for  their 
accomplishments,  by  these  Marine  and  Army 
Bandsmen.  May  ^is  be  a  signal  to  aU  musicians 
who  aspire  to  such  high  rank 

New  Imperial  Martins  now  include  alto, 
tenor,  and  baritone  saxophones;  trombone; 
trumpet;  and  cornet.  These  instruments  have 
been  so  improved,  by  the  use  of  new  metals  in 


parts  which  affect  both  tone  and  actio^  and  by 
improvements  in  design,  that  they  noticeably  in$- 
prove  the  performance  of  any  musician.  Standard 
Martin  Handcraft  instruments  include  the  com¬ 
plete  range  of  brass  for  band  and  orchestra. 

Why  don’t  vou  make  a  personal  test  of  these 
new  Imperial  Martins  and  Standard  Martin 
Handcraft  instruments?  Find  osd  for  yourself 
how  one  these  instruments  will  perform  in 
your  hands.  We  believe  the  improvements  will 
astonish  you.  We  believe  you  wul  be  so  impressed 
that  you  will  want  to  adopt  immediately  a 
Martin  for  your  own  use,  ana  we  are  prepared 
to  make  it  mighty  easy  for  you  to  do  so. 

See  your  local  Martin  Dealer  or  if  there  is  no 
Martin  Dealer  near  you,  send  die  coupon  or  a 
postal  for  special  literature  on  the  instrument  of 
your  choice.  Do  this  today.  It  may  be  the  be¬ 
ginning  of  a  new  period  of  success  in  your  musi¬ 
cal  career.  Write  today. 


BandmastersI  Orchestra  DirectorsI 
Supervisors!  School  Musicians! 

Visit  our  exhibition  at  the 
Music  Supervisors  Conference 
Room  550-A,  Stevens  Hotel,  April  8  to  1 3 


martin  band  instrument  company 
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WE  ARE 
MAKING 
AMERICA 
MUSICAL 

COLORADO  has  developed  some 
very  fine  bands  and  orchestras. 
Much  of  this  credit  must  be  given  to 
L.  E.  Smith,  director  of  bands  and 
orchestras  in  Sterling. 

Mr.  Smith  started  out  as  a  profes¬ 
sional  cometist  upon  graduation  from 
high  school,  with  the  Huron,  South 
Dakota,  and  the  Sioux  City,  Iowa, 
Concert  Bands,  and  the  municipal 
band  at  Yankton,  South  Dakota.  At 
the  outbreak  of  the  war  he  enlisted 
and  was  made  bandmaster  of  the 
34l8t  Field  Artillery  at  Camp  Funston, 
being  overseas  one  year. 

His  most  valuable  musical  experi¬ 
ence  was  received  at  the  U.  S.  Band¬ 
masters  School  at  Chaumont,  France, 
one  of  the  directors  being  Walter 
Damrosch.  In  1921  Mr.  Smith  re¬ 
turned  to  Sterling  as  director  of  the 


Municipal  Band.  However,  the  fol¬ 
lowing  year  he  yielded  to  his  natural 
enthusiasm  for  work  with  boys  and 
organized  a  Junior  band.  In  1926  this 
band  rated  first  in  a  Tri-State  District 
Contest  held  in  Gothenburg,  Ne¬ 
braska. 

A  few  years  later  the  Sterling  Grade 
School  Band  was  organized,  and  later 
the  much  neglected  orchestras  of 
Sterling  found  themselves  under  the 
baton  of  Mr.  Smith.  Both  bands  and 
orchestras  developed  into  such  excel¬ 
lent  organizations  that  up  to  the  pres¬ 
ent  time  they  have  gained  permanwt 
possession  of  all  the  silver  cups  and 
trophies  awarded  in  Colorado  State 
Contests.  Ever  since  its  inception 
several  years  ago  in  Dallas,  Texas, 
the  National  Orchestra  has  always 
had  in  its  personnel  members  from 


Sterling.  j 

Although  Sterling's  High  School  ^ 

Band  should  compete  in  Class  B,  it 
never  has.  The  band  has  always  en-  ; 

tered  the  Class  A  events.  At  the  ’ 

National  Band  Contest  held  in  Denver 
in  1929  the  band  placed  fifth,  and  in 
the  Sight  Reading  Contest  placed  sec¬ 
ond.  Senn  of  Chicago  placing  first. 

Besides  developing  prize  winning  H 

bands,  Mr.  Smith  has  acted  as  Judge  i 

of  State  Contests  as  far  distant  as 
Pennsylvania.  For  two  successive 
years  he  has  been  president  of  the  |i 
Colorado  Music  Directors  Association.  ^ 
During  the  summer  he  has  taught  at 
the  Conservatory  of  Music  of  Colorado  ; 

at  Greeley  and  in  Dallas,  Texas.  Be-  i 

sides  being  the  composer  of  several  ^  y 
marches  and  medleys,  Mr.  Smith  is  ::  | 
also  a  transport  pilot.  ^  | 
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Did  You  Ever 

HE^R  of  such  a 

Clarinet 


When  you  blow  natur¬ 
ally  and  gently  into  the 
mouthpiece  of  this  instru¬ 
ment,  instead  of  squawk¬ 
ing  and  squealing,  it  pro¬ 
duces  a  vibrant,  clear, 
full,  mellow  TONE.  Play 
soft,  play  loud,  in  any 
register,  never  cracks  its 
voice,  tone  always  beau¬ 
tiful,  even,  in  perfect 
pitch. 

Keys  never  stidt,  wobble, 
nor  hide  when  you  try  to 
And  them;  seem  to  read  mu¬ 
sic  because  they  respond  so 
quickly;  key  arms  do  not 
bend  on  the  sliffatest  provo¬ 
cation,  but  are  sturdy  and 
Arm. 

Instead  of  putting  up  a 
Agbt  when  you  try  to  as¬ 
semble  it,  the  joints  slip  to¬ 
gether  with  pleasure,  and 
stay  put.  It  is  never  out  of 
tune;  blows  easily  in  any 
degree  of  volume;  is  alwajrs 
under  perfect  control  and 
never  gives  the  director  an 
opportunity  to  yell,  “You’re 
Aat!”  Who  ever  heard  of 
surii  a  clarinet? 

Here  it  is! 

Pedler’s 

New  Custom  Built 
Professional  Model 
Wood  Clarinet 


! 


Four  consecutive 
generations  of  the  < 

Pedler  family  have 
been  working  all 
their  lifetimes  to 
achieve  this  model 
of  perfection,  and 
here  is  what  they  have  dis¬ 
covered.  An  improved  bore 
increased  volume;  improved 
key  arrangement  brought 
closer,  faster  action;  super 
hardening  of  nickel  silver 
alloy  key  mechanism  ab«S- 
ished  bending;  a  secret  oil 
curing  of  aged  grenadilla 
wood  stopped  cracking  and 
checking  of  wood  that’s 
guaranteed  for  ONE  YEAR. 

The  faultless  accuracy  and 
easy  playing  qualities  of 
this  instnunent  make  it  ideal 
for  the  sciKxt  musician.  Has 
the  exclusive  Pedler  a^ust- 
ment  screws  on  the  F,  Fg,  E 
and  bridge  keys;  and  if 
desired  Pedler  adjustable 
tuning  barrel,  maintain¬ 
ing  p^ect  pitch  under 
all  conditions.  We  urge 
you  to  see  your  local 
Pedler  Dealer  at  once, 
or  write  us,  for  an  op¬ 
portunity  to  examine 
and  try  out  this  marvri- 
ous  new  instrument. 
Write  today. 


HARRY  PEDLER  &  CO.,  Inc. 

Custom  built  clartnate  cmd  flutot 
DEPT.  302,  ELKHART,  INDIANA 

See  our  exhibit  in  Room  558 
at  the  Music  Supervisors  Conference 
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The  Editor’s  Easy  Chair 


Baby  Shows  Signs  of  Genius 

JOE  MADDY’S  brain  child,  the  summer  music 
camp,  is  getting  to  be  quite  a  strapping  young¬ 
ster.  And  like  most  growing  kids,  he  is  all 
over  the  place,  popping  up  where  you  least  expect 
him,  often  awkward  and  a  bit  inexperienced,  but 
never  discouraged,  always  sincere,  and  every  new 
outburst  a  comforting  improvement  over  past  an¬ 
tics. 

And  the  summer  camp  child  has  become  a 
mighty  useful  boy  to  mama  and  papa.  We  don’t 
see  how  we  could  get  along  without  him.  The 
older  and  stronger  and  more  settled  he  becomes 
in  his  ways,  the  more  useful  will  he  be,  and  the 
time  is  surely  not  far  distant  when  he  can  shoul¬ 
der  much  of  the  responsibility  and  contribute  a 
big  share  to  the  support  of  the  music  education 
family. 

With  the  birthday  of  the  summer  music  camp 
idea  only  six  years  behind  us,  we  find  already 
many  new  alluring  attractions  to  summer  music 
study  in  the  open.  A  western  music  camp,  beau¬ 
tifully  located  on  Shaver  Lake  in  the  Sierra 
Nevada  mountains  of  California,  this  year  offers 
a  prize  package  of  practical  geography,  using  a 
chunk  of  the  earth  for  a  map,  in  addition  to  its 
regular  courses  in  band,  orchestra,  and  chorus 
training.  After  four  weeks  in  camp  the  whole 
routine  of  daily  instruction  is  picked  up  bodily 
and  without  interruption  set  down  in  one  of  the 
finest  passenger  vessels  in  Pacific  waters  and  off 
goes  the  entire  student  body  and  personnel  of  the 
camp  tor  a  wonderful  sea  voyage  with  nine  days 
in  that  lei  bedecked  island  of  Hawaii. 

Surprising,  too,  the  all-expense  fee  is  not  out 
of  line  with  what  camp  summer  courses  have  cost 
in  the  past.  A  course  has  this  year  been  added 
for  music  teachers  and  supervisors.  College  credit 
is  allowed  for  the  work  completed.  Of  course, 
mama  will  insist  upon  going  along,  papa  too,  prob¬ 
ably,  and  one  or  two  brothers  and  sisters.  This 
has  all  been  provided  for  with  special  attractive 
rates.  Oee,  we  wish  we  could  go  along. 

From  the  heart  of  the  Catskills  comes  tele¬ 
graphic  news  that  the  band  and  orchestra  school 
of  which  Ernest  Williams  is  the  head  is  now  afllli 
ated  with  the  New  York  University  and  is  thus 
able  to  give  bachelor’s  and  doctor’s  degrees.  The 
high  order  of  the  teaching  staff  of  the  Wflliams 
camp  has  thus  far  been  its  biggest  drawing  card. 
The  new  affiliation  enables  the  student,  while  he 
is  still  in  high  school,  to  begin  to  pile  up  some 
credits  during  his  summers  at  camp  for  the  time 
when  he  intends  to  enter  the  university.  It’s  a 
vacation  time  for  supervisors,  too,  who  may  build 
up  th^r  credits  and  receive  their  degrees  either 
from  the  New  York  University  or,  if  they  prefer, 
have  their  credits  transferred  elsewhere. 

All  of  the  camps  are  expecting  larger  enroll¬ 
ments  this  year  than  usual,  and  they  are  manning, 
both  in  teacher  and  service  equipment,  to  handle 


larger  sthdent  bodies  even  better  than  they  have 
been  bandied  in  the  past.  If  you  haven’t  yet  made 
a  camp  date  for  the  summer,  you  had  better  get 
busy  with  letters  of  inquiry  right  now.  You  will 
find  some  mighty  attractive  announcements  of 
summer  camps  and  summer  schools  further  back 
in  this  issue. 

New  Books  Abound 

CORNET  and  trumpet  systems  seem  to  be  the 
fad  of  the  publishers  Just  now.  Among  sev¬ 
eral  that  have  made  their  appearance  lately, 
a  book  called  the  Ck>stello  System  seems  to  seize 
the  subject  by  the  horn.  It  is  brief,  direct,  and 
thorough.  There  is  one  paragraph  under  the  sub¬ 
ject  of  “Ease  in  Playing”  that  attracts  our  notice: 

"Common  sense  should  tell  the  student  or  pro¬ 
fessional  that  his  embouchure  can  be  formed  for 
either  a  high  register  or  a  low  register.  If  he 
starts  with  flabby,  loose  lips,  concentrating  for 
months  or  years  upon  low  tones,  he  sooner  or  later 
discovers  that  there  is  such  a  thing  as  an  upper 
register,  and,  in  the  majority  of  cases,  he  hasn’t 
developed  it.  If,  alternatively,  he  starts  with  the 
proper  lip  formation  for  the  upper  register,  he 
quickly  learns  to  relax  for  the  low  tones  and,  in  a 
short  time,  he  has  the  entire  instrumental  key¬ 
board  at  his  command. 

Central  staters!  Don’t  fail  to  attend  the  North 
Central  District  Contest  in  Joliet,  April  6  and  7. 
This  will  be  a  big  event.  President  McAllister’s 
annual  concert  will  be  staged  in  the  Joliet  High 
School  auditorium  on  March  23. 

There  is  no  late  news  from  Ottawa.  Prepara¬ 
tions  for  the  National  Orchestra  Contest  there. 
May  24,  25  and  26,  are  well  in  hand  and  the  com¬ 
mitteemen  are  too  happy  and  content  to  bite  any 
of  the  dogs,  so  there  is  no  news. 

A  fellow  named  Dr.  Elmer  S.  Best  of  Minneapo¬ 
lis  has  invented  a  dentist’s  chair  equipped  with 
radio.  An  amplifier  is  concealed  in  the  head  rest 
which  is  expected  to  fill  the  head  of  the  patient 
with  soft,  soothing  music,  though  the  patient  does* 
not  hear  it  with  his  ears.  'The  amplifier  presses 
against  the  mastoid  bones  behind  the  ears,  and 
the  bones  conduct  the  sound  to  the  auditory 
nerves,  with  a  sedative  effect.  And  Just  as  the  den¬ 
tist  gets  his  knee  firmly  planted  on  the  patient’s 
chest  and  his  Jaw  set  in  that  determined  expres¬ 
sion  that  foretells  the  yank,  Beethoven’s  “Moon¬ 
light  Sonata”  is  interrupted  with  “And,  Graham, 
ha  ha,  this  one  will  slay  you,  it  will  absolutely 
slay  you.” 

We  invite  you,  ladies  and  gentlemen,  to  read  the 
editorial  Dr.  Cooke  has  cooked  up  in  the  March 
issue  of  “Etude”  under  the  seductive  caption 
“Tubas  and  ’Tidbits.”  It’s  a  sweet  cookie. 


What  I  See  in  the  Future 

for  the  GIRL  Musician 


By  Katherine  Williams 

America's  Foremost  Woman  Trumpeter 


yHAT  chance  have  I?  what 
^  have  .  I,  or  any  girl,  to  look 

"  "  forward  to  as  a  professional 
musician?  what  practical  future  can 
there  be  for  a  girl  who  plays  a  cor¬ 
net?” 

I  have  beard  that  question  so  often 
that  my  ears  have  become  as  familiar 
with  the  words  as  with  the  tones  and 
any  one  of  the  comet  s(Hos  I  have  played 
so  often  from  memory.  In  fact  I  think 
I  have  developed  a  sixth  sense  of  an¬ 
ticipation,  tor  I  can  generally  tell  Just 
when  it  is  coming,  like  a  man  with  a 
corn  on  his  toe  foretells  the  weather. 

Perhaps  it  is  natural  that  I  should 
be  expected  to  hare  an  opinion  mi  the 
subject,  being  a  woman,  a  teacher  of 
the  instmment,  and  having  been  a  pro¬ 
fessional  cornetist  practically  all  of  my 
life,  so  tar.  And  my  interrogators 
soon  discover  that  I  do  have  an  opin¬ 
ion:  more,  I  have  conviction,  and  I 
have  facts  to  support  them.  Being  a 
woman,  I  generally  take  advantage  of 
my  prerogative  to  express  my  thought 
freely,  in  no  few  words. 

Will  you  suffw  me  to  generalize  tor 
the  moment?  You  high  school  band 
and  orchestra  musicians  have  also 
been  studying  history,  and  you  must 
have  been  impressed  by  the  kaleido¬ 
scopic  changes  that  have  taken  place 
so  rapidly  In  our  social  standards  since 
the  advance  woman’s  suffrage  less 
than  fifty  years  ago.  Or  if  you  want  to 
get  a  closer  perspective,  begin  with  the 


first  appearance  of  women  at  the  vot¬ 
ing  polls  in  this  country.  Many  of  you 
have  no  doubt  beard  tell  with  what 
ridicule  women  were  first  given  the 
vote. 

What  a  change  in  the  public  attitude 
toward  this  measure  of  political  equal¬ 
ity  between  the  sexes  today.  In  this 
very  session  of  Congress  we  have  eight 
women  representatives  and  one  woman 
senator.  In  the  last  ten  years  women 
have  been  elected  to  practically  every 
type  of  governmental  office  from  gov¬ 
ernor  down,  and  only  this  month  a 
woman  in  Cleveland  was  appointed  by 
the  President  to  the  federal  Judges’ 
bench,  and  for  the  first  time  in  the 
history  of  this  country  we  have  a 
woman  ’n  the  President’s  cabinet. 
Why,  women  have  even  cleaned  up 
the  barber  shop  where  ’The  LADIES 
HOME  JOURNAL  has  replaced  the 
POLICE  OAZE’TTE. 

Now  let  me  get  you  back  quickly  to 
this  question  of  the  business  of  play¬ 
ing  a  comet  or  a  trumpet  profession¬ 
ally, — for  a  living.  Is  it  too  much  to 
ask  you  to  concede  that  this  national, 
yea,  international,  change  in  the  social 
standard;  this  equalising  that  has  lib¬ 
erate  the  woman  and  brought  her  out 
of  her  bondage  into  useful  activities 


A  nUful  hour  for  the  WilUamt 
trio  at  their  cottage  at  the  WUUanu 
mutie  camp  in  the  CattkUlt.  The 
dog  M  the  pet  of  the  camp. 


of  every  form,  will  also  bring  her  the 
same  measure  of  recognition  and  ac¬ 
ceptance  in  the  field  of  music?  Isn’t 
that  question  which  has  been  asked  me 
so  many  hundreds  of  times  by  girl 
students  of  so-called  "men’s  instru¬ 
ments”  based  entirely  on  an  old  and 
passd  inferiority  complex  in  which 
women  used  to  take  pride?  Isn’t  the 
fear  of  limitation  really  the  fear  of  be¬ 
ing  unable  to  compete  with  the  men? 
And  isn’t  it  an  absolutely  absurd  weak¬ 
ness  to  Indiilge  when  all  around  us,  in 
evwy  other  profession,  doctors,  law¬ 
yers,  dentists,  ptditiclans,  business 
executives,  the  women  are  taking  their 
places  with  the  men;  accepted  and  suc¬ 
cessful?  Is  there  any  reason  in  the 
world  for  believing  that,  even  in  the 
natural  and  inevltaUe  processes  of 
change,  women  musicians  should  not 
take  their  places,  with  prc^essional 
equality,  beside  the  men  on  the  sym¬ 
phony  platfMrm,  in  the  orchestra  pit, 
on  the  director’s  podium  or  as  solo¬ 
ists? 

Now  I  know  the  retort  you  men 
readers  have  ready  to  spring  on  me, 
although  your  sense  of  chivalry  may 
restrain  you  because  I  am  a  woman 
cornetist  You  are  going  to  say  that 
for  physical  reasons;  because  of  phys¬ 
ical  weaknesses;  women  cannot  possi¬ 
bly  learn  to  play  wind  instruments, 
particularly  the  cornet  and  trumpet, 
as  well  as  men  can  learn  to  play  them. 
This,  I  think,  is  not  a  matter  of  sex. 
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There  are  many  women,  and  there  are 
many  men,  too,  who  perhaps  would 
And  it  Tery  difficult  to  become  an  ex¬ 
pert  cornetist  or  trumpeter.  But  mod¬ 
ern  instruments  do  not  require  “leather 
lungs”  or  a  blacksmith’s  bellows  to 
blow  them.  Musicianship  is  no  longer 
a  question  of  lung  power  and  endur¬ 
ance.  I  believe  any  normally  healthy 
woman  with  the  right  formations  of 
mouth  and  teeth  and  the  average  lung 
power  and  heart  endurance  can  learn 
to  play  any  wind  instrument  as  weii 
as  any  man  can  learn  to  play  thai  in¬ 
strument,  at  ieast  as  far  as  her  phys¬ 
ical  powers  are  concerned. 

During  my  years  of  experience  as 
a  professional  cornetist,  I  have  had  to 
play  beside,  and  at  times  compete  with, 
some  of  the  finest  of  male  cornetists. 

I  do  not  want  to  give  you  the  impres¬ 
sion  that  I  think  I  can  play  the  instru¬ 
ment  as  well  as  any  man.  There  have 
been  times  when  I  have  felt  that  com¬ 
petition  keenly,  and  I  have  had  to 
work  mighty  hard  to  stand  my  ground; 
but  it  has  been  thrilling,  always,  and 
my  professional  life  has  been  full  of 
those  exhilarating  experiences  which 
go  down  in  ope’s  memory  never  to  be 
forgotten.  Many  of  these  scenes  and 
incidents  are  as  vivid  to  me  at  this 
moment  as  though  I  were  thumbing 
through  the  pages  of  a  familiar  story 
book.  My  career  as  a  cornetist  has 
been  rich  in  these  refreshing  contacts 
and  stwling  friendships.  I  am  glad 
that  I  am  a  professional  cornetist,  and 
I  am  a  woman. 

Music  and  I  made  early  acquaint¬ 
ance.  I  have  studied  since  I  was  able 
to  talk.  The  first  that  I  can  recall  of 
my  experiences  is  of  standing  on  a 
music  stool,  playing  “Yankee  Doodle” 
on  a  comet.  I  was  four  years  old. 
My  grandfather,  who  was  a  vocal 
teacher  and  a  clarinetist,  had  taught 
me  the  piece.  At  eight,  I  was  able  to 
play  the  “Orand  Russian  Fantasie,” 
written  by  the  late  Jules  Levy,  one  of 
the  finest  cornetists  this  country  has 
ever  produced.  1  can  ranember  now 
my  appraisal  (rf  myself  at  the  time, 
when  I  was  able  to  accomplish  that, 
but  I  shan’t  tell  you  anything  about  it. 

Soon  aftm*  that  I  came  out  as  a  band 
woman  in  earnest,  and  between  the 
ages  of  eleven  and  eighteen,  played 
solos  with  bands  throughout  New 
England,  and  more  particularly  Nan- 
tasket  Beach  with  Reeve’s  American 
Band.  Then  I  was  a  member  of  the 
Boston  Philharmonic  symphony  or¬ 
chestra  for  a  number  years.  I  did 
some  traveling  with  the  Albion  concert 
company  and  also  with  the  Bostonian 
Ladies  orchestra.  A  lady’s  brass  quar¬ 
tet  with  a  cornet,  trombone,  and  two 
FYencb  h(Mms  claimed  me  about  that 
time,  and  we  took  on  a  flare  for  play¬ 
ing  in  Boston’s  swagger  churches,  giv¬ 


ing  the  voluntaries  and  parts  ot  the 
sacred  service.  I  consider  it  an  honor, 
too,  to  have  been  a  member  of  Mary¬ 
land’s  Band,  that  famous  organisation 
that  went  through  the  Civil  War, — 
heaven  knows,  long  before  my  time. 
There  was  something  about  the  tradi¬ 
tional  atmosphere  that  hung  over  that 
fine  organisation,  inseparaUy  connected 
as  it  was  with  the  history  of  those 
stirring  times,  that  seemed  to  Inwire 
me  at  every  i>erf(wmanoe.  I  shall  never 
forget  my  work  with  that  band. 

But  I  see  some  amusing  pictures, 
too,  in  my  album  of  memories.  One 
time  at  the  Boston  Opera  House,  I  was 
seven  years  old,  I  played  some  duets 
with  a  little  boy  of  about  the  same 
age.  Whoever  arranged  the  stage  for 
that  particular  event  evidently  forgot 
entir^y  the  diminutive  stature  of  the 
young  cornetists,  and  we  found  out 
afterward  that  we  had  gone  through 
the  concert  comifietely  hidden  from 
view  behind  our  miuic  stands.  So  for 
once  at  least  the  old  adage  was  re¬ 
versed.  We  wwre  heard  but  not  seen. 

I  recall,  too,  the  time  when  I  was  play¬ 
ing  at  Nantasket  Beach  on  a  windy 
day,  with  my  hair  down  my  back. 
During  my  solo  the  wind  blew  my  hair 
into  my  face  and  over  my  cornet  so 
that  I  had  to  stop  playing.  I  was  em¬ 
barrassed  to  tears. 

It  might  have  been  Dan  Cupid  who 
sent  me  down  to  Denver  to  Join  the 
Ernest  Williams  Band.  I  played  with 
Mr.  Williams  there,  and  in  New  York, 
for  several  seasons.  Later  I  made  a 
tour  around  the  world  as  cornet  solo¬ 
ist,  with  my  husband,  Ernest  L.  Wil¬ 
liams  (you  get  the  idea),  and  so  far 
as  we  have  been  able  to  learn,  we  are 
the  only  cornet  soloists  who  have  ever 
made  such  a  tour  on  our  own  booking. 
And  right  there,  in  one  tour  like  that, 
there  are  enough  thrills  to  Justify  any 
girl  with  a  love  for  romance,  to  take 
up  the  cornet  or  some  other  instru¬ 
ment  professicmally.  The  Hawaiian 
Islands,  New  Zealand,  ’Tasmania,  Aus¬ 
tralia,  India,  Egypt,  the  Fiji  Islands, 
Paris,  London, — thrills,  adventure,  ro¬ 
mance;  the  panorama  of  the  world 
moving  before  us.  One  of  the  big  mo¬ 
ments  of  my  life  came  with  that  spe¬ 
cial  invitation  from  the  King  and 
Queen  of  Elngland  to  play  for  them. 
Imagine  my  bewilderment,  too,  when 
going  on  the  stage  of  a  vwy  lovely 
music  haJl  in  Bombay,  to  see  the  boxes 
draped  with  black  sheets,  with  small 
holes  through  which  the  piercing  eyes 
of  the  native  women  gated  up<m  us. 
You  will  recall  that,  until  recent  mod¬ 
ernisation,  certain  castes  of  the  women 
of  India  were  not  allowed  to  show 
their  faces  in  puMic. 

Then  there  are  pages  in  my  mem¬ 
orable  album  that  tell  of  some  of  the 


professional  struggles;  Jobs  that  have 
called  for  sacrifices  of  personal  com¬ 
fort  and  convenience;  performances 
that  have  taxed  physical  endurance. 
For  quite  a  number  of  years  I  have 
played  in  the  Christmas  service  at 
Madison  Square  Gardens  in  New  York 
City;  sometimes  in  sero  weather, 
wrapped  in  furs,  the  icy  wind  blowing 
into  my  instrument  while  I  labored  to 
send  its  voice  of  Christmas  cheer  to 
those  thousands  who  were  listening. 
On  one  occasion  I  was  scheduled  for 
three  aKiearances  on  the  same  day. 
It  was  the  day  before  Christmas,  my 
third  engagement  being  at  a  church 
on  Fifth  Avenue.  With  only  a  few 
minutes  to  reach  the  church  from  a 
delayed  train,  I  boarded  a  taxi  in  my 
street  clothes  and  emerged  in  a  few 
minutes  at  my  destination  in  church 
gown  and  cap.  ’The  taxi  driver  was 
completely  bewildered,  but  I  didn’t 
have  time  to  explain. 

As  our  literal  highways  have  been 
made  more  inviting  and  enjoyable  to 
the  motorist  in  the  past  twenty  years, 
so  the  changing  times  and  the  modern 
acceptance  of  the  woman  in  business 
and  professional  ranks  have  paved  the 
pathways  of  experience  and  extended 
a  more  inviting  hand  of  welcome  and 
invitation  to  the  professional  musician 
of  the  weaker  sex.  I  am  convinced 
that  the  next  generation  will  see 
women  performing  an  important  part 
in  professional  music.  “The  ideal  or¬ 
chestra,”  said  Sir  Henry  Wood,  who 
a  few  years  ago  appeared  as  guest 
conductor  of  the  Boston  Symphony 
Orchestra,  “is  one  consisting  equally 
of  men  and  women.”  In  my  own  ex¬ 
perience  I  find  women  making  excel¬ 
lent  orchestra  members,  working  in¬ 
telligently  and  producing  beautiful 
tone.  I  believe  that  a  man  works  bet¬ 
ter  with  a  woman  beside  him.  For 
the  first  time  in  the  history  of  the 
Philad^phia  symphony,  Mr.  Stokowski 
has  taken  a  lady  to  play  the  harp.  A 
girl  is  playing  the  flute  in  the  National 
symphony  orchestra  under  Leon  Bar- 
zan. 

My  ccmvictions  are  based  on  prac¬ 
tical  experience.  I  am  not  theorising. 
If  I  were  capaMe  of  envy,  I  should 
envy  the  girls  who  are  studying  in- 
strummital  music,  particularly  wind 
instruments,  in  the  bands  and  orches¬ 
tras  of  our  high  schools  today.  If 
they  pursue  their  music  and  master 
their  instrument,  there  is  a  bright 
future  ahead  for  them.  Professional 
music  is  lucrative,  exceeding  that  of 
any  other  form  of  work  for  which  a 
girl  may  fit  herself.  But  the  golden 
promisee  in  a  musical  career  for  a 
young  woman  are  travel,  adventure, 
romance;  and  these  things  are  life  to 
her. 


North,  Lincoln,  Roosevelt 
and  East,  Senior  Class  A 
High  Sch4>ol  Btmds. 


Bands  of  Des  Moines 


VIOLIN 


In  which  the  author  plunges  more 
deeply  into  the  romantic  history 
of  his  instrument.  This  is  the 
second  of  a  series  of  articles  by 


THE  LUTE 


used  Instruments.  A  very  applicable 
adage  comes  to  mind  to  answer  that 
question,  “Necessity  is  the  Mother  of 
Invention."  A  great  cnange  had  been 
taking  place  in  the  world.  The  print¬ 
ing  press  was  doing  its  part  to  educate 
people  that  until  now  had  been  more 
or  less  illiterate.  Religion  with  the 
printed  Bible  was  doing  its  part  and 
the  church  has  ever  been  t^e  mother 
of  music.  A  new  world  to  the  west 
had  been  discovered  and  when  there 
are  new  worlds  to  conquer  inspiration 
and  ambition  is  fired.  Musicianship 
had  been  greatly  improving  and  the 
demand  tor  a  better  medium  for  its 
expression  was  pertinmit.  The  step 
from  the  tmior  viola  to  the  soprano 
violin  was  short  and  Oasparo  took  it 

His  instruments  were  large,  com¬ 
pared  to  the  Cremonese  ones  that  fol¬ 
lowed  him  but  in  all  other  respects 
they  wore  excellent  All  of  them  have 
correct  shape,  graduations  and  have  a 
very  fine  deep  but  mellow  tone.  He 
tried  many  varieties  of  archings,  all 
with  pretty  good  results.  His  F  holes 
were  large,  but  of  fine  proportions, 
and  in  shape  were  straight  and  angu¬ 
lar.  One  of  his  most  prominent  char¬ 
acteristics  was  his  very  particular  se¬ 
lection  of  top  wood,  always  of  the 
same  even  narrow  grain.  His  varnish 
was  very  good,  a  deep  rich  yellow  in 
color,  which  has,  however,  in  the 
specimens  of  his  violins  that  have 
been  preserved  turned,  probably  aided 
by  the  dirt  of  age,  to  a  dark  brown 
almost  black. 

A  very  celebrated  specimen  of  da 
Sale’s  work  was  the  violin  built  by 
him  to  the  order  of  Cardinal  Aldo- 


LOMBARDY,  the  most  northern 
province  of  Italy,  furnished  the 
soil  upon  which  the  seed  of  a 
“tree”  was  planted.  No  tree  ever  grew 
faster,  or  with  such  far  reaching 
branches,  than  this,  the  family  tree  of 
the  violin.  In  the  eastern  part  of  this 
beautiful  and  fruitful  land  is  a  town 
called  Brescia,  and  in  Brescia,  in  1642, 
the  first  root  sprang  from  the  groimd 
with  the  birth  of  Oasparo  di  Berto- 
lotti. 

The  Bertolotti  family  were,  accord¬ 
ing  to  the  provincial  records,  a  very 
artistic  family.  Grandfather  Berto¬ 
lotti  was  a  very  famous  lute  maker 
and  Gasparo’s  father  was  a  quite  cred¬ 
itable  painter.  While  still  very  young 
Gasparo  was  apprenticed  to  his  grand¬ 
father  and  began  to  learn  the  art  of 
lute  making.  Later  he  entered  the 
finishing  school  of  Girolamo  Virchia, 
who  was  considered  the  master  viol 
maker  of  the  period.  Thus  did  the 
trunk  of  our  tree  thrive,  the  teacher 
of  the  mksters  grew  to  manhood. 

Gasparo  di  Bertolotti,  or  Gasparo  da 
Salo,  as  he  is  more  commonly  known 
because  of  the  Salo  district  of  Brescia 
where  he  set  up  his  shop,  began  the 
evolution  of  the  violin  by  changing 
the  shape  of  the  tenors  or  violas  he 
was  making.  He  put  the  corners  on 
the  Dees  and  changed  the  common 
sound  hole  from  the  crescent  shape  of 
that  i>erlod  to  the  F  shape  that  we 
have  today.  These  da  Salo  violas  have 
never  been  equaled  and  we  can  rightly 
call  him  the  Stradivari  of  the  Viola. 

We  may  wonder  Just  how  and  why 
da  Salo  changed,  the  shape  of  the  then 


Mr.  Oettinger  hoM  traveled  far,  and 
gathered  much  from  original  Mourcet 
of  information.  The  traditiomd 
records  set  forth  in  his  narrative 
ere  as  authentic  as  they  are  inter- 
estingly  told. 


brandini,  who  was  a  great  patron  of 
the  arts.  Da  Salo  was  paid  S,000 
ducats  for  this  violin  so  you  see  that 
good  work  was  appreciated  then  and 
was  well  paid  for.  (A  ducat  by  the 
way  was  about  the  equivalent  of 
12.26.)  This  violin  was  preserved  in 
the  state  treasury  at  Innsbruck  and 
when  this  city  was  captured  by  the 
French  in  1809  the  instrument  was 
sold  to  an  Austrian  collector  who  in 
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turn  aold  it  to  Ole  Bull  in  1841.  It  is 
now  in  one  of  the  great  collections  in 
this  country.  It  is  particularly  inter¬ 
esting  because  it  clearly  shows  da 
Salo’s  work  without  a  doubt  of  its  au¬ 
thenticity  and  because  of  the  beautiful 
decoratlre  features.  The  scrtdl  is  rep¬ 
resented  by  a  beautiful  carving  of  an 
angel’s  head,  the  golden  hair  of  which 
is  actually  gold.  This  hair  draping 
downward  forms  the  peg  box  and  ter¬ 
minates  over  the  bodies  of  two  beauti¬ 
ful  mermaids  which  form  a  support 
for  the  neck.  It  is  said  the  great  Ben¬ 
venuto  Celleni  carved  this  scrolL 
To  us  the  most  important  part  of  da 
Salo’s  work  was  the  teaching  of  two 
famous  pupils,  one  of  which,  Paolo 
Magginl,  was  to  spread*  the  Breeclan 
branch  of  our  tree  and  Andrea  Amati 
who  was  to  fertilise  and  foster  the 
growth  of  the  Cremona  and  greatest 
branch. 

Amati,  although  older  than  da  Salo, 
heard  of  the  great  Instruments  the 
Brescian  had  created  and  traveled  the 
short  distance  to  the  neighboring  com¬ 
munity  from  his  home  in  Cremona  to 
study  the  art.  Andrea  was  bom  in 
1520  and  lived  for  sixty  years  so  that 
he  was  well  along  in  years  before  he 
made  his  first  violins.  His  work  fol¬ 
lowed  da  Salo’s  closely  although  with 
not  the  latter’s  refinement.  In  his 
shop  working  with  him  were  his  two 
sons  Antonius  and  Hieronymus.  These 
sons  kept  up  the  business  after  their 
father’s  death  and  used  a  label  with 
both  names  on  it,  consequently  many 
of  their  violins  are  still  called  “The 
Brothers  Amati.”  Later  in  life  they 
parted  company  and  set  up  separate 
shops.  Hieronymus  had  a  son  named 
Nicolas  and  here  is  where  the  Cre¬ 
mona  branch  really  became  a  limb, 
and  a  great  one. 

Nicolas  Amati  made  some  wonder¬ 
ful  fiddles  and  they  are  highly  prised 
today  but  his  violins  were  a  very  small 
part  of  the  heritage  that  he  left  the 
world.  He  was  undoubtedly  the  great¬ 
est  teacher  of  violin  making  that  ever 
lived  and  his  pupils  advanced  the  art 
to  a  pinnacle  that  has  never  been 
topped.  The  greatest  of  this  great 
teacher’s  pupils  was  the  Master  him¬ 
self,  Antonius  Stradivarlus,  but  hardly 
far  behind  in  ranking  were  the  first 
Guaraerius,  little  known  as  Peter  or 
Andres  and  the  uncle  of  the  great 
Joseph  del  Jesu,  the  Orancinos,  Rug- 
gierl,  the  first  Petras  Quarnerius  and 
Sanctus  Seraphino.  Was  there  ever  a 
greater  collection  of  masters  in  one 
shop  in  any  industry? 

’The  individual  story  of  the  Great 
Strad  and  of  the  Guaraerius  family  is 
of  such  vital  importance  that  they 


must  occupy  an  article  by  themselves 
and  they  will  be  the  subject  of  the  one 
to  follow. 

Cremona  from  the  time  of  founding 
the  first  Amati  shop  in  or  about  1670 
until  the  middle  of  the  19th  century 
was  a  veritable  beehive  of  fine  violin 
makers.  Its  fame  was  spread  from 
land  to  land  and  the  couriers  of  kings 
occupied  its  inn)  and  taverns  to  wait 
upon  the  master'  violin  makers  who 
made  even  kings  wait  until  their  prod¬ 
uct  was  given  its  final  touches  and  ad¬ 
justment  Its  roll  of  honor  is  in¬ 
scribed  with  such  names  as  Bergonzi, 
Stori<«i,  Ceruti,  and  Guadagnlni. 
Here  also  came  the  Germans  to  learn 


this  wonderful  new  art  and  to  start 
the  branch  that  mingled  with  the  al¬ 
ready  established  school  of  German 
makers  to  strengthen  it  so  that  even 
to  the  present  day  it  lives,  and  thrives, 
and  ever  grows  stronger. 

We  have  seen  how  this  great  Italian 
branch  had  its  beginnings  in  Brescia, 
grew  to  Cremona,  and  bore  fruit  that 
has  never  been  equaled;  but  shoots 
ran  out  to  other  parts  of  Italy  and  we 
find  great  masters  making  violins  in 
Bologna,  Parma,  Venice,  Mantua, 
Naples  and  Rome.  Who  these  men 
were,  and  what  their  claim  to  fame, 
will  be  the  subject  of  a  succeeding  ar¬ 
ticle. 


This  hsK-^niHion-doHar  group  of  rare  old  violins  was  originaHy  the 


collection  of  Rodman  Wanamaker.  The  gentleman  in  the  center  is 


holding  the  Gasparo  da  Salo  viola,  made  in  1540  and  the  oldest 


instrument  in  the  collection,  it  is  valued  at  $25,000.  In  the  foreground, 


on  the  platform,  are  a  J.  B.  Guadagnini,  valued  at  $20,000  and  the 


"Dancia"  Stradivarius,  valued  at  $40,000.  In  the  background  are  Bass- 


Viols  made  by  Nicolas  Amati,  1684;  Paolo  Testore,  1730;  Antonio  Grag- 


nani,  1789;  and  J.  B.  Gabrielli,  1766.  The  cellos  shown  are  the  work  ef 


a  XVIi  century  Italian  master,  as  well  as  are  the  other  violins.  The 


violin  bows  shown  in  the  picture  are  by  Francois  Tourte  and  are  valued 


at  three  thousand  dollars  each.  Any  of  these  may  be  purchased. 


THE 

Wagnerian 

ORCHESTRA 

in  the  High  School 


Beginning  with  the  woodwinds  in  these  conclud¬ 
ing  chapters  of  his  inspiring  article,  the  author 
leaves  you  fully  equipped  to  realize,  if  you  will, 
the  ultimate  in  orchestral  grandeur. 

By  Paul  Painter 
Director  of  Music  Division 
Winfield,  Kansas,  Six-year  High  Schools 


To  achieve  the  utmoat  this  sec¬ 
tion  should  be  coached  in  the 
Germanic  school.  This  will 
probably  meet  with  considerable  op¬ 
position  as  the  French  school  pre¬ 
dominates  the 

IteachhiK  and  play- 
inc  in  this  country, 
by  a  large  margin. 
While  the  Ger¬ 
manic  is  prefer¬ 
able,  it  is  not  abso¬ 
lutely  eeeential,  as 
very  happy  results 
can  be  obtained 
with  the  other — 
yet  It  is  preferable. 

I  have  no  fight 

MR.  FAINTER  French 

wood,  considering 
it  a  thing  of  surpassing  beauty.  The 
“silver  thread’^  oboe  always  thrills  me, 
yet  I  can  not  without  misgivings 
imagine  the  ParlsfaT  oboes  as  silver 
threads.  Many  critics  contend  that  of 
all  the  phases  of  Wagner’s  work  that 
with  the  wood  is  the  least  in  content. 
A  bit  (rf  intelligent  study  on  your  part 
and  a  bit  ot  experimentation  with  your 
section  should  convince  you  that  such 
contention  is  not  only  fallacy,  but  that 
his  wood  scoring  represents  the  ulti¬ 
mate  in  mastery  of  the  true  musical 
nature  of  the  section.  His  abandon¬ 
ment  ot  bravura  and  technique  per  se 
was  somewhat  maddening  to  a  wood¬ 
wind  world  which  regarded  fioridlty 
as  the  life  blood  of  its  existence. 
Especially  did  the  fiute  scoring  irritate 
the  gentlemen  who  looked  to  each  new 
tune  as  an  excuse  for  tripping  lightly 
over  the  tessitura  of  the  instrument 
in  the  most  intricate  fashion,  in  the 
least  iKwsible  time  per  trip.  Wagner’s 
wood  is  not  backing  for  the  strings  or 
ornamentation  of  the  orchestra,  but  it 
is  a  definite  indispensable  part  of  the 
musical  body  structure,  and  thus 
achieves  a  dignity  and  a  status  be¬ 
fitting  a  family  of  such  ancient  and 


noble  lineage.  To  portray  this  in  full 
you  must  be  in  possession  of  the  idea 
back  of  his  scoring  (go  back  to  Bach) 
and  should  work  with  the  same  me¬ 
dium  in  which  he  thought:  1.  e.,  the 
Germanic.  If  yon  are  not  familiar 
with  the  attributes  of  the  different 
schools.  I  would  suggest  that  yon  study 
them  elsewhere,  as  to  present  them 
here  would  consume  too  much  space. 
The  main  resultant  characteristic  of 
the  holzbldaer  in  this  estimation  are 
in  breadth,  solidity,  and  veil  (ff  tone. 
Do  not  confuse  breadth  of  tone  with 
breadth  of  intonation.  Use  at  all  op¬ 
portunities  the  A  clarinet,  or  if  bent 
on  the  suppression  ot  the  A,  use  the 
B|)  with  the  low  Eib  ^or  the  sake 
of  developing  good  routine  do  not  allow 
the  transpositions  to  be  written.  The 
purpose  in  using  the  A  clarinet  or  the 
E  fiatted  besides  the  necessity  of 
completing  the  range  of  the  A  on  the 
B^  is  in  the  tonal  difference  and 
resonance  values  ot  the  longer  in¬ 
strument  If  yon  use  both  the  B^  and 
the  A.  do  not  be  averse  to  the  Albert 
system. 

In  the  oboes  use  the  wood.  As  to 
systems,  unless  the  Conservatory  can 
be  had  in  the  fine  makes,  use  the  Mili¬ 
tary.  Experience  points  out  that  a 


cheap  conservatory  is  unplayable  and 
is  constantly  offering  mechanical  prob¬ 
lems.  A  fine  military  system  is  to  be 
desired  over  a  cheap  conservatory. 
There  need  be  no  fear  that  the  mili¬ 
tary  will  present  insolvable  technical 
problems;  in  fact,  its  simplicity  often 
improves  the  work  ot  the  young  player. 
Personally,  at  this  time  I  am  very 
much  inteiMed  in  the  saxophone  sys¬ 
tem.  If  it  develops  according  to  its 
maker’s  prospectus,  it  will  conslder- 
aUy  raise  the  median  level  of  the  high 
school  oboeblower.  | 

The  merits  of  bassoon  systems  are 
debated  tar  into  the  night  The  essen-  .« 
tial  point  that  I  have  been  able  to  dc-  Ix 
termine  lies,  as  with  the  oboes,  in  the  m 
original  quality  of  the  instrument.  M 
In  the  wood,  as  in  the  brass,  certain  S 
characteristics  will  depend  somewhat  IB 
upon  equipment;  the  medium  long  to  S 
long  lay  mouthpiecee,  the  wide  double-  S 
reeds,  etc.  The  section  should  receive 
drill  by  itself  until  it  functions  as  an  w 
entity,  with  tone  well  blended  from  jo 
top  to  bottom,  and  not  as  a  series  of  » 
individual  instruments.  In  the  scoring 
of  Wagner,  as  perhaps  nowhere  else,  9 
yon  will  find  the  demand  for  this  9 
unanimity  of  section,  and  while  the  9 
very  nature  of  the  scoring  will  make  9 
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It  easier  to  achieve,  it  will  also  make 
flaws  verr  apparent. 

•tringe 

Less  will  be  said  of  the  strlnss  than 
of  any  other  section,  as  of  the  several 
schools  of  strings,  the  final  products 
will  be  on  a  more  uniform  level  of  pro¬ 
duction  than  those  of  any  other  In¬ 
struments,  discounting  of  course  indi¬ 
vidual  differences  and  native  ten¬ 
dencies.  Our  leaning  should  of  course 
be  in  the  direction  of  the  Germanic. 
Again,  if  you  are  not  familiar  with  the 
attributes,  dig  out  the  old  references. 
Make  your  section  “good  to  the  last 
chair.*’  The  clarity  and  resonance  of 
a  fine  section  forty  players  can  be 
dimmed  to  opaqueness  by  two  or  three 
who  work  consistently  “Just  off  the 
edge.”  Ten  fiddlers  playing  in  finely 
drawn  tune  and  with  precise  attack 
will  balance  the  band  outlined  above, 
due  to  auto-amplification  of  agreeable 
wave  motions,  much  better  than 
twenty  of  mediocre  intonation,  with 
the  resulting  nasal  dampness  and 
sogginess  of  tone.  Attend  well  the 
violas  and  crtlos,  as  upon  their  precise 
and  intonative  work  will  hinge  the 
question  of  whether  you  have  a  sec¬ 
tion  of  strings  or  a  katzenkoficcrt.  In 
the  final  analysis  as  to  whether  or¬ 
chestra  is  orchestra  or  a  collection  of 
instruments,  the  deciding  factor  will 
be  the  attainment  of  that  truly  inde¬ 
scribable  timbre  of  the  inner  strings. 
So  like  a  well-protected  heart  is  this 
timbre,  not  largely  apparent  unless 
you  feel  in  the  right  spot,  and  pump¬ 
ing  the  warm-life-giving  stream  into 
the  structures  above  and  below  it. 
The  cellos  must  for  the  most  part  be 
considered  as  inner  strings,  as  Wag¬ 


ner’s  quintette  is  in  reality  a  quin¬ 
tette. 

The  technical  aspects  of  the  section 
should  be  attended  in  sectional  re¬ 
hearsal.  The  method  of  most  rapid 
attainment.  I  briteve,  is  to  present  the 
section  with  scale  materials  up  to  and 
Induding  Ob  and  F|  majors,  with  all 
relative  minors  in  harmonic  form,  and 
then  to  use  materials  for  technical 
study.  This  study  should  encompass, 
as  a  flexible  minimum,  all  of  the  bow¬ 
ings  set  forth  for  the  old  standby 
Kreutxer  C  major  exercise.  (The  ex¬ 
ercise  appearing  as  No.  1  cf  some  edi¬ 
tions  of  the  FORTY  ETUDES  AND 
CAPRICES,  and  No.  2  of  others.)  I 
have  used  this  etude  itself  for  the 
study,  but  prefer  the  scales  as  they 
can  be  extended  to  further  positions 
and  offer  at  the  same  time  the  best 
medium  for  key  acquaintanceship  and 
intonative  study.  Refer  to  the  final 
paragraph  under  BALANCING  THE 
ORCHESTRA  for  the  tutti  string 
balance. 

Percussion 

Pedal  pots  of  course  facilitate  the 
work  and  should  be  three  in  number, 
or  two  pedal  and  one  regular.  If 
pedals  are  not  obtainable  four  regulars 
should  be  used,  but — three  will  do  it 
in  the  hands  of  a  good  boy.  The  large 
one  should  be  large  enough  to  deliver 
a  good  low  E  of  carrying  power,  with¬ 


out  crackle,  and  the  small  one  small 
enough  to  get  out  the  high  F  without 
damping  due  to  strain  on  the  head. 
The  princiital  training  of  the  pauken- 
pounder  should  be  in  sol-fa — ^wherein 
99%  of  the  skin-beaters  are  woefully 
deficient  Several  conductors  have 
maintained  to  me  that  the  pitch  of  a 
pot  is  ind^nite  in  itself,  and  thus  is 
not  of  prime  imiiortance.  In  the  next 
breath  they  may  wonder  why  certain 
tuttis  lack  brilliance,  why  certain  quiet 
sectors  (using  the  pots)  seem  soggy, 
and  why  their  paukenwerblers  can’t 
develop  enough  “hand  technique”  to 
get  a  clear  ringing  tone.  At  least  three 
times  in  contests,  where  the  hosts  sup¬ 
plied  the  pots,  I  have  been  confronted 
with  drums  which  would  not  go  down 
to  their  fundamental  pitch,  because  of 
a  shrunken  condition  of  the  heads.  I 
remember  in  particular  one  instrument 
which  had  coyly  climbed  to  within  a 
half-step  of  its  normal  highest  pitch, 
and  staunchly  refused  to  come  down 
until  confronted  with  a  dripping  sponge. 
The  conductors  had  apparently  been 
using  the  instruments  in  this  state, 
quite  happily.  Not  too  long  ago  I 
audited  an  orchestra,  admitted  by 
most  people  connected  with  It  as  being 
high-power,  and  found  the  pots 
equipped  with  bass  drum  heads,  in¬ 
capable  of  tuning.  Imagine  if  you 
will,  or  can,  the  OraUglocken  motif 


Befoio  M  the  bmu  quartet  of  the  Winfield,  Ken- 
tax,  High  School.  It  is  composed  of  Jack  Cuth- 
bertxon,  principal;  Jade  Savage,  George  Robin- 
ton,  and  MUtM  Stodeing.  Paul  Painter,  hold¬ 
ing  the  theet  music,  U  Hte  coadi. 


Above  it  another  brass  quartet,  dso  of  IFi» 
fidd,  Kansas,  composed  of  Tern  Seymtour,  Prits- 
dpal;  Francis  Waihorton,  Caratan  Ellinger,  and 
Jade  Savage.  Mr.  Painter,  Ute  coach,  it  in  the 
background. 

sounded  from  this  equipment.  Con¬ 
sider  those  fifteen  soul-wrenching  notes 
at  Siegfried’s  death — ^what  will  be  the 
effect  if  the  chUos  and  violas  are  forced 
to  pick  them  up  at  a  variant  of  Cf? — 
how  to  get  this  hovering  of  stark  dis¬ 
aster  from  any  self-respecting  pauken 
(Continued  on  page  30) 


If  s  Great  to  be  the  Man 

Behind  the  Big  Brass 


The  bojr  or  girl  who  selects  the 
tabs  ss  their  choi<3e  of  Instru¬ 
ments  does  not  folly  realise  how 
interesting  a  part  be  or  she  will  play 
in  the  band  or  orchestra. 

The  importance  of  a  good  playing 
bass  sscUon  should  not  be  underestb 
mated.  The  beaatifal  sonsaphones  we 
see  In  the  backgroond  of  every  band 
are  not  Just  for  appearance  but  to 
form  the  foundation  for  a  really  good 
organisation.  The  tuba  is  of  edual 
importance  with  any  of  the  other 
brass  instruments.  Complete  har¬ 
mony  is  possible  only  when  we  have 
the  four  voloee  present.  Soprano,  Alto. 
Tenor  and  Bass.  The  tuba  plays  the 
fourth  or  lowest  part  of  the  harmony 
in  the  brass  choir,  and  acts  as  a 
foundation  tor  the  entire  band. 

We  have  in  general  use  today  the 
Bb  tuba,  the  C  bass  and  the  BBb 
sousaphone.  These  instruments  are 
built  in  various  shapes.  The  horn 
built  in  an  upright  position  is  the 
“tuba”;  with  tbe  same  general  shape 
but  with  thG  bell  facing  the  front, 
“recording  bass."  Tbe  more  popular 


Some  mystcricf  ditpcllcd  and 
some  points  on  how  to  play  it/  by 


Elvin  L.  Freeman 

Director  of  School  Bends  Syracuse,  New  York 


form  is  the  "sousaphone,"  a  helicon 
instrument  with  the  weiiht  resting  on 
the  shoulder  and  the  bell  facing  the 
front,  althoutfi  the  original  sonsa- 
phones  were  made  with  the  bell  go¬ 
ing  upwards,  often  called  “rain 


The  seven  big  basset  of  tha  Star- 
Colorado,  Higk  Sekool  ara 
pieairad  ^tova.  Eatk  amd  aoary 
one  of  tkata  boy$  it  at  proud  at 
proud  can  be  to  thauldar  one  of 
thata  battat. 


catchers."  We  also  have  the  helicon 
model  with  the  bell  eztmiding  out¬ 
wards  at  a  46*  angle,  designed  pri- 
nmrily  for  use  in  Cavalry  Bands.  Re¬ 
gardless  of  else  or  shape  the  part  to 
be  played  is  the  same  for  all. 

The  rtiatlve  merits  of  each  type  of . 
bass  instrument;  namely;  Bb,  C  and 
BBb,  have  been  the  subject  of  mucl^ 
discussion  by  directors.  Each  instru¬ 
ment  has  its  merits  and  the  work  to 
be  done  should  determine  the  instru¬ 
ment  used.  The  pupil  should  consider 
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which  type  will  suit  his  needs  before 
itartlng. 

The  "C*’  bass  is  not  used  extensively 
but  in  the  symphony  orchestra  some 
directors  prefer  this  type  of  tuba. 
Built  in  an  upright  form  with  the  beli 
up,  the  tone  is  evenly  distributed  over 
the  orchestra  and  does  not  shoot  at 
the  director  like  a  blast  from  a  can¬ 
non.  Since  it  is  played  in  the  natural 
key  the  assumption  is  that  it  blends 
more  readily  with  the  other  instru¬ 
ments  of  the  orchestra  than  does  the 
Bb  or  BBb.  This  is  a  matter  of 
opinion  and  has  no  scientific  verifica¬ 
tion.  To  the  player  there  is  a  slight 
advantage  in  that  the  usually  more 
difficult  sharp  keys  (to  bandsmen) 
are  easier  on  the  C  tuba. 

The  sise  of  the  tubing  and  depth 
of  the  mouthpiece  has  more  to  do  with 
the  tone  color  than  the  length  of  tub¬ 
ing,  which  determines  the  pitch  of 
the  instrument  Four  valves  are  nec- 
essary  to  make  the  extreme  low  reg¬ 
ister  possible.  A  large  bore  instru¬ 
ment  vrlth  a  deep  mouthpiece  will 
produce  the  tone  desired  for  the  sym¬ 
phony  in  either  the  BBb  or  C  tuba. 

The  Eh  tuba  is  losing  in  popularity 
among  the  professional  musicians  be¬ 
cause  it  does  not  meet  the  needs  of 
the  player  in  playing  the  low  tones. 
As  a  general  rule  the  bass  parts  should 
sound  in  this  register  from  the  sec¬ 
ond  F  below  the  base  clef  to  Q  in  the 
fourth  space  bass  clef,  which  is  too 
low  for  the  Bb  tuba.  With  a  fourth 
valve  these  lowest  notes  are  possible 
but  the  fingering  is  complicated,  mak¬ 
ing  fast  execution  impossible.  The 
upper  notes  which  sound  from  Q  In 
the  fourth  space  bass  clef  to  B  above 
middle  C  are  useless  to  the  player  be¬ 
cause  a  bass  should  sound  lower  than 
the  notes  indicated. 

The  BBb  tuba  with  3  valves  covers 
the  necessary  range  more  easily  and 
with  4  valves  the  instrument  has  a 
very  wide  practical  range.  Nearly  all 
the  tones  are  of  value  to  the  player 
extending  from  secood  Bb  b^ow  bass 
clef  to  Bb  above  bass  clef.  The  ex¬ 
treme  low  tones  are  hard  to  produce 
with  much  volume. 

In  the  past  less  regard  has  been 
given  the  bass  parts  by  arrangers  than 
any  other  parts  in  the  score.  In  re¬ 
cent  years  though  our  arrangers  have 
been  educated  to  a  better  understand¬ 
ing  of  Just  where  to  write  the  i>art. 
The  first  and  second  tubas  should 
have  a  separate  part,  written  In  the 
exact  register  it  is  to  be  played, 
rather  than  leaving  it  to  the  discre¬ 
tion  of  the  player  whether  to  lower 
the  part  an  octave  or  not.  All  string 
bass  parts  when  played  on  the  tuba 
should  be  lowered  an  octave. 

The  Sousa  section  of  sonsaphones 


consisted  of  six  BBb  instruments  wi;b 
the  bell  facing  up.  This  model  was  de¬ 
signed  by  Mr.  Sousa.  The  first  and 
original  instrument  was  used  In  the 
Sousa  band  for  about  20  years  and 
was  idayed  on  by  big  Jack  Richard¬ 
son  for  the  greater  part  of  the  time. 
Ordinary  baas  parts  were  played  by 
this  section  as  low  as  possible,  the 
first  tuba  only  playing  in  the  middle 
and  upper  register,  which  gave  the 
band  a  foundation  second  to  none  in 
the  world.  With  the  exception  of  in¬ 
cidental  bass  solos  all  the  parts  were 
lowered  an  octave  where  it  was  possi¬ 
ble.  As  a  general  rule  the  solos  should 
be  played  in  the  same  register  by  all 
the  tubas. 


Team  work  shows  up  in  the  bass 
section  more  than  in  any  other  sec¬ 
tion  of  the  band.  Often,  a  section  of 
mediocre  players  will  work  together 
for  a  better  general  effect  than  a 
group  ot  players,  each  with  a  national 
reputation,  each  trying  to  out-do  the 
other.  There  are  times  when  as  a  bass 
player  it  is  more  important  to  remain 
silent  than  it  is  to  play. 

The  full  responsibility  rests  on  the 
shoulders  of  the  first  man  in  the  sec¬ 
tion.  If  you  do  not  happen  to  hold 
that  position,  cooperate  with  him,  ac¬ 
cept  his  ideas,  and  sacrifice  at  times 
some  of  the  glory  of  playing  by  re¬ 
maining  tacit  during  a  pianissimo 
strain  for  a  better  general  effect. 


"INTERPRETATION 

By  Norbert  J.  Beihoff,  Mus.  B. 


This  is  entirely  too  broad  a  sub¬ 
ject  to  cover  with  Just  a  few  sug¬ 
gestions,  but  these  will  show  the  route 
to  better  interpretation  with  imme¬ 
diate  results.  Careless  interpretation 
can  be  improved  immediately  if  care 
is  exercised.  Incorrect  interpretation 
is  the  result  of  poor  Judgment  or  in¬ 
sufficient  knowledge.  For  either  type 
I  suggest  the  following  routine:  Be¬ 
fore  playing  music,  whether  a  study 
exercise,  or  piece,  analyie  it.  Look  up 
all  unfamiliar  musical  terms  or  signs 
and  follow  them.  The  tempo,  style  of 
piece,  purpose  a  study,  must  be 
taken  into  consideration  and  the  phras¬ 
ing  followed  accurately. 


Incorrect  knowledge  of  music  terms 
and  signs  must  be  remedied.  Know 
and  interpret  at  least  the  moat  impor¬ 
tant,  such  as  decrescendo,  crescendo, 
ritard,  accelerando,  rubato,  calando, 
stringendo,  tmnpo  indications,  dynam¬ 
ics,  styles  of  attaching  and  interpret¬ 
ing  such  as  markato,  legato,  etc.  Ob¬ 
tain  a  musical  dictionary  and  not  only 
use  it  occasionally  but  read  it  through 
every  few  months.  Never  pass  up  a 
sign  or  term  without  inserting  the  nec¬ 
essary  nuance  in  the  music.  Make  this 
a  law  and  stick  to  it 

Originality  may  be  developed  within 
limits.  Mark  pieces  according  to 
ability,  and  re-mark  them  differently 
several  times,  trying  to  obtain  the  one 
that  seems  best  suited  to  the  number. 
Liberties  may  be  taken,  but  avoid 
overexaggeration.  Produce  musical  re¬ 
sults.  Listen  to  the  recordings  of 
recognised  artists  and  pattern  your 
playing  until  the  day  arrives  that  your 
Judgment  is  developed  suffidentiy  to 
indulge  in  personal  fancies  and  liber 
ties  in  interpretation. 


Noie:  In  the  next  tnstaUment  of  his 
series  Mr.  Beihoff  plunges  into  the  subr 
jelt  of  “tempo"  vuitk  that  kemel-of-the- 
nut  brevity  and  tuord-economy  that  make 
his  brief  essays  so  satisfyii^  and  enjoy¬ 
able.  Watch  for  these  articles  in  figure 
issues,  and  keep  them  as  a  permanent 
adcSdion  to  your  mduabte  clippings.  Mr. 
Beihoff  will  be  glad  to  answer  your  spe¬ 
cific  questions  if  you  will  address  Mm, 
care  of  the  School  Musioam,  and  of 
course,  enclosing  a  stamped  envelope. 


Your  School  Really  Needs  a 

DRUM  CORPS 


SOMBTIM^:  ago  I  was  approached 
by  a  Legloanaire  concerning  the 
formation  of  a  moaical  organiza¬ 
tion  for  his  post  I  suggested  that  he 
consider  a  well-trained,  adequately 
equipped  drum  and  bugle  corps,  under 
the  direction  of  a  cabbie  instructor. 

"There  are  too  many  drum  and 
bugle  corps,"  he  said.  "What  we  want 
is  somsthing  original.”  I  convinced 
him  that  a  well-trained,  individually 
taught  drum  and  bugle  corps  should 
be  something  original. 

Of  the  hundreds  of  corps  now  or¬ 
ganised  in  schools,  fraternal  and  com¬ 
mercial  organisations  few  are  cor¬ 
rectly  taught  the  fundammitals  of  the 
instruments  they  use.  There  are  vari¬ 
ous  reasons  for  such  a  condition.  Lack 
of  instructors  who  really  know  bow  to 


to  Liven  Up  the  Place 


By  C.  E.  NORMAN 


The  majority  of  corps  are  formed 
without  thought  as  to  what  they 
should  hope  to  attain,  both  individu¬ 
ally  and  as  a  unit.  The  instructor  is 
anxious  to  get  his  corps  before  the 
public.  He  teaches  with  that  purpose 
as  his  goal.  Consequently  he  slights 
the  all-important  things  which  he 
should  stress — intonation,  precision  of 
attack,  balance,  Mending.  He  en¬ 
deavors  to  teach  a  “march”  after  the 
first  practice  period.  The  members  of 
the  corps  are  eager  to  “get  out”  so  the 
instructor’s  methods  go  unquestioned. 


teach  a  corps;  lack'  of  teaching  ma¬ 
terial;  eagerness  of  both  instructor 
and  corps  to  “get  on  the  street.”  Cheap 
equipment,  of  course,  ctmtributee  its 
part  to  the  sluggishness,  bad  intona¬ 
tion  and  lack  of  precision  of  some 
corps. 


Ttto  of  tho  mot  Uvoly  dntm  corpt 
that  mm  hava  hoard  of  are  Me 
Garda  Gmy  do  Foot  GoOamd,  St. 
Jooopk,  Fkdtbmrg,  Moaoachutottt 
(obovo);  aad  tho  J.  Storting  Mor¬ 
ton  High  School  corpt  of  Cicero, 
lUinou  (bdom). 
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The  rMult  1b  that  half  or  more  of  the 
buslers  do  not  know  what  producea 
the  tone  on  the  instmment,  or  how  to 
acquire  the  sharp,  snappy  attack  char¬ 
acteristic  ot  the  better  bugler.  The 
drum  section  suffers,  too,  but  I  do  be- 
liere  that  the  treatment  accorded  that 
section  is  kindlier  than  that  to  which 
the  buglers  are  subjected. 

On  the  other  hand  the  competent  in¬ 
structor,  the  conscientious  teacher, 
searches  for  material  for  the  young 
corps.  He  finds  a  few  manuals  which 
devote  one  printed  page  to  notation 
and  lip  exercises  and  the  balance  to 
marches  and  alleged  overtures.  Very 
little  space  is  given  to  the  most  im¬ 
portant  things  which  the  student  must 
face;  i.e.,  correct  tone  production, 
proper  and  positive  attack,  proper  re¬ 
lease  and  a  comprehensive  outline  and 
study  of  notaticm.  Regardless  of  cur¬ 
rent  opinion  I  contend  that  it  is  easily 
possible  to  teach  these  things  to  corps 
who  are  not  interested  in  them.  At 
first  the  individual  members  of  the 
corps  are  opposed  to  any  idea  which 
would  have  them  read  music.  A  little 
thought  and  effort  on  the  part  of  the 
instructor  will  overcome  the  objections 
and  render  the  “learning”  painless. 

There  are  three  parts  necessary  to 
the  tone  of  the  outstanding  bugler:  a 
clean  attack;  a  smooth,  regular  body 
to  the  tone;  and  a  luroper  release.  Lack¬ 
ing  any  one  of  these  he  falls  into  the 
class  ot  the  average  bugler.  Two  out¬ 
standing  faults  to  be  found  in  the  at¬ 
tacks  of  the  average  bugler  are  due 
either  to  pushing  the  tongue  toward 
the  roof  of  the  month,  or  to  pushing 
the  tongue  too  far  forward,  wliich 
causes  the  pronounclation  of  the  syl¬ 
lable  “thn.”  The  use  of  the  syllable 
“thu”  renders  the  attack  choppy.  The 
use  of  the  syllable  “doo,”  which  is 
caused  by  pushing  the  tongue  to  the 
ro<ff  of  the  month,  renders  the  tone 
fiattish,  and  lifeless.  As  nearly  as  can 
be  set  forth  the  correct  syllables  to  be 
used  in  attacking  a  note  on  the  bugle 
cornet — are  too  or  tu,  ta  and  tee. 

As  before  stated  three  parts  are 
necessary  to  the  characteristic  tone  of 
the  bugle.  Assuming  that  the  student 
bugler  has  acquired  the  proper  attack 
he  should  turn  his  attention  to  the  re¬ 
lease.  In  releasing  a  tone  it  should  be 
d(ms  by  the  simple  process  of  stopping 
the  flow  of  air  and  not  by  pushing  the 
tongue  to  the  teeth,  which  creates  that 
abominable  goat  sound,  “toot.”  With 
an  attack  which  is  clean,  positive  and 
incisive  and  a  release  which  is  regular 
the  student  should  have  very  little 
trouble  in  acquiring  the  third  quality 
—the  smooth,  fluent  body  of  the  tone. 
L«ng  tones  will  do  much  toward 
smoothing  and  straightening  out  the 
body  of  the  tone  which  has  acquired 


a  vibrato  or  a  roughness  due  to  over¬ 
blowing. 

Long  Tones 

Long  tones  develop  smoothness,  en¬ 
durance,  proper  attack.  However,  lip 
slurs  should  be  used  in  c<Minectlon 
with  long  tones.  I  have  found  that 
long  tones  by  themselves  have  a  ten¬ 
dency  to  stiffen  the  embouchure.  Lip 
slurs  will  help  immeasurably  toward 
overcoming  the  stiffness,  and  help  to¬ 
ward  flexibility  and  accuracy.  To  the 
competent  instructor  of  cup  mouth¬ 
piece  instruments  there  is  nothing 
new  in  that  statement.  Many  instruc¬ 
tors  recommend  long  tones.  But  to  my 
mind  the  Imig  tone  as  practiced  by 
the  beginner  should  differ  from  that 
as  practiced  by  the  advanced  student 
or  performer.  Example  A  seems  to 
me  the  proper  exercise  for  the  be¬ 
ginner,  while  the  exercise  set  forth  in 
Example  B  is  the  one  recommended 
and  used  by  the  advanced  student  and 
the  professional: 


Example  A  r^resents  the  logical  ex¬ 
ercise  for  the  simple  reason  that  the 
embouchure  remains  in  a  natural  posi¬ 
tion,  because  the  dynamics  are  the 
same  throughout  the  length  of  the 
tone.  Example  B  calls  for  the  tone  to 
be  attacked  pp  and  raised  to  ff.  This 
calls  for  an  unnecessary  strain  on  the 
lips  oi  the  beginner.  The  student,  in 
the  effort  to  attain  the  ff,  allows  the 
mouthpiece  to  slip  on  the  Up,  thereby 
destroying  the  very  thing  he  is  trying 
to  create — muscles  in  the  lip.  The  ex¬ 
ercise  in  Ex.  A  aUows  the  beginner  to 
attack  the  tone  with  a  certain  amount 
of  force  and  permits  him  to  sustain 
that  force  throughout  the  duration  of 
the  tone.  The  mouthpiece  must  re¬ 
main  in  place. 


IndivUnml  Practice  Bsfon  Rshmnal 

Corps  organised  by  fraternal  and 
commercial  organisations,  using  adults 
exclusiv^y,  show  marks  of  bad  prac¬ 
tices  and  faulty  ideas  as  well  as  the 
youngest  of  the  Juvenile  organisations. 
And  I  think  the  outstanding  fault  of 
aU  corps,  adult  and  Juvenile,  commer¬ 
cial,  fraternal,  school,  is  found  in  their 
seeming  lack  of  embouchure  prepared¬ 
ness  before  parades,  turnouts,  re¬ 
hearsals.  In  the  practice  rooms  ot  the 
various  corps  I  have  visited  the  same 
scene  always  presented  itself.  The 
buglers  removed  their  instruments 
from  the  bags — ^if  they  had  bags — and 
immediately  launched  into  a  spirited 
march.  The  drummers  did  likewise. 
Possibly  the  buglers  had  never  been 
told  that  the  embouchure  is  a  delicate 
member  and  that  the  muscles  control¬ 
ling  the  embouchure  are  very  sensi¬ 
tive.  Those  muscles  should  be  broken 
in  gradually. 

Every  care  should  be  exercised  to¬ 
ward  the  preservation  of  the  sensitive¬ 
ness,  fiexibility  of  those  muscles.  A 
few  minutes  of  individual  practice 
along  definite  lines  toward  breaking 
in  those  muscles  will  prove  to  the 
skeptical  the  wisdom  of  the  foregoing 
paragraph. 

A  drum  and  bugle  corps  is  a  splen¬ 
did  training  ground  for  prospective 
band  and  orchestra  students.  A  child 
who  is  ambitious  ^will  not  be  content 
with  staying  in  the  corps  when  th«re 
is  so  much  more  to  be  had  in  the  band 
or  orchestra.  Some  of  the  best  ma¬ 
terial  I  ever  had  came  from  my  bugle 
corps.  Every  school  should  have  its 
corps,  no  matter  how  small.  I  have 
heard  some  very  neat-playing  organ¬ 
isations  (ff  sixteen  pieces.  The  corps 
fills  a  place  in  parades,  and  in  all 
kinds  of  outdoor  activities.  If  it  is  to 
be  used  as  a  training  ground  for  pros¬ 
pective  band  members  extreme  care 
should  be  used  in  seeing  that  the 
buglers  do  not  overblow,  or  follow  any 
of  the  thousand  bad  practices,  a  few 
of  which  I  have  set  forth. 

The  drum  and  bugle  conw  has  made 
a  place  for  itself.  And  unless  I  miss 
my  guess  that  place  is  to  be  retained 
permanently  . 


MUSEUM 

For  your  entortainment,  and  perhaps  enligtdenment,  our  exhibif 
room  No.  529  at  "The  Conference"  wilt  be  devoted  to  a  museum 
of  ancient,  historic  and  relic  instruments.  We  invite  you  to  come 
and  see  these  very  interesting  things. 

THERE  IS  NO  ADMISSION  CHARGE 
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A  B  as  o  f  Tricks 
FOR  THE  FLUTIST 

By  e.  E.  VAN  NESS 

Prominent  Chice9o  FluHst  end  Teacher 


The  um  of  the  D  naterel  and  D 
sharp  trill  keys  and  a  little 
knowledge  of  harmonic  finger¬ 
ings  will  be  of  great  adyantage  to 
those  band  fiute  players  who  are  work¬ 
ing  on  the  National  required  Class  B 
number.  The  Fourth  Movement  of 
Fauchet’s  Symphony  in  B  flat. 

The  flute  part  looks  rather  easy  at 
first  glance  but  when  played  up  to  a 
correct  tempo  plenty  of  trouble  will 
be  encountered  at  letter  D.  Here  are 
five  measures  of  real  difliculty  and 
some  “sloppy”  flute  playing  may  re¬ 
sult  unless  we  considerably  simplify 
the  execution  of  these  measures. 

This  passage  is  rather  similar  to 
some  measures  in  the  allegro  moder¬ 
ate  moTement  of  Charles  CNelll’s 
Knight  Errand  Overture,  and  I  remens- 
ber  showing  several  school  flute  play¬ 
ers  an  easier  way  to  execute  the  few 
difflcnlt  places  in  that  number.  The 
use  of  four  or  five  trill  fingerings  took 
care  of  those  difflcnlties,  but  the 
Fanchet  number  also  calls  for  some 
harmonic  fingerings,  which  I  would 
certainly  not  recommend  if  the  tempo 
could  be  Inst  a  trifle  slower. 

A  knowledge  of  harmonic  4>r  “fake” 
fingering  is  of  great  value  to  a  fine 
flutist,  but  may  become  a  serious  hin¬ 
drance  to  the  player  who  has  not  al¬ 
ready  a  good  foundation  and  c<msider- 
able  technic.  These  harmonics  should 
never  be  attempted  when  the  rsgnlar 
fingering  is  sufficient  and  only  occa¬ 
sionally  do  we  find  a  passage  where 


they  can  be  used  to 
advantage.  The  experi¬ 
enced  player  will  never 
try  to  find  places  for 
their  use  as  they  are 
of  value  only  when  the 
regular  fingering  is 
Just  a  little  too  slow 
in  executing  a  very 
rapid  passage  up  to 
tempo. 

If  you  are  not  al¬ 
ready  able  to  play  the 
scales  and  ari»egglos 
cleanly,  rapidly,  and 
evenly,  and  if  your 
technic  Is  uncertain  in  the  upper 
octave,  please  use  these  auxiliary 
fingerings  very  sparingly.  A  fine 
suKToth  technic  must  be  built  up  with 
the  regular  lingering. 

Did  yon  ever  overblow  the  second  A 
and  get  the  B  above  iiutead?  Or  find 
that  either  the  second  or  third  D 
would  respond  when  fingering  low  D? 
These  tones  are  harmonics,  and  they 
may  pop  out  at  yon  from  all  over  the 
scale  of  the  flute. 

Ton  might  see  how  many  tones  yon 
can  produce  from  low  C  by  simply 
overblowing  this  tone.  Can  yon  get 
seven  harmonics?  Oh  well,  the  high 
B  flat  and  C  are  not  easy  to  produce 
in  this  manner,  and  I  would  not  ad¬ 
vise  you  to  try  repeatedly  for  these 


tooea  The  strain  will  do  your  em¬ 
bouchure  more  harm  than  good. 

The  examples  which  I  will  show  call 
for  harmonic  fingering  for  each  half 
tone  from  the  third  C  natural  to  the 
high  O  sharp,  so  only  these  fingerings 
will  be  shown.  Ton  will  finger  the 
tones  F  natural  to  C  sharp,  and,  by 
overblowing,  the  tone  produced  will  be 
a  fifth  higher.  With  this  in  mind  you 
should  easily  memorise  these  few  fin¬ 
gerings.  There  are  many,  many  mora 

ExmmpU,  Stmff  N0.  1 

Play  the  third  C  natural  with  the 
regular  lingering  first  and  produce  a 
good  soft  tona  Then  finger  F  natural 
fifth  line  as  shown  in  the  chart  and, 
by  slightly  overblowing,  the  C  natural 
a  fifth  higher  will  be  produced.  The 
tone  will  be  quite  fiat  so  lift  it  a  little 
to  bring  it  up  to  pitch  of  the  regular 
fingering.  Alternate  the  two  finger¬ 
ings  several  times  until  you  are  able 
to  produce  a  harmonic  not  too  flat  in 
pitch.  Tlien  progress  on  up  a«hall 
step  at  a  time  to  the  high  O  sharp, 
each  time  bringing  the  harmonic  up, 
not  letting  the  regular  tone  down. 
This  takes  time  and  is  apt  to  be  rather 
discouraging  at  first,  but  remember 
that  the  haroKmics  will  respond  much 
easier  when  played  rapidly,  and  of 
course  they  will  only  be  used  in  tech¬ 
nical  passages. 


t*i  I  It 
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A  lesson  on  the 

Trombone 

By  JOHN  J.  HORN 

Director  of  inttmmoMtol  Music  in  thn  CocMoU, 
PoiiiisyKraiii*,  Public  Schools.  Toochor  of  brossos 
at  tho  Emost  Witliams  Surnmor  Music  Camp. 


Our  first  example  will  be  two  meas¬ 
ures  from  the  orchestra  fiote  part  of 
MignoB  Orerture  by  ▲.  Thomas.  lam 
using  this  number  first  as  the  pro¬ 
gression  shown  is  ideal  for  the  use  of 
harmonics.  Three  rather  rapid  beats 
to  the  bar  and  a  lot  of  high  notes  to 
each  beat  make  these  two  measures 
very  awkward  and  dilBcult  with  the 
regular  fingering.  Try  It. 

Example,  Staff  No.  2 

Now  for  the  harmonic  fingering. 
The  high  A  must  be  played  each  time 
in  the  regular  way  and  please  be  care¬ 
ful  with  this  tone.  Remember  that 
only  the  harmonics  are  lifted,  so  keep 
the  A  from  becoming  sharp.  Play  this 
passage  sereral  times  and  notice  how 
well  the  harmonic  tones  sound  when 
played  rapidly.  Each  tone  will  sound 
out  and  with  this  simplified  manner  of 
execution  the  fiutist  is  taking  no 
chance  of  falling  down  on  a  very  awk¬ 
ward  bit  of  fingering  at  this  point. 

Example,  Staff  No.  3 

We  will  now  look  at  those  fire  meas¬ 
ures  from  the  Fauchet  Symphony. 
Play  them  over  several  times  with  the 
regular  fingering,  very  slowly  at  first 
until  your  fingers  get  aocustomed  to 
the  tones  played,  then  increasing  in 
tempo  up  to  your  limit  of  technic.  It 
seems  like  a  very  clumsy  passage, 
doesn’t  it?  Try  it  again,  this  time 
using  the  D  natural  and  D  sharp  trill 
keys  for  E  fiat  in  the  first  measure, 
and  producing  O  fiat  by  removing  the 
thumb  from  the  B  natural  key  as  in 
trilling  E  natural  to  F  sharp.  Begin¬ 
ning  at  the  third  measure  the  going 
may  be  nuule  still  easier  by  reading  E 
natural  for  F  fiat,  D  sharp  for  E  flat, 
and  F  sharp  for  O  flat. 

If  these  minor  changes  will  enable 
yon  to  play  the  passage  up  to  the  re¬ 
quired  tempo  your  trouMes  are  over. 
Most  of  you,  however,  will  have  to  re¬ 
sort  to  the  harmonic  fingerings  shown. 
They  will  require  practice  and  a  good 
ear  for  intonation. 

We  might  try  these  five  measures 
with  a  metronome  after  yon  feel  quite 
certain  yon  can  play  them  up  to  tempo. 
Set  your  metronome  at  152  for  a  quar¬ 
ter  note,  and  you  will  find  that  it  is 
not  a  long  time  between  beats. 

I  would  like  to  give  one  more  ex¬ 
ample  for  the  use  of  these  harmonic 
tones.  El  Ouarany  Overture  by 
Qomes  is  a  good  specimen,  and  I  am 
using  the  orchestra  flute  i>art  for  il¬ 
lustration.  In  the  first  two  measures 
the  tones  F  natural  and  E  natural 
are  played  as  sixteenths,  and  after 
each  tone  has  bemi  played  once  with 
the  regular  fingering  the  F  natural 
may  be  produced  by  raising  the  sec- 

(Continued  on  Page  S4) 


Here  are  some  scale  exercisee 
which  should  be  studied  and 
practiced  faithfully.  Each  ex¬ 
ercise  is  of  a  different  type  and  re¬ 
quires  a  different  method  of  approach. 
Play  each  scale  three  or  four  times 
and  endeavor  to  do  it  with  one  breath. 

Do  not  play  too  rapidly  at  first  and 
see  that  each  note  is  produced  clearly 
and  distinctly;  iday  softly:  avoid  any 
tendency  to  use  pressure.  The  lips 
must  be  free  and  movable.  As  the 
scale  ascends  and  descmds  it  is  nec¬ 
essary  to  contract  and  relax  the  mus¬ 
cles  of  expression,  the  Ups.  Ck>neMi- 
trate  upon  the  movement  of  the  sUde, 
bring  into  play  the  knowledge  you  have 
gained  and  ke^  the  positions  close. 
Avoid  all  long  elide  Jumps.  That  is 
one  major  secret  of  correct  trombone 
playing. 

Do  not  become  discouraged  if  you 
falter  in  the  rendition  of  any  one  of 
these  exercises.  Keep  on  trying  hard 
to  overc<Hne  whatever  weakness  exists. 

The  exercises  given  may  i4>pear  to 
be  dllBcnlt,  all  the  mors  reason  why 
you  should  practice  them  diligmitly 
every  day.  Observe  the  signature 
given  each  scale,  also  remembmr  to  play 
each  in  a  very  subdued  manner,  slowly 
and  deliberately  getting  each  note  in 
its  real  color.  Build  up  a  good  intonar 
tion  and  a  better  reputation.  Remem¬ 
ber  the  ruling  given  for  State  and  Na¬ 
tional  Contests  f<Hr  this  year,  the  Judge 
has  the  privilege  of  asking  a  contest¬ 


ant  to  perform  scales  or  Arpeggios  in 
any  key,  major  or  minor.  Play  softly 
and  gain  endurance.  Blast  out  the 
tones  and  you  will  not  last  long  as  a 
player. 

Be  sure  to  articulate  the  exercises 
correctly.  Observe  the  slurred  notes, 
accents,  and  staccato.  Avoid  pressure 
or  a  tendency  to  squeese  or  blurt  out 
the  tonea  As  you  gain  control  ot  the 
exercisee  as  written  step  up  the  tempo. 
Then  transpose  the  exercises  higher 
until  you  have  raised  them  to  the  limit. 
The  text  of  our  Problem  is  dailp  study 
habits.  A  plan  is  given  for  each  day 
of  the  week  whereby  the  student  will 
get  at  least  one  hour  systematic  prac¬ 
tice  each  day.  This  plan  can  be  ex¬ 
tended  to  any  suitable  Imigth  of  time 
by  adding  time  to  the  plan  as  given. 

if  the  student  has  saved  his  or  her 
copies  of  the  Scbooi.  MvsioiAif  up-to- 
date,  he  will  observe  that  with  this 
issue  will  add  another  link  to  the 
chain  of  Worthwhile  exercises  for  a 
daily  study  plan.  The  exercises  given 
are  used  daily  by  the  author  and  are 
found  very  beneflc^,  other  sidendid 
practice  materials  will  be  glvoi  in  fu¬ 
ture  issues  of  the  Scho<».  Musiciak. 

Cornetista  who  are  interested  in  the 
Problems  for  Trombone  may  have 
them  rewritten  for  their  instrument 
by  addressing  me,  care  of  the  School 
MnsiciAN  and  sending  a  self-addressed 
stamped  envelope.  I  will  be  glad  to 
bear  from  you. 


I’ll  COACH  You 
on  the  Comet 


^ the  lip,  and  that  spells  finish 
for  the  player. 

Again,  yon  will  find  a  play¬ 
er  with  a  thick  lower  lip,  and 
a  thin  upper  lip.  This  again 
is  not  so  good,  the  lower  lip 
haring  the  power,  and  the 
upper  lip  too  thin  to  stand  the 
pressure  of  the  mouth  piece. 
Don’t  think  I  am  attempting 
>  '  to  tell  yon  that  the  lips  must 

be  rery  thick.  That  again 
would  be  wrong.  I  say  that 
fairly  thick  lips  will  give  you 
the  best  results.  Look  for 
example  to  the  lips  of  the 
world’s  renown  comet  and 
trampet  soloists,  Mr.  Herbert 
Clarke,  Ernest  Pechin,  Her¬ 
man  BMsted,  Idberati,  Frank 
Simons,  and  a  great  number 
of  others. 

Lips  of  the  real  heary  order 
are  good  for  trombone,  bari- 
tMie  and  baas. 

One  more  word  regarding 
your  teeth;  don’t  fOTget  to 
brush  them  before  going  to 
bed.  The  last  brushing  at 
night  ke^  your  month  in 
good  condition,  and  also  keeps  your 
Ups,  and  lip  ^ands  in  good  condition 
for  playing.  If  yon  should  hare  any 
difficulties,  write  me  in  care  of  The 
SCHOOL  MUSICIAN  and  I  will  try  and 
explain  to  you  Just  what  I  think  srill 
be  best  tor  you.  It  yon  hare  lip  trou¬ 
bles,  describe  them  as  nearly  as  pos¬ 
sible  and  I  wUl  try  to  giro  yon  some 
good  adrice. 

There  are  numy  exercises  that  may 
be  employed  to  orercome  certain  physi¬ 
cal  difficulties  and  perhaps  something 
can  be  prescribed  tor  your  case. 


I  KNOW  that  a  great  num- 
ber  of  articles  have  been 
written  cm  trumpet  and 
comet.  So  a  few  more  won't 
hurt.  By  way  of  introduction 
I  am  going  to  write  my  first  ' 
article  on  one  of  the  most  im- 
portent  subjects,  and  that  is 
your  mouth;  your  teeth  and 
lips. 

BefcM’s  you  buy  a  trumpet 
or  cornet,  go  to  your  teacher, 
or  bcuidmast^,  and  let  him 
look  over  the  formation  of 
your  teeth.  If  you  find  that 
your  teeth  protrade  about, 
say,  thirty-five  degrees,  that 
wlU  make  it  almost  impos¬ 
sible  for  yon  to  play  any  kind 
ol  a  brass  instrument.  If  you 
find  that  your  teeth  run  in 
dlffwent  directions,  that  again 
is  bad.  If  you  find  that  one 
tooth  protradee  too  far,  that 
wlU  make  playing  rather  dif¬ 
ficult  If  the  lower  teeth  re¬ 
cede  too  far,  that  will  throw 
your  comet  into  playing  posi¬ 
tion  like  the  position  for  a 
clarinet.  That  would  not  look 
good;  and  besides,  it  would  hinder 
your  playing. 

If  your  teeth  are  spaced  too  far 
apart,  that  will  cause  the  air  to  es¬ 
cape,  and  your  foundation  will  not 
be  scAkL  Teeth  giving  the  best  satls- 
facticm  are  large  and  solid.  If  yon 
have  an  even  set  oi  teeth,  those  are  the 
best. 

Now  coming  to  what  I  think  is  the 
best,  and  that  is  an  even  square  bite, 
that  is,  where  both  upper  and  lower 
teeth  meet  evenly.  This  gives  the 
month  piece  an  even  pressure  on  both 


RICHARD  STROSS 


Former  Comet  Soloist  wHIt 
John  Philip  Sousa 


end  one  of  Americe's  foremost 
teachers  of  the  instrument. 


upper  and  lower  lips,  which  is  proper. 

Now  about  lips.  I  have  heard  a  lot 
of  talk  about  how  thick  your  lips  ought 
to  be,  and  how  thin.  Well,  to  begin 
with,  let  us  take  n  pair  of  lips  which 
look  very  thin.  ?iaay  will  say,  that 
is  the  kind  of  lips  a  player  must  have 
in  order  to  play  a  trumpet  or  comet 
That  is  wrong.  The  plasrer  with  thin 
lips  has  this  to  contend  with;  as  a 
general  rule  he  or  she  has  no  mdor- 
ance  gets  tired  quickly,  has  no  power, 
and  at  the  finish,  'will  find  the  month 
piece  pressing  against  the  nerves  of 


Another  in 


Miss  Troendle’s 
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Great 
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Written  EspeciaNy  for  the  School  Musician 
^  By  Theodore  Troendle,  Noted  Piano  Teacher 


Johann 


e  s 


is  ha  that  should  come,'* 
*  I  wrote  Robert  Schumann. 

“Here  asaln  is  one  of  tboee 
who  cornea  as  if  sent  straight  from 
Ood.”  Thus  was  Brahms  at  twenty 
ha^lded  to  the  musical  world. 

Though  his  youth  was  a  terrific  strug¬ 
gle  against  hardship  and  i>oTwty  and 
though  artistic  recognition  was  harder 
won,  yet  with  Mendelssidin  he  shared, 
on  the  whole,  a  life  in  which  complete 
recognition  of  his  genius  arrlTed,  not 
too  late  for  the  comiraser  to  mijoy,  both 
financial  and  artistic  reward  during  his 
lifetime — a  fate  often  denied  to  great 
men. 

In  the  case  of  Brahms  this  Is  rather 
asUmishing  for  his  music  had  none  of 
the  popular  appeal  of  Mendelssohn,  nor 
did  he  possess  the  remarkable  social 
gifts  of  the  latter. 

Brahms,  <m  the  contrary,  was  shy, 
brusque,  often  appallingly  rude,  eren  to 
dear  and  close  frlmds.  But  his  na¬ 
ture  was  strong,  ririle,  honest  and  de¬ 
pendable.  His  rudeness  was,  undoubt¬ 
edly,  nwrous  irritability  which  the 
leek  of  breeding  and  home  enrlron- 
ment  left  unchecked. 


Despite  the  fact  that  Brahms  was 
appreciated  to  a  remarkable  extent 
during  his  lifetime,  it  seems  to  me 
that  each  year  adds  to  his  itotnre. 
What  music  is  so  strong,  so  sane,  and 
yet  so  poised?  I  strongly  suspect  that 
it  is  these  days  of  uncertainty,  of  emo¬ 
tional  and  economic  unbalance  that  are 
making  his  music  a  wmiderful  antidote 
for  our  taut  nerres.  It  is  music,  full 
of  sentiment  but  nerer  sentimental; 
forceful,  full  of  feeling,  but  nerer  hys- 
tericaL 

And  the  man  was  much  like  his  mu¬ 
sic,  one  of  the  great  giants  of  the  nine¬ 
teenth  century.  As  Brahms  has  been 
dead  only  about  thlrty-ftre  years  there 
is  much  more  written  material  accessi¬ 
ble  than  of  his  predecessors.  Most  in¬ 
teresting  you  will  find  Florence  MajrHi 
“Life  of  Brahms,*’  "The  Schumann’s 
and  Johannes  Brahms,"  by  Eugenie 
Schumann,  the  “Hersogenberg  Corre¬ 
spondence,”  and  nuuiy  others. 

The  great  romantic  wisode  in  the 
life  of  this  rugged,  independent  man 
was  his  life-lcmg  derotion  to  Clara 
Schumann.  This  derotlon,  a  cynical 
arorld  found  difllcnlt  to  rightly  inter- 


h  m  s  i 

pret,  between  a  young  man  in  hi^ 
twenties  and  a  widow  some  fifteen'! 
years  his  senior.  But  who  could  cast! 
aspersions  after  reading  the  fcdlowlng?^ 

“I  can  truly  say,  my  children,”  wrote  J 
Clara  Schumann  in  her  diary,  “that^ 
I  nerer  lored  any  friend,  as  I  did  him.^ 
It  is  not  his  youth  that  I  lore;  there  J 
is  no  fiattered  ranlty  in  my  affection.^ 
I  lore  his  freshness  of  mind,  his  won-'| 
derfnlly  gifted  nature,  his  noble  heart^ 
Nerer  forget  this  and^ways  hare  ^ 
grateful  heart  for  this  friend,  for  al 
friend  he  will  certainly  be  to  yon,  too.  | 
Do  not  listen  to  petty  and  enrlooBj 
souls  who  grudge  him  my  lore  &ndj 
friendship  and  therefore  cast  a^;>er-j 
sions  on  our  relations  which  they  can¬ 
not  and  will  not  understand.  I  feel  It 
my  duty  to  tell  yon  this.  Nerer  forget 
the  thanks  you  owe  him  for  your 
mother’s  sake.” 

Two  weeks  b^ore  Clara  Schumann’s 
death  and  but  a  year  before  his  own. 
he  wrote  to  her  eldest  daughter,  "If 
yon  hare  reason  to  expect  the  worst, 
let  me  hare  a  word  that  I  may  come 
at  <mee,  and  see  those  dear  eyes  open 
once  more,  tor  with  them  how  much 
will  close  to  me,  forerer!” 
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Aces  of  1933 

IT  was  In  1S31  that  the  Valparaiso,  Indiana, 
High  Schotri  Band  was  organised  by  its  pres¬ 
ent  director,  August  Buoci.  They  wasted  no  time 
and  entered  the  State  Contest  that  same  year  in 
Class  D  and  w<mi  the  contest.  In  ’S2  they  ranked 
third  in  Class  B  in  the  State  Contest,  and  in  1S33 
placed  in  the  First  Dirisioo  in  Class  B  in  the  State 
Contest,  which  entitled  them  ho  go  to  the  Na¬ 
tional  where  they  placed  in  the  Second  Division. 

•  •  •  , 

Four  years  ago  the  Washington  High  School 
Band  of  Sioux  Fails,  South  Dakota,  was  made 
up  mostly  of  pupils  who  had  never  before  had  any 
musical  experience.  Arthur  R.  Thompson,  the  di¬ 
rector  then,  and  now,  worked  hard  with  these  stu¬ 
dents.  For  three  consecutive  years  the  band  has 
placed  first  in  the  State  Contest  in  Class  A,  and  won 
permanent  possession  of  the  trophy.  In  the  1933 
National  they  placed  in  the  Second  Division. 

«  •  • 

From  the  “Show  Me"  state  to  the  National 
High  School  Orchestra  Contest  in  Elmhurst 
last  June  came  the  Joplin  High  School  Orchestra 
— from  Joplin,  Missouri.  These  Jopllnites  came 
well  prepared  and  were  one  of  the  Class  A  or¬ 
chestras  to  be  placed  in  the  First  IMvision.  T. 
Frank  Coulter  is  the  director. 

•  •  • 

A  MOST  musical  town  is  Arthur,  Illinois,  from 
which  hales  the  Arthur  Township  High 
School  Band,  a  Class  C  band  who  placed  In  the 
Second  Division  of  the  1933  National  Contest. 
This  band  has  a  membership  of  eighty-two  mem¬ 
bers,  and  there  is  a  second  band  of  over  twenty 
pieces.  The  total  enrollment  the  high  school 
is  one  hundred  and  sixty,  so  you  can  readily  see 
that  Arthur  goes  for  instrumental  music  in  a  big 
way.  George  Q.  Wall  is  the  director. 

•  •  • 

ONE  of  the  Windy  City's  prise  winning  instru¬ 
mental  groups  is  the  Marshall  High  School 
Orchestra,  Merle  J.  Isaac  being  the  director.  They 
played  tbC  Third  Movement  of  Tschaikowsky’s 
Sixth  Symjriiony  so  well  that  they  placed  In  the 
First  Division  for  Class  A  orchestras  at  the  1933 
National  Orchestra  Contest 
•  •  • 

H1(U1  toppers  in  the  String  Trio  Ensemble 
National  Contest  1933,  were  Alice  Jack- 
son,  'cello;  Lois  Oarver,  piano;  and  Betty  Hus¬ 
band,  violin;  who  made  up  the  string  trio  of  the 
Bellevue,  Pennsylvania,  High  School.  As  there 
were  no  First  Division  winners  in  this  contest 
and  as  the  Bellevue  Trio  was  the  only  one  placed 
In  the  Second  Division,  these  girls  may  rightly  be 
called  high  toppers.  Robert  H.  Ruthart  is  their 
director. 

•  •  * 

A  MOST  successful  yearly  event  in  New  Jw- 
sey  is  the  All-State  High  School  Symphony 
Orchestra.  Composed  of  two  hundred  and  fifty 
players  from  all  over  the  state,  and  assisted  by 
the  Trenton  State  Teachers  College  Choir,  this 
orchestra  put  over  a  wonderful  program  at  their 
last  meeting.  Conductors  were  C.  Paul  Hetfurth, 
John  H.  Jaqulsh,  Max  Pecker,  and  Mabel  Si  Bray. 


ByMARIANN  PFLUEGER 


WHISPER  TO  THE  EASTER  RUNNY  JUST  WHAT  IS  GOING  ON  IN  INSTRU¬ 
MENTAL  MUSIC  IN  YOUR  SCHOOL  HOW  DID  YOU  COME  OUT  AT  THE 
DISTRICT  CONTEST?  WHAT  ARE  YOUR  PLANS  FOR  THE  STATE?  MUST 
KNOW  lY  THE  SECOND  WEEK  IN  APRIL 


Introducing  Elward  Green 
Netc$  Reportmr  of  Komoumt  Okim. 
Meet  our  Subscription  Arsnt  and 
News  Reporter  In  Konawa,  Oklahoma — 
Elward  Green.  Elward  is  second  solo 
clarinetist  in  the  Kon¬ 
awa  Hiffh  School 
Band,  under  the  direc- 
tlon  of  H.  A.  Anderson. 

(We’re  coins  to  cive 
you  a  look  at  the 
in  a  future 
Subs  are  startinc  to 
in  from  Konawa, 

and  soon  Elward  will  HIHtwHHB 
have  the  whole  band 
100%  subscribers  to  The  SCHOOL  MU¬ 
SICIAN,  and  we’re  coins  to  do  every- 
thinc  we  can  to  help  him  put  his  cam- 
paicn  over.  Are  you  with  us,  Elward? 
We’re  with  you.  Okey,  let’s  so. 


Helen  the  HarpUt 

At  the  tender  ace  of  three  Helen 
Bannon  of  Morris,  Illinois,  becan  the 
study  of  the  piano.  A  few  years  later, 
when  she  was  elcht,  she  was  presented 
with  one  of  the  first  three-quarter  site 
harps  manufactured.  She  then  studied 
with  local  teaohers  for  two  years  and 
then  studied  with  Alberto  Salvi. 

While  Helen  was  yet  in  crammar 
school,  she  was  fectured  as  "America's 
Greatest  Child  Harpist,"  and  appeared 
as  soloist  with  Georce  Dasch  and  his 
Little  Symphony  Orchestra. 

Helen  has  played  with  the  National 
Hlch  School  Orchestra,  for  women’s 
club  procrams,  and  has  traveled 
throucb  the  United  States. 


in  the  Ohio  State  Contest.  Iva  May 
won  the  second  hichest  ratine  clven 
for  clarinet  in  the  Hich  School  Con¬ 
test,  and  Jean  won  the  hichest  ratine 
clven  for  clarinet  in  the  Grammar 
School  Contest. 

Besides  majorinc  in  their  clarinets, 
these  two  cirls,  eleven  and  thirteen 
years  of  ace.  both  play  the  piano  very 
well.  The  one  accompanies  the  other 
in  solo  work  and  sometimes  they  do  a 
double  piano  number. 

Assisted  by  a  youncer  sister,  Mar¬ 
jorie,  and  her  violin,  they  cive  entire 
concerts  of  clarinet  solos,  duets,  piano 
ensembles,  violin  and  dance  numbers. 
They  have  also  done  a  ersat  deal  of 
radio  work. 


Joeeph  Maetrangelo,  Newt 
Reporter 
PeolakOl,  New  York 
One  of  the  createst  assets  of  the 
Peekskill  Hich  School  Band  is  its  most 
attractive  Drum  Majoress,  Helen  Tlmko. 
Besides  beinc  easy  on 
the  eyes,  Helen  is  a 
most  capable  drum 
major.  And  you  should 
see  her  the  ■ 

She  sure  adds 
creatly  to  the 

appearance  the 

band  on  parade. 

We’re  all  in  hopes 
that 


Oboe  or  Saxophone?  Both 

Since  IttO  Derold  Simmons  of  Kenil¬ 
worth,  Utah,  has  won  first  place  at 
every^tate  and  Intermountain  Contest 
on  the  oboe  and  saxo- 
phone. 

start- 

ed.  ,  Derold  becan  his 
musical  career  under 
the  direction  of  E.  M. 
Williams  the  Car- 
bon  County  Hich 
School  in  Price,  Utah. 
In  in  a  Price 

contest,  he  won  first 
place  the  saxo- 


Peekskill  ■■IHiH 
Band  will  win  its  way 
to  the  finals  and  make  the  trip  to  Des 
Moines  so  that  we  all  may  cet  a  peek 
at  the  Drum  Majoress  and  another  peek 
at  the  Peekskill  Band.  Edwin  M. 
Steckel  is  the  director  of  the  band. 


Feetival  at  Ottawa 

The  Second  Annual  Franklin  County 
Music  Festival  was  held  at  Ottawa, 
Kansas — the  National  Orchestra  Con¬ 
test  city— on  March  10.  Approximately 
one  hundred  and  fifty  county  rurrl 
school  pupils  participated. 


Anna  Levey,  Newe  Reporter 

Pork  City,  Vtmh 

Now  that  the  Park  City  Hich  School 
Band  has  won  first  place  in  CTlass  C  in 
their  State  Contest  for  the  past  three 
years  and  has  permanent  possession  of 
the  trophy,  they  are  unable  to  compete 
in  that  class  this  year.  However,  they 
are  colnc  to  fool  everybody.  They  are 
coinc  fo  enter  in  Class  B.  So  watch 
out,  yon  Class  Wers. 

And  that  isn’t  all.  Last  year  at  the 
State  Band  Contest  there  was  a  special 


North  Representativee 

Soloists  to  represent  the  North  Hiffb 
School  of  Dos  Moines  In  the  District  Con¬ 
tests  were  chosen.  Vlrrlnia  Asrell  won 
the  violin  contest:  Bert  Kuschan.  ’cello; 
Verna  Baker,  harp;  LeRoy  Holley,  flute; 
Forrest  Klrchner,  clarinet;  Ruth  Wil¬ 
liams,  oboe;  Harold  Pedersen,  bassoon; 
ISarsaret  Keleher,  comet;  Bob  Wam¬ 
pler,  trombone,  and  Betty  Bauaerman, 
piano. 


Woodwind  Eneemhliate 

Iva  May  and  Jean  Lord  and  C?har- 
lotte  Cowley  make  up  the  personnel  of 
the  North  Olmsted,  Ohio,  School  of 
Music  small  ensemble  which  placed  in 
the  First  Division  In  the  Woodwind 
Mlse^laneoua  Contest  at  Elvanston  last 
spring.  Charlotte  Cowley  is  the  pian¬ 
ist,  havlBc  won  third  highest  ratlnr 
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cont«at,  and  any  class  of  band  could 
enter.  A  prise  was  offered  to  the  band 
who  could  clTa  the  best  rendition  of 
"The  Stars  and  Stripes  Forever”  March. 
Out  of  all  the  bands  entered,  from 
Class  A  to  D,  Park  City  won  this  prise. 

Jl  Jl 

Varna  Like  an  Acorn? 

A  most  successful  concert  was  viven 
by  the  Varna,  Illinois,  School  Orchestra 
on  March  1.  The  enrollment  of  the 
school  Is  sixty  pupils,  and  there  are 
from  twenty-five  to  thirty  of  them 
studylnff  Instrumental  music.  These 
pupils  see  Director  Arthur  Middlested 
once  a  week.  Tou  know  the  story 
about  little  acorns  into  creat  oaks 
grow.  Watch  Varna. 

J»  Jl 

Quincy  v»,  Carthage 

The  Joint  concert  bug  seems  to  have 
bitten  quite  a  few  of  the  bands  this 
spring.  More  joint  concerters  are  the 
Carthage  and  Quincy  High  School 
Bands,  both  from  Illinois.  On  March 
11  this  concert  was  held  in  Quincy’s 
new  high  school  auditorium,  each  band 
playing  about  half  the  numbers  on  the 
program. 

But  the  best  part  of  it  was — for  the 
audience  —  that  no  admission  was 
charged.  The  reason  was  that  the 
bands  wanted  to  gain  experience  in 
playing  before  the  public  and  to  pre¬ 
pare  themselves  for  the  contests  this 
spring. 

Jl  Jl 

Here  and  There 

In  Salina,  Kansas,  quite  a  novel  idea 
has  been  worked  out.  On  January  19 
the  orchestra  from  Salina  went  to 
Manhattan,  Kansas,  and  presented  a 
Joint  concert  with  the  Manhattan  Or¬ 
chestra,  the  directors,  Mr.  Lebow  and 
Mr.  Brown,  respectively,  conducting 
half  the  program. 

Then  the  following  week  it  was  Man¬ 
hattan’s  turn  to  come  to  Salina,  where 
another  Joint  concert  was  presented. 
Each  conductor  directed  the  last  half 
of  the  program  in  his  own  town. 

J(  Jl 

Sailor  Jack,  News  Reporter 

San  Francitco,  CaUformia 

Smoky  Joe  is  a  harmonica  wis’  on  the 
West  Coast.  Why  the  name  Smoky  T 
Well,  I’ll  let  you  in  on  it. 

When  Joe  Triena 
lived  in  Colorado,  he 
used  to  play  and  sing 
around  the  cowboys’ 
campfires.  As  he  was 
the  youngest  of  the 
outfit,  it  was  his  Job 
to  keep  the  fires  go¬ 
ing.  And  fires  he  did 
make.  There  was  so 
much  smoke  to  them 
that  Joe  Triena  was 
thereafter  called 
Smoky  Joe. 

Joe  can  play  the 
trombone,  but  he  goes  for  the  har¬ 
monica  in  a  bigger  way.  He  has  been 
featured  with  Heldt's  Californians,  and 
when  the  group  played  on  the  stage  in 
S.  F.,  Joe  was  the  hit  of  the  program. 

J*  J« 

*Nother  Chip  from  Clayton 

Two  new  members  in  the  first  band 
are  Dorothy  May  Jacobs,  playing  cor¬ 
net,  and  duWan  Kelly,  playing  snare 
drum.  This  is  Dorothy  May’s  first  year 
on  the  cornet,  and  she  is  doing  remark¬ 
ably  well.  duWan  plays  the  piano  be¬ 
sides  her  snare  drumming. 


Smiling  Quartetera 

They  have  a  right  to  smile.  We  very 
much  like  to  see  smiles  on  National 
winners’  faces. 

These  smilers  are  members  of  the 
Davenport,  Iowa,  High  School  String 
Quartet.  Norma  Suts,  first  violinist, 
and  Gertrude  Isenbeeg,  second  violin¬ 
ist,  are  pupils  of  Ludwig  Becker  of  the 
Columbia  School  of  Music.  Elisabeth 
Blackburn,  ’cellist,  is  a  pupil  of  Carl 
Brueckner  of  the  Chicago  Symphony. 
The  viola  player,  Verne  Murphy,  is  a 
pupil  of  Herbert  Silberstein,  conductor 
of  the  Tri-City  Little  Symphony. 

Besides  the  quartet  being  well  known 
in  music  circles,  each  player  has  been 
featured  at  recitals,  and  each  has 
played  in  symphony  orchestras.  Norma 
Suts  is  also  concertmaster  of  the  High 
School  Orchestra. 

ja  J»  Jt 

Roosevelt  Wants  to  Be  First 

On  May  17  the  Tenth  Annual  Chi¬ 
cago  High  School  Orchestra  Contest 
will  take  place  in  the  Roosevelt  High 
School  Auditorium.  The  Roosevelt  or¬ 
chestra,  under  the  direction  of  Erhardt 
Bergstrasser,  will  try  to  win  back  first 
place  which  it  held  in  1931  and  1933, 
1933,  taking  second  place. 

jl  ^  jl 

WhaFs  the  Recipe? 

“Musicians  are  made,  not  born,”  said 
Major  Loving  in  a  recent  address  to 
the  Dunbar  High  School  of  Washing¬ 
ton,  D.  C.,  advanced  orchestra  classes. 
Major  Loving  came  into  prominence 
during  the  Taft  inauguration  in  1904, 
when  he  was  chosen  to  play  at  all  the 
large  inaugural  and  state  affairs.  After¬ 
ward  he  toured  the  United  States  and 
Europe.  His  band  was  rated  as  one 
of  the  world’s  best. 

The  ^Latest 

A  style  show  was  sponsored  by  the 
Natrona  County  High  School  Band  of 
Cksper,  Wyoming,  on  March  8,  in  order 
to  raise  funds  with  which  to  buy  new 
uniforms.  Besides  the  actual  styling, 
there  was  a  variety  of  entertainment. 
Duane  Hoopman  and  Jack  Bartram 
played  a  xylophone  duet;  a  sextet  of 
boys  sang,  and  there  were  ever  so 
many  more  numbers  on  the  program. 

S  *  S 

Last  Chance 

On  March  9  the  Hammond,  Indiana, 
High  School  Band  gave  their  last  con¬ 
cert — that  is,  the  last  concert  in  their 
old  uniforms.  This  concert  was  given 
in  order  to  raise  funds  to  buy  new  uni¬ 
forms  and  new  uniforms  ought  to  be 
bought  a  month  or  so  before  the  spring 
contests  in  order  that  the  band  mem¬ 
bers  may  break  them  in. 

J«  Jl 

Two  concerts  were  recently  given  by 
Philipp  Abbas  at  the  Parsons,  Kansas. 
High  School  Auditorium.  Philipp  Ab¬ 
bas.  you  know,  is  the  world  famous 
artist  of  the  ’cello  and  viola-da-gamba. 


RobertWiening,  News  Reporter 

Ra«d$burg,  Wiscontin 

Two  bands,  a  concert  and  a  Junior, 
were  organised  at  the  Reedsburg  High 
School  early  in  September.  There  are 
about  forty  members  in  each. 

No  time  was  lost  in  raising  funds  for 
the  band  and  in  a  few  months  a  car¬ 
nival  was  presented.  This  netted  the 
band  a  tidy  little  sum.  Then  in  an¬ 
other  few  months  the  band  sponsored 
a  demonstration  of  the  “Wonders  of 
Electricity,”  given  by  the  Milwaukee 
School  of  Engineering.  This,  also, 
helped  them  along. 

This  year  the  band  is  Intending  to 
present  one  public  program,  and  in  May 
will  act  as  the  host  for  the  District 
Music  Tournament. 

JS  JS  ^ 

A  Parrott  Ensemble 

Family  ensembles  and  music  in  the 
home  are  going  over  big.  Another 
happy  family  that  can  be  added  to  the 
list  are  the  Parrotts  of  Elmhurst,  Illi¬ 
nois. 

Due  to  the  fact  that  the  Elmhurst 
Public  School  Band  is  a  private  tul- 
tional  organisation,  Mr.  Parrott  organ¬ 
ised  his  own  band,  composed  of  his 
wife  and  five  children — all  girls.  The 


twins,  Geraldine  and  Pauline,  age  11, 
play  the  saxophone  and  baritone,  re¬ 
spectively;  Mildred,  13,  slides  the  trom¬ 
bone;  Jeannette,  9,  blows  the  cornet; 
'DotpXiyy;^^^  is  the  percussionist;  Mother 
accompanies  at  the  piano,  and  Dad,  be¬ 
sides  playing  the  trumpet,  is  the  con¬ 
ductor. 

Neither  Mr.  or  Mrs.  Parrott  are  ac¬ 
tively  associated  with  any  other  musi¬ 
cal  group,  although  as  a  younger  man, 
Mr.  Parrott  was  an  active  bandsman. 
The  Parrott  ensemble  plays  regularly 
ing  the  First  Baptist  Sunday  School,  and 
frequently  for  other  affairs. 

*  JS  Jt 

Clifton  Weihe,  News  Reporter 

PostviUa,  lotoa 

All  the  musical  groups  of  the  Post- 
ville  High  School  got  together  and  pre¬ 
sented  some  concert  on  February  27! 
Under  the  direction  of  Lacy  Bell,  vocal 
instructor,  and  C.  W.  Phillips,  instru¬ 
mental  instructor,  one  of  the  grandest 
displays  of  musical  talent  that  Post- 
ville  has  ever  witnessed  was  given. 
Tes,  sir,  and  yes,  ma’m,  Postville  is 
winning  a  place  for  Itself  on  the  musi¬ 
cal  nvap. 

Jt  JS 

James  Rome,  News  Reporter 

Lake  Ganava,  Wi»con$in 

Just  wait  until  you  see  the  Lake 
Geneva  High  School  Band  in  the  spring 
contests.  Will  they  be  spruced  up! 
And  how! 

The  Band  Mothers  Club  Just  put  over 
a  play  “High  Hat,'**  and  the  proceeds 
went  into  a  fund  which  is  to  buy  new 
uniforms  for  the  band.  The  orchestra 
furnished  the  music  in  the  play. 

Again  I  say.  Just  you  wait. 
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More  WorUTe  Fair  Performer* 

Pieter*  Ne.  1 

Th«M  smartly  uniformed  bandsmen 
are  the  members  of  the  St.  Rita  School 
Band  of  Chleaco.  They,  too,  hare  per¬ 
formed  at  the  World’s  Fair.  Last  Sep¬ 
tember,  on  Southwest  Day,  this  one 
hundred  piece  band  paraded  down  the 
Avenue  of  Flaas  to  the  Open  Air  Thea¬ 
ter  where  they  played  several  numbers. 
They  also  entertained  from  the  Float- 
ins  Theater  the  same  day. 

Since  then  many  requests  for  pro- 


srams  for  football  games,  scout  affairs, 
parades  and  such  have  kept  these 
bandsmen — meaning  both  boy  and  girl 
members — on  their  toes.  Mr.  Stmpndl 
is  their  director. 

J*  J*  J* 

SMf  Supporter* 

Picterm  No.  1 

These  trim  looking  bandsmen  and 
bandsladies  make  up  the  personnel  of 
the  Carthage,  Illinois,  High  School 
Symphonitf  Band.  The  one  hundred  and 
twenty-six  members  have  purchased 


their  uniforms  and  instruments  from 
the  proceeds  of  weekly  summer  con¬ 
certs  sponsored  by  the  Carthage  mer¬ 
chants. 

For  the  winter  the  band  is  featuring 
a  free  public  concert  each  month.  The 
concerts  are  given  on  Sunday  after¬ 
noons  in  auditoriums  which  are  donated 
for  the  free  concerts. 

Both  In  list  and  ItSS  the  Carthage 
band  plsiced  in  the  nrst  Division  in 
the  Bast  Central  District  Contest,  and 
In  IMS  they  placed  in  the  Second  Divi¬ 
sion  In  the  State  Contest.  Besides  be¬ 
ing  a  champion  three-year-old  band, 
there  are  many  individual  champs  and 
medal  winners  in  the  band.  Ijester 
Stado  Munneke  has  brought  up  this 
band. 

J*  J*  J* 

Camper*  Get  Together 

Picterm  No.  3 

From  the  camp  personnel  of  the  East 
Bay  Camp  at  Lake  Bloomington  this 
band  of  select  players  was  organised. 
The  students  are  from  seven  towns  of 
McLean  County  in  Illinois.  To  climax 
their  week  of  camping  a  program  was 
given  before  live  thousand  school  teach¬ 
ers  and  friends  at  the  Teachers  Insti¬ 
tute  in  Bloomington. 

Their  director,  R.  J.  Shimp,  has  been 
organising  bands  and  orchestras  since 
1M7.  First  he  taught  groups  in  differ¬ 
ent  towna  Then  he  got  these  groups 
together  and  without  a  single  rehearsal 
of  the  groups  together,  played  three 
concerts.  Since  then  Mr.  Shlmp’s  or¬ 
ganising  has  taken  him  to  Michigan 
and  back  again. 

J*  J*  J* 

Never  Too  Young  to  Learn 

Picterm  No.  4 

All  youngsters  of  thirteen  years  and 
under  make  up  the  personnel  of  the 
Oooding,  Idaho,  Junior  Band.  And  there 
are  fifty-two  of  them.  This  past  sum¬ 
mer  they  gave  several  concerts  in  order 
to  raise  the  necessary  “oday"  to  get 
themselves  soqae  uniforms.  Some  of 
these  players  played  with  the  high 
school  band  when  the  high  school  band 
won  first  prise  at  the  National  Orange 
Convention  Band  Contest  at  Boise, 
Idaho,  on  November  18. 

Ji  Jt  Jl 

Moble  Hafer,  New*  Reporter 

StergU,  Michigan 

New  officess  of  the  Bturgis  High 
School  band  are:  President,  Kathlyn 
Osborn,  saxophonist:  vice-president, 
Harry  Stoeckle,  drum  major;  secretary- 
treasurer,  Bari  Stutsman,  trombonist. 

Incidentally,  our  above  N.  R.  is  a 
proud  mother  In  the  Band  Mothers 
Cluh,  and  has  contributed  three  sons 
to  the  Sturgis  Bands.  Robert  is  a  trom¬ 
bonist  in  the  High  School  Band,  Ches¬ 
ter  is  a  French  horn  player  in  the 
Second  High  School  Band,  and  Alvia 
plays  trnmx>et  in  the  Orade  School 
Band.  How  do  you  like  that? 

J*  J* 

Step  on  it.  Cook* 

Better  step  on  It  you  cooks  and  bak¬ 
ers  before  the  light  goes  out  under 
these  Band  Mothers  Cook  Booka  The 
band  mothers  of  the  Princeton,  Wis¬ 
consin,  High  School  Band  have  pub¬ 
lished  a  cook  book  of  their  favorite 
recipes  in  order  to  raise  funds  for  the 
band.  And  do  these  recipes  sound  de¬ 
licious!  Tou  have  no  idea. 

Are  you  hungry?  Is  your  mouth 
watering?  Then  don’t  wait.  Send  a 
dollar  off  to  the  Band  Mothers  Club  in 
care  of' the  High  School  so  that  you’ll 
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b«  M  Btronc  and  baalthy  aa  th«  Prince¬ 
ton  Hlch  School  Band  mombers.  They 
will  then  send  you  the  cook  book,  post¬ 
paid.  (And  it  really  is  somethlnK. 
’cause  we’ve  cot  one.) 


Comparisons  Sell 
w  tUs  Trombone 


Chip$  from  Clayton 

Latest  members  of  the  Clayton,  llich- 
iyan,  (Toncert  Band  are:  Dlokie  Deline, 
marimba:  Wavah  Plckford  and  Dorthy 
Worden,  clarinets. 

If  some  of  the  cornet  players  in  the 
reserve  band  would  chance  to  some 
other  instrument  that  is  needed  in  the 
first  band,  there  is  a  quicker  chance  of 
cettinc  into  the  flrst  band;  otherwise 
you  cornetists  must  be  patient. 


Dr.  Hanson  Plays  Guest 

A  collece  festival  will  be  held  at 
Kent  State  Collece  on  May  IS.  Dr. 
Howard  Hanson  is  to  be  cuest  conduc¬ 
tor  and  will  conduct  his  “Romantic 
Symphony,”  Prelude  to  the  Third  Act 
of  Lohencrin.  He  will  also  direct  the 
All-Ohio  Intercolleciate  Orchestra  in 
the  eveninc- 


Establishing 
New  Sales  Records 


Hurray  tor  the  Girls 

It  was  Just  three  and  one-half  years 
aco  that  the  Benton  Harbor,  Michican, 
Oirls’  Band  held  its  flrst  rehearsal.  At 
that  time  the  membership  of  the  band 
was  twenty-two,  and  now  there  are 
one  hundred  and  seventeen,  not  count- 
inc  a  beclnners’  croup. 

Durinc  each  school  year  the  band 
appears  at  an  averace  of  twenty-seven 
or  more  performances,  some  of  the  most 
popular  belnc  the  Blossom  Festivities, 
Tulip  Time  in  Holland,  A  Century  of 
Procress,  and  football  cames. 

Franklyn  Wiltse  is  the  director. 


Stt4«  ActlMi- 

Slides  are  of  a  special  alloy, 
treated  by  a  new  process,  re- 
sultlnc  in  a  surface  as  hard  as 
flint  and  as  smooth  as  class. 
So  true  and  perfect  are  these 
slides  that  we  can  build  them 
with  half  the  tolerancs  ordin¬ 
arily  allowed  and  at  the  same 
time  provide  a  llcht,  quick, 
positive  action  that  la  the  dream 
of  every  Trombonist. 


For  Stephen  Collins  Foster 

Kentuckians  owe  a  debt  to  the  com¬ 
poser  of  “My  Old  Kentucky  Home”  that 
can  never  be  repaid,  and  in  order  to  cive 
him  more  adequate  recocnitlon,  a  series 
of  thirteen  weekly  “narrative-musi- 
cales”  has  been  arranced  on  Fridays, 
1:00  to  1:15  p.  m.  C.  S.  T.,  startinc 
March  S. 

Tune  in  on  station  WHAS,  Louisville, 
Kentucky,  and  hear  some  of  the  two 
hundred  compositions  Mr.  Foster  has 
composed. 


superfluous  balancers.  Note  th< 
slantinc  cross  brace,  which  per¬ 
mits  a  restful  pomtlon  of  the 
flncers  of  the  left  hand.  Re¬ 
member,  this  is  not  a  rsdesicned 
model,  but  a  brand  new  model, 
rich  in  Improved  features  and 
detaila 


E— p>—  - 

Tou  are  amased  at  the  quick 
response  and  perfect  intonation 
of  this  model  in  every  posithm. 
This  instrument  Is  capable  of 
the  utmost  extremes  In  pianis¬ 
simo  and  fortissimo  elfects— an 
instrument  upon  which  you  can 
always  depend. 


ItoLoM  Cam  - 

Our  DeLuze  stream  line  Case 
is  smaller  and  more  compact 
than  Trombone  (Tases  as  here¬ 
tofore  built.  Shell  of  seasoned 
veneers,  lined  with  hichest 
quality  Silk  PtuSh,  covered  with 
costly  Brown  AlUcator  Qrain 
Keratol  and  trimmed  with  flnest 
rust-proof  trimmincs  and  hard¬ 
ware.  Truly  a  Case  to  be  proud 


Joseph  Mastrangelo,  News 
Reporter 
PeskakUL,  New  York 
Once  a  week  an  entire  assembly  is 
riven  to  musical  entertainment  in 
charre  of  Edwin  C.  Steckel,  music  di¬ 
rector  at  Peekskill.  These  prorrams 
have  been  so  successful  that  outside 
artists  have  been  added  to  the  pro¬ 
rrams  as  ruest  artists. 

In  charre  of  instrumental  music  in¬ 
struction  in  the  Peekskill  schools  is 
Frank  J.  Konnerth.  From  fourth  rrade 
up  throurh  senior  hirh  he  instructs  the 
musicians  each  step  of  the  way. 


F«w«r  - 

Due  to  a  sclentiflealiy  deter¬ 
mined  ben  taper  and  propor¬ 
tions,  this  instrument  possesses 
almost  uncanny  power.  Tou  can 
force  it  aU  you  will  without 
spllttlnr  the  tone. 


•ad  Now.  •  .  FRICBS 

Model  144  Small  Bore,  7”  Bell 
Model  14C  Med.  Bore,  7“  Bell 
Model  180,  Symphony  Bore,  7” 
Bell. 

Model  180  Symphony  Bore,  8” 
Ben. 

Caahi  Terms 

Brass  . .870.00  $78.80 

Silver,  Silver  Bell..-  77.80  81.40 

Silver,  Cold  Bell-. .  82.80  88.86 

Case  for  144  and  148  20.00  21.00 

ChUM  for  ISO -  22.00  23.10 


LJrhtness,  balanoe,  feather - 
welrnt  action  and  restful  hand- 
h<4d  have  been  achieved  in  this 
new  model  to  a  hitherto  un¬ 
known  degree.  It  is  about  three 
ounces  lighter  than  any  other 
Trombone  on  the  market— and 
is  balanced  so  as  to  require  no 


Cheeking  Up  on  Bill 

Ah,  caught  up  on  the  trail  of  another 
graduate.  Bill  Hamilton,  Jr.,  of  Lynn, 
Massachusetts,  was  a  former  drum 
major  of  the  Lynn  Eng.  High  School 
Band  and  was  some  twirler.  He  Is  now 
attending  Bates  College  at  Lewiston, 
Maine,  where  he  is  the  drum  major  of 
the  college  band.  Besides  playing  clar¬ 
inet  and  sax  in  college  orchestras.  Bill 
is  linked  up  with  all  the  singing  and 
dramatic  societies.  Recently,  he  led 
the  Bagpipe  Band  of  Lewiston,  and 
can  he  pipe! 


SIX  DAYS  TRIAL  —  UBERAL  TRADE-IN  ALLOWANCES 


YORK  BAND  INSTRUMENT  COe 

Dose.  iM-c  osuam  uArme^  mcnoAN 

MmkereolGOOD  BAND  INSTRUMENTS  sjnce /Ml 
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Nancy  HollUter,  News 
Reporter 
Kmmt,  Ohio 

K  former  member  of  the  Kent  Roose* 
velt  Bich  School  Band  and  Oreheatra, 
and  at  present  a  bassoonist  in  collsse, 
reports  the  latest  Instrumental  musical 
activities  In  the  vicinity  of  Kent. 

Both  the  hlsh  school  and  collero  are 
havlnc  festivals  In  Kent  this  year.  The 
Hish  School  Band  and  Orchestra  Con> 
test  for  Class  A,  B  and  C  hish  schools 
will  be  held  here  on  April  20  and  21. 


Beth  Clark,  News  Reporter 

Mmimm,  Cmiyormim 

The  Madera  Union  High  School  Band 
Journeyed  to  Raymond  (a  city)  to 
present  a  concert  program.  This  was 
in  honor  of  the  202nd  birthday  of 
George  Washington.  H.  S.  Monger  is 
the  director. 

Director  Monger  has  organised  be¬ 
ginning  and  advanced  classes  In  violin, 
beginning  classes  in  woodwind  and 
brass  in  the  Raymond  Granite  Union 
High  School.  Out  of  the  school’s  en¬ 
rollment  of  ninety-nine,  forty  are 
enrolled  in  the  beginning  band  and 
orchestra. 


Three  in  One 

Assisted  by  the  Charleston  High 
School  Symphonic  Band  Ensemble  and 
the  Junior  High  Band,  the  Charleston 
High  School  Mountain  Uions  Marching 
Band,  under  the  direction  of  J.  Henry 
Francis,  put  over  one  of  their  best  con¬ 
certs  of  the  season,  on  March  4. 

At  the  end  of  the  program  the  audi¬ 
ence  sang  "America  the  Beautiful." 


\jARA  chase  those  ducks 


Hammond  Scores 

Hammond  (Ind.)  High  School  is  to 
be  well  represented  at  the  sectional 
contest  on  April  IS  at  Valparaiso  for  a 
string  sextet  selected  from  the  orches¬ 
tra  and  a  woodwind  quintet,  from  the 
boys’  and  girls’  bands  have  been  se¬ 
lected  to  enter  this  event.  The  first 
group  is  made  of  Florence  Gindl,  Adele 
Modjeska,  Shirley  Friedman,  Katherine 
Tegtman,  Marjorie  Dye  and  Emil  Ster- 
benc  and  the  latter  of  Bob  Childs,  Bill 
Blackman,  Mary  Dugan,  Wilbert 
Schweiger  and  Trlan  Pirau. 


Ofa,  hear  the  little  ducklings,  attacks^  smong  the  rteds. 
But  no!  That  can’t  hs  ducks  we  near.  That’s  just  a  contrary 
clarinet  that  helpless  boy  is  struggling  to  subdue.  And  is  the 
director  sore,  ’^bat  barnyard  rtpelryl  Wby  don’t  you  get  an 
mstrument,  and  let  that  cheap  thing  oe.” 

SHOW  WHAT  YOU  CAN  MAUY  DO 

Make  him  take  back  those  bitter  words.  End  such  tteddmg  eritkhm. 
Seep  over  into  a  bright,  clear,  future  with  a  P-A  clarinet.  Take  a  new 
Model  64-N,66-N  or  <^N  Boehm  in  your  hands  and  know  what  it  is 
to  bit  every  mete  rifht  em  the  mete  every  timee—remtd,  full,  dear,  pitch-perfect 
tones.  Feel  that  lightning  action.  Boy!  There  m  a  clarinet!  It  will  pick 
up  and  set  you  a  year  ahead.  And  listen.  It’s  tmederately  priced. 

QUALITY  WAY  UP.  PRICfS  WAY  DOWN 

wc  repeat,  Pan-American  clarinets  are  meederate  in  price.  In  fact, 
Mces  on  all  P-A  instruments.  Saxophones,  Trombones,  Trumpets, 
French  Homs,  harmony,  and  bass  instruments,  have  even  recently 
been  reduced  frees  meederate,  and  at  the  very  same  time  some  imtper- 
tamt  imeprevemtemts  were  made.  Comparison  will  prove  P-A  superior. 

Go,  mow,  to  your  local  P-A  Dealer's;  see  these  mew  mstreesmemts. 
Try  erne.  Or  send  coupon  for  your  free  copy  of  the  P-A  book,  kcMtff- 
ftefly  illeestratimg  all  of  the  P-A  instruments.  Ne  ebligatiem  at  alL 
Eon  termu  arranged.  Trade  in  your 
old  instrument;  tmake  a  fresh  start. 

Call,  or  semd  the  cempem,  today. 


Des  Moines  Winners 

News,  news  and  more  news  about  the 
contests.  Here  are  the  winners  of  the 
Instrumental  contest  at  North  High 
School,  Des  Moines,  la.,  who  qualified 
for  the  district  competition:  Eugene 
Cnrliss,  violin;  Lieo  Swarts,  viola;  Mar¬ 
garet  Stiles,  piano;  Bert  Kuschan,  clar¬ 
inet;  Betty  Bauserman,  bassoon;  Sey¬ 
more  dayman,  tympanl;  Frank  Millsap, 
trumpet;  Margaret  Stiles,  string  bass; 
Eugene  Beisser,  marimba;  Isidore  Our- 
ner,  trombone;  Pauline  Moss,  flute; 
Ray  Pederson,  tuba;  Audrey  Shaffer, 
oboe;  EMwina  Wheeler,  cello;  Charles 
Wilson,  horn. 


PAN-AMERICAN 


Vesper  Concerts 

The  Lincoln  (Neb.)  High  School  Band 
and  the  Nebraska  Wesleyan  Glee  Club 
collaborated  on  the  fifth  concert  of  the 
vesper  season,  given  early  in  March. 
The  program  was  arranged  by  Bernard 
F.  Nevin,  assisted  by  William  O.  Tem¬ 
ple.  Some  of  the  band  selections  were 
Beghon’s  "Prelude,"  “C^ant,  Nobody 
Knows  the  ’Trouble  I’ve  Seen,"  from 
Bandanna  Sketches  by  White,  “The 
Golden  Sceptre  Overture,"  by  Schlepe- 
grell. 


PAN-AMSUCAN  BAND  INST.  *  CASE  CO. 

321  ha-Aoiefican  Bldg.,  Elkhart,  Ind.  iU* 

Caatleai^:  Plca«e  acad  sm  ytmr  arw  book  oa  P-A 
l^nwiMiii.  Put  aa  X  ia  this  square  □  if  you  wish  also 
advice  and  litetanue  oa  how  to  orgaaiae  a  bead. 
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Dr.  R.  S.  Rahte's 

Giggle  Column 

Sherlock  —  I  never  heard  of  your 
friend  before,  but  Fm  willing  to  stake 
my  reputation  that  he’s  married  and 
has  recently  had  a  birthday. 

Watson  —  You’re  wrons,  Sherlock. 
He’s  wearing  that  tie  on  a  dare. 


Visitor — What  an  intelligent  looking 
little  dog! 

Hostess — IntelligentT  Why,  when  I 
forget  to  feed  him  he  brings  me  a 
forget-me-not  out  of  the  garden. 


Summer  Resort  Proprietor  —  That 
pretty  girl  we  hired  to  do  fishing  in 
the  lake  never  catches  anything.  Maybe 
we’d  better  get  another  girl. 

Assistant — Oh,  the  girl’s  all  right — 
what  we  need  is  another  lake. 


A  city  man,  seeking  rest  aud  relaxa¬ 
tion  at  a  country  boarding  house,  found 
a  hammock  suspended  between  two 
trees,  in  a  cool,  shady  spot,  and 
stretched  himself  out  for  a  nap.  But 
the  place  was  so  infested  by  files  that 
he  could  not  rest,  and  he  went  to  the 
boarding  house  keeper  to  complain. 

"What's  the  idea,’’  he  asked,  “of  put¬ 
ting  a  hammock  in  a  place  where  the 
files  are  so  thick?*’ 

“Oh,”  said  the  proprietor,  “that  ham¬ 
mock  is  for  use  only  during  hammock 
time.” 

“Hammock  time?  When  is  that?"  he 
asked. 

“From  It  to  2  o’clock.  During  those 
hours  all  the  files  are  In  the  dining 
room,”  replied  mine  host. 


It’s  no  wonder  that  traffic  policemen 
pick  on  truck  drivers  and  taxi  chauf¬ 
feurs  when  they  have  experiences  such 
as  one  of  the  finest  encountered  on 
Fifth  avenue  near  the  Plasa.  He  blew 
his  whistle  when  a  sports  roadster, 
driven  by  a  girl,  failed  to  heed  their 
signala  The  car  stopped  and  he  strolled 
up  to  it. 

“I  suppose,”  he  began  with  cold  sar¬ 
casm,  “that  you  did  not  see  the  red 
light.” 

“Certainly  I  did,”  snipped  the  miss, 
who  looked  decidedly  too  young  to  be 
driving  a  car,  “and  I  think  it  is  ridicu¬ 
lous  to  bum  electricity  like  that  in 
broad  daylight.  That’s  why  our  taxes 
are  so  high.” 

And  she  drove  on.  And  the  cop  was 
so  fiabbergasted  that  he  let  her  get 

away.  - : - 

Old  man  R^ik  stirred  uneasily  in  his 
igloo.  He  listened  attentively,  but  only 
the  cracking  of  ice  and  a  sibilant  whis¬ 
per  came  to  his  ears.  The  silence  be¬ 
came  oppressive,  and  finally  the  papa 
Eskimo  could  contain  himself  no 
longer. 

“Hey,  daughter,”  he  cried.  “Are  you 
there  F’ 

"Yes.” 

“Is  Roona  there?” 

“Yes.” 

Satisfied,  Rajik  settled  down  to  sleep. 
Time  passed.  Suddenly  he  awoke  with 
a  start.  There  was  no  sound  below, 
but  his  daughter  was  not  abed. 
Astounded,  he  looked  at  his  watch. 
"Oood  grief,”  he  muttered,  "this 
younger  generation  T’ 

"Hey,  daughter,”  he  yelled.  “It’s 
March.  Isn’t  that  young  man  going 
home  tonight?” 


Young  Orchestras 

.  •  •  wiii  welcome  this  brand -new 
collection  of  Better  Class  Music 


PRESSER 

INSTRUMENTAL 

ENSEMBLE 

A  New  Series  of  Standard 
Compositions  fw  Croup 
Playing 

For  Four  Cfarmets 


DANCE  OF  THE  kOSBBUOS 
(Frederick  Keats) 
Arranged  by  Hn^  Gordon 
Score,  »6c  Parit,  each 

For  String  Quartet 


MEUHIY  OF  LOVE 
(Hans  Eogelmann) 
Arranged  by  Ladislas  Knn 
Complete.  fOe  Parte,  Ife  each 

URtiVmO—Ftxm  Quartet,  No.  5S 
(F.  J.  Haydn) 

Edited  by  Rob  Roy  Peery 
Complete  with  Score,  lie 
Score,  Sic  Parte,  lie  each 

MENUETTO— From  Quartet,  No.  41 
(F.  J.  Haydn) 

Edited  by  Rob  Roy  Peery 
Coeeplete  with  Score,  lie 
Score,  tie  Parte,  lie  each 

For  String  Trio 


GARDEN  OF  ROSES 
(Irene  Manchand  Ritter) 
Vkdin,  .OOo  and  Plano 
Arranged  by  W.  M.  Felton 
Complete,  lie 


An  Inetantaneous  Success 


THE  BRASS  CHOIR 

A  Collection  of  Standard 
Numbers  for  Brass 
Ensembles 


First  Trumpet 
in  B  flat 
First  Trombone 
(Baas) 

E  flat  Horn 
Second  Trumpet 
in  B  did 


Second  Trom¬ 
bone  (Bam) 
and  Tuba 

Baritone  or 
Trombone 
(TreUe) 


Piano  Accompaniment 
Parle,  35c  each  Piano,  60c 


THE 

PROGRESSING 

ORCHESTRA 

BOOK 

(With  Band  Parts) 

Compiled  and  Arranged 
By  ROB  ROY  PEERY 

Remember  how  delighted  yon  were  when 
the  first  copies  of  Mr.  Peery’s  The  Eas¬ 
iest  Ordtestra  Collection  caught  your 
eye?  How  glad  yon  were  to  get  really 
worth  while  music  for  your  beginners? 
The  Progressing  Orchestra  Book  wiU  be 
equally  welcome.  It  wiU  take  those  ad¬ 
vancing  players  right  on  from  The  Easiest 
Orchestra  Book  to  even  more  ambitions 
material  sdeeted  from  among  the  most 
popular  numbers  in  our  catalog.  Note 
the  addition  of  the  Solo  Violin,  a  part 
that  goes  up  into  the  positions. 

INSTRUMENTATION 


Solo  Violin 
First  Violin 
Violin  Obbligato  A 
Violin  Obbligato  B 
Second  Violin 
Viola 
CeUo 

Bass  or  E  flat  Bass 

Flute 

Bassoon 

First  Clarinet  in  B 
flat 

Second  Clarinet  in 
B  flat 

C  Mdody  Saxo¬ 
phone  or  Oboe 
E  flat  Alto  Saxo¬ 
phone 


B  flat  Tenor  Saxo¬ 
phone 

First  Trumpet  in  B 
flat 

Second  Trumpet  in 
B  flat  . 
Trombone  (Baas) 
or  Baritone 
Trombone  (Treble) 
or  Badtone 
First  and  Second 
Homs  in  F 
First  and  Second 
E  flat  Altos  or 
Mellophones 
Tuba 
Drums 

Piano  (Cwiductor’s 
Score) 


Parts  35c  each.  • 

•  Piano  Accompaniment,  65c 


Theodore  Presser  Co.  ^ 

Music  Publishers,  Deaiers  and  Importers  mmtm 

WorlcTs  Largest  Stock 

1712  CHESTNUT  STREET,  PHILADELPHU,  PA. 
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THE  Artist  TEACHER 

THE  ARTIST  PUPIL 


Maybe  you  know  Bert  Reynolds  only  as  a  ffreat  radio  and  dance  band 
taxopkonitt.  His  engagements  with  Ross  Gorman,  Vincent  Lopes,  the 
Silvertown  Cord  Orchestra,  Roger  Wolf  Kahn,  and  his  vitaphone  record¬ 
ings,  have  given  him  all  the  fame  any  one  man  could  with. 


But  Bert  Reynolds  is  pyramiding  kir 
•hill  as  a  saxophonist  by  teaching  that 
skill  to  hundreds  of  artist  pupils.  "At  a 
teacher"  he  writes  in  a  le^r  dated  De¬ 
cember  14, 1988,  "/  have  tried  and  played 
all  maket  of  saxes,  but  I  have  yet  to  find 
one  that  hoe  eatiefted  or  eowee  up  to  the 
•tandard  of  the  make  I  have  been  ueing 
tinee  1990,  and  that  is  a  Bueeeker" 

And  the  pupil  testifies.  Sylvia  McFai^ 
land,  special  student  of  Bert  Ile3molds, 
is  the  star*sax(^;ihonist  with  the  Count 
Bemi  VIci  Company  in  vaudevil.  And 
she  had  the  fhret  gin  bahd  in  the  pit  of 
a  Broadeoay  musieal  otmeda.  On  De¬ 
cember  36,  1968;  she  wrote,  "I  have  meed 
only  Bueeefier  eaaovhonee  for  the  loot  ten 
yeare,  and  woukhirt  think  of  ueing  any 
other  make."  ^ 

If  you  teach  or  if  you  etudy,  if  you 
play  for  fun  or  pay,  a  Bnesener  saxo¬ 
phone  will  make  life  eaeier,  accelerste 


your  progreee,  and  add  to  the  pleaeure 
of  Joying  and  fatten  your  pay  envelope. 
BnesoKr  saxophones  have  had  that  repu¬ 
tation  with  a^ts,  teachers,  and  pupils 
for  forty  yean  or  more,  and  today’s 
Buesdiers  are  better  than  ever. 

Go,  now,  to  your  local  Buesdier  Dealer. 
See  the  new  models.  Test  yonrself  on  a 
new  Buescher  Saxophone,  Trumpet, 
Trombone,  or  Clarinet.  Make  a  deal  to 
trade  in  that  old  instrument  toward  one 
that  will  booet  you  forward  rapidly. 
Baey  terme.  Write  today  for  this  bril¬ 
liant  now  catalog  showing  the  complete 
line  of  Bueetker  kutruenerUe,  everything 
tor  the  band. 


At  the  National  Convention 
Chicago  ,  .  .  April  t  to  13 
VISIT  ROOM  509 A 
Scieatifie  exhibit  of  SMisiosi 
instrument  construction. 


Wagnerian 

Orchestra 

in  the 

High  School 

(Continued  from  Pace  II) 

except  one  that  has  been  finely  drawn 
and  lovinidy  tempered  until  every 
vestige  of  wolf  has  been  driven  to  the 
booby-hatch?  I  mention  these  things, 
not  in  the  least  malevolently,  but  be¬ 
cause  they  should  be  elemental  with 
all  conductors,  and  apparently  are  not. 

The  percossion  sides  will  not  get  the 
amount  of  usage  that  they  would  in 
say  Tschaikowsky;  but  when  they  are 
used,  it  is  with  such  thrilling  effect 
that  the  boys  will  patiently  count  bars, 
bars,  and  bars  for  the  privilege  of 
bringing  in  an  inspired  cymbal,  tri¬ 
angle,  or  whatever  it  may  be.  Did 
space  permit  I  would  now  lannch  into 
a  vehement  diatribe  against  cheap 
small  percussions.  The  infrequent  use 
of  these  instruments  should  not  be 
used  as  an  excuse  for  their  inferior¬ 
ity,  but  Just  the  opposite,  should  be  a 
Justification  for  their  highest  excel- 
Imme.  Ple-idate  cymbals,  hotdog-stand 
triangles,  etc.  have  no  place  in  the 
scheme  of  things. 

Attend  wMl  the  rudiments  of  the 
small  drum.  Let  the  stroke-rolls  be 
stroke-rolls  and  not  indiscriminate 
bossings  followed  by  thumps.  The 
performance  of  the  single  sustained 
roll  in  the  Transformation  Music  will 
be  found  an  incentive  to  many  hours 
daddy-mammying  on  the  part  of  your 
ruhrtrommeler. 

Attend  well  this  entire  section. 
Populate  the  section  with  musicians. 
Too  much  drumming  has  already  been 
done  on  the  consideration  that  InMli- 
gence  and  musicianship  are  the  least 
essentials  in  the  drummer’s  makeup. 

Getting  the  Orchestra  Into  Wagner 

The  orchestra  can  of  course  be 
thrown  right  into  Wagner,  beginning 
with  some  simpler  works  (as  noted 
previously,  it  is  not  necessary  to  have 
wind  of  grand  dimensions  as  con¬ 
siderable  material  can  be  found  for 
leesw  combinations)  but  it  would  be 
better  it  the  organisation  is  to  remain 
fairly  intact  in  personnel  for  two 
years  or  more,  to  play  through  ex¬ 
amples  of  literature  leading  up  to 
Wagner  and  to  study  them  from  the 
standpoint  of  the  growth  of  the  or¬ 
chestra  and  orchestral  composition 


Buescher  Bend  Insfrument  Company,  Elkhart,  Indiana 

SEND  THIS  COUPON  FOR  FREE  BCX)K 


BUBSCHKK  BAND  INSTRUMKNT  COMPANY 
MI  Bneacher  Block,  Elkhart,  Indiana 
Without  obllsatins  me  in  any  wav  please  send  dm 
my  free  copy  at  your  new  saneral  catalos.  1  play 


(mentioii  inatnunent). 

Naafie  . 

Addraw  . .  .  . 

Town  . State 
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into  the  reenltant  Wasner.  This  not 
only  will  lead  Into  the  work  by  logical 
step,  but  also  will  gire  the  orchestra 
a  first  hand  knowledge  of  the  his¬ 
torical  background  behind  its  present 
twittering  and  twerblings,  and  should 
from  that  standpoint,  and  that  of 
cumulatire  technique,  improre  its  ma¬ 
turity  and  authority.  The  amount  of 
work  done  during  this  preparatory 
year  will  of  course  be  dependent  on 
several  factors.  Including  among 
others:  the  technical  status  of  the  or¬ 
chestra  to  begin  with,  the  amount  of 
rehearsal  time,  and  the  energy  of  the 
students.  The  general  outline  might 
look  something  as:  A  work  each  of 
choral  and  contrapuntal  nature  by 
each  Bach  and  Handel,  a  symphony 
of  Haydn,  one  of  Moxart,  one  early  and 
one  or  two  later  ones  of  Beethoven,  a 
representative  work  of  each  von 
Weber,  Mendelssohn,  and  Berlios.  (In 
this  last,  preferably  one  of  those  which 
had  influence  on  Wagner.)  In  the 
same  season  introduce  the  orchestra 
to  Wagner  via  the  first  chorale  and  the 
introduction  to  the  finale  of  Das  Lieb- 
esmahl  (this  work  will  gain  the  im¬ 
mediate  respect  and  reverence  of  the 
players)  and  finish  with  a  reading  of 
the  C  major  symphony. 

This  leading  up  to,  this  marking  the 
influence  (rf  the  chiefest  effective  con¬ 
temporaries,  and  this  fusing  of  the 
step  from  Beethoven  (which  after  all 
is  the  real  line  of  orchestral  reckon¬ 
ing)  will  have  laid  a  fine  foundation 
for  the  subsequent  year’s  work.  By 
the  October  of  this  year,  you  will  find 
the  students  so  immersed  as  to  be 
pretty  oblivious  of  anything  other  than 
the  matter  in  hand.  The  material  of 
Wagner,  musical  and  literary,  gives 
the  adolescent  something  for  his 
natural  emotionalism  to  grasp;  he  will 
grow  to  lore  Wagner  and  his  Nordic 
hierarchy,  and  this  love  will  engender 
a  struggle  for  artistry  of  portrayal 
which  will  bring  out  all  that  is  best 
in  him.  Do  not  he  snprised  if,  when 
after  hours  of  intense  striving  an 
Isoldean  climax  is  finally  achieved, 
there  are  wet  eyes  in  the  orchestra. 
Parsifal  will  be  pitied  with  that  pity 
akin  to  love — as  he  is  forced  from  the 
Qreat  Hall,  leaving  b^ilnd  only  a 
sense  of  futility — but  to  be  lauded  as 
he  returns  a  hero  In  shining  armor. 
Kllngsor  will  be  hated  with  the  best 
quality  of  hate,  and  his  destruction 
will  be  accomplished  with  great  satis¬ 
faction.  The  mighty  Rhine  will  flow 
through  the  orchestra  hall  and  Wotan, 
Siegfried,  Brunnhllde,  and  their  co¬ 
horts  will  be  abreast  it.  The  Twilight 
will  sink  into  the  starkness  of  inevi¬ 
table  chaos — but  this  twilight  can  sver 
be  renewed,  as  Dawn  "comes  up  like 
thunder"  from  the  trombones. 


'inow  alBvut  Dnmt  Corps 
Drumming  ^ 

and  FREE 


Here’s  a  new  edition  of  "Here  They  Come,**  packed  with  information  in 
which  every  school  music  director  is  keenly  interested.  It  tells  exactly  how 
anyone  in  your  school,  with  the  slightest  mttsical  ahili^,  can  form  and  train  a 
corps  and  make  a  fine  public  appevance  in  six  vveeks?  time.  It’s  all  reduced 
to  "five  easy  steps."  This  free  book  explains  the  complete  plate,  from  the  pKliminary  pep 
aeetcsts  to  the  nrsttbrillmg  parade.  Why  not  augment  your  marching  band  with  a-Drum 
Corps  escort?  You  can  make  this  unit  one  of  the  most  tbrillmg  and  highly  praised  in 
your  entire  music  progn^  Send  for  this  book.  Nearly  a  hundred  col^ful  pictures  of 
successful  corps,  fascinating  and  instructive  articles,  all  free,  no  obl^ation.  Use  coupon. 

worn  MANm  ANU  OnCUBSTBA  nnUMMEnS 

"Drum  Technique  in  the  Band  or  Orchestra”  is  one  of  the  most  complete  and  autb> 
oriudve  books  published,  on  this  subject.  It  explains  the  rudiments;  the  fiam;  how 
to  hold  sticks;  how  to  roll,  what  sticks  and  snares  to  use;  and  gives  standard  drum 
march  beats.  Covers  54  drumming  subjects;  125  pictures  and  ouuts.  This  valuable 
book  is  now  offered  free  to  drummers  or  E^dmasters.  Send  the  coupon  today. 

You’ll  need,  too,  our  32  paM  book  of  "Drum  Corps  Instruments  and  Accessories.” 
Everything  you  could  possibly  need  for  your  corps  is  shown  in  this  book  —  pa^e 
drums,  tenor  drums,  bass  drums,  and  mammoth  bass  drums,  many  shown  in  fedl  color, 
bell  lyr^  bugles,  and  all  accessories.  And  there  are  some  articles  you 
will  enjoy  reading.  The  book  is  free.  Mail  coupon:  w.  y. 


VISIT  OUR  DISPLAY  AT  THI  CONPIRENCi 

If  you  prefer,  make  a  note  to  net  the  free  booka  when  yon  visit  onr 
booth  to  the  Natioaal  Moaic  Saperviaors  Conference,  Stevens  Hotel, 
Chicago,  April  S  to  13.  Ezhinit  Rooms  No.  504.  505,  and  507. 


LUDWie  &  LLDWIS 


LUDWIG  *  LUDWIG,  31SD  Ladwia  Blda..  1611  N.  Liacoln  Sc..  Chicaao.  UL 
Widioot  oblieadBa  oie  in  say  way,  phase  sc^  me  fiee  book  (or  books)  Ihsve  is- 
dicned  by  matidna  an  X  in  tb^  aquate  foUovias  title.  Here  They  Come  [  }  Dram 
Technique  [  J  Dram  Corps  Cacalos  [  J. 


teacher  [  )  director 


BAND 

a  Spring 
Workout 
with  these 


Robert  Work 
Hammond,  Indiana 


it  cUctad  to 


LlGHT(er)CONCERT  NUMBERS 

After  Sunset . Pryor  %  1  00 

Aubade  Printaniere 
(Spring  Dawn)  Serenade 

. Lacombe  1 .00 

Babillage  (Chit-Chat) 

. Gillet  1.00 

Blissful  Dream 

. Meyer-Helmund  1.50 

Call  of  the  Sylphs. 

Valse  De  Ballet  Frascard  1.50 

Canoeing.  Idyl _ Pryor  1.00 

Chacone . Durand  1 .00 

Chanson  sans  Paroles 
(S<xig  without  Words) 

. Tschaikowsky  1.00 

Clair  de  Lune  (Moon¬ 
light) . Thom6  .75 

Cupid  aiid  Butterfly 

. d’Albert  1.25 

Cupidietta . Tobani  1.25 

Dance  of  the  Crickets. 

Caprice . Seredy  .75 

Dance  of  the  Goblins 

. Engelmann  1.25 

Dawn  of  Love.  Morceau 
CaracUristiqiu  . .  .  Bendix  1 .00 
Desert  Dream.  Reverie 

. Biermann  1 .00 

Evening  Mood 

. Czerwonky  1.50 

Forest  Whispers ...  Losey  1.25 
Garden  Love.  Caprice 

. Ascher  1.00 

Heart  Throbs.  Reverie 

. Arnold  1 .00 

In  a  Garden  of  Melody 

. Sudds  1.25 

In  Lover’s  Lane.  Tone 

Poem . Pryor  1.25 

La  Media  Noche.  .Aviles  .75 
Natui-e’s  Adoration. 

Reverie . Brooks  1 .00 

Pensee  d’Amour 

(Thought  of  Love) . .  Ely  1 .00 
Pierrot.  Air  de  Ballet 

. Hadley  2.00 

Robin’s  Farewell. 

Reverie 


The  School  Musicisn't  HsN  of  Fame 


(Picture  on  froat  cover) 


ONE  of  the  most  modest  solo¬ 
ists  we  have  chanced  to 
discover  is  Robert  Work  of  Ham¬ 
mond,  Indiana.  It  was  while 
Robert  was  in  fourth  grade  that 
he  took  up  the  study  of  the  cor¬ 
net.  The  earnest  and  diligent 
practice  spent  on  his  instmment 
enabled  him  to  enter  three  con¬ 
tests  during  his  grade  school 
years. 

Then  in  his  first  year  at  high 
school  the  1933  Solo  Contests 
rolled  around,  and  Robert  went 
through  all  preliminary  contests 
and  made  himself  eligible  for 
the  National.  When  the  winners 
in  the  National  Solo  Cornet  Con¬ 
test  were  posted,  Robert  placed 
in  the  First  Division. 

Among  the  most  important 
solos  Robert  has  played  are  “The 
Debutante,"  “Prom  the  Shores  of 


the  Mighty  Pacific,"  “Willow 
Echoes,"  and  “Grand  Concert 
Valse."  Right  now  he  is  work¬ 
ing  on  “Princess  Alice,"  by  Bel- 
stedt,  which  you  know  Is  a  Na¬ 
tional  Contest  selective  number. 
From  these  numbers  it  is  easily 
seen  that  Robert  lives  up  to  his 
name — ^Work. 

As  Robert  is  a  freshman  in 
high  school,  he  has  three  more 
contest  seasons  through  which  to 
go,  and  it  looks  as  though  he 
will  come  out  with  a  fine  record. 

For  the  past  five  years  Tru¬ 
man  Weimer  has  been  Robert’s 
teacher,  and,  in  turn,  Victor 
Orabel  has  been  Mr.  Weimer’s 
teacher.  With  the  advice  and  in¬ 
struction  of  Mr.  Grabel  through 
Mr.  Weimer,  we  look  to  see  Rob¬ 
ert  Work  among  the  highest  of 
the  high  at  contest  time. 


scription  to  your  very  interesting  pa¬ 
per. 

My  work  is  with  a  university  band 
or  rather  bands.  While  The  SK7HOOL 
MUSICIAN  is  definitely  helpful  to  high 
school  and  grade  school  instrumental¬ 
ists,  I  must  say  that  it  has  much  that 
is  interesting  to  college  bandsmen.  I 
am  glad  to  have  it  in  my  work. — John 
S.  Boyoard,  Bandmaster,  University  of 
North  Dakota,  Gand  Forks. 


The  SCHOOL.  MUSICIAN  is  an  In^lra- 
tion,  indeed.  It  is  a  constant  reminder 
to  strive  tor  the  best  in  all  musical  en¬ 
deavor.— Loalsa  WIrIcfc,  Otsego,  Mkdiigan. 


I  must  also  say  a  word  about  The 
SCHOOL  MUSICIAN.  I  usually  read  our 
director’s  monthly  copy  and  found  it 
highly  interesting.  When  our  drum  major 
started  getting  subscribers,  of  course  I 
got  my  own  c(u>y.  And  Tve  read  the  four 
copies  that  I've  received  from  cover  to 
cover.  Everything  was  swell. — Stole  Jtn- 
ntoon,  Chester,  West  Virginia. 


“WHAT  IS  irr* 

Life  has  it 

Puck  and  Judge  haven’t  got  it 
Luke  had  it  before 
Paul  had  it  behind 
All  girls  have  it  once 
Boys  can  not  have  it 
Old  Mrs.  Mulligan  had  it  twice 
Since  then  she  married  Dr.  Brown 
and  lost  it. 

Dr.  Lawell  had  it  before,  and  behind 
and  had  it  twice  as  bad  behind  as  be¬ 
fore. 

Answer  (the  letter  L). 


My  students  read  The  SCHIOOL  MUSI¬ 
CIAN  every  month  and  always  with  the 
greatest  of  pleasure  and  profit.  We  can't 
do  without  it. — Fred  B.  Wade,  West  Linn, 
Oregon. 


Arthur  1.00 
La  Rose  (The  Rose)  Ascher  1 .00 
Serenade  d’Amour.  Blc»i  .75 

Just  IMsassd! 

Lisst.  Ciiss.  Bentsr't  arrengsment  of  flis 
”lnteiiiatios«r' — RimsUs  NstionsI  Astkom. 
Your  Doslor,  or 

CARL  FISCHER,  Inc. 

Cooper  Squere,  New  York 
Boston:  2B2  Trsmont  St. 

KimbsU  Hell:  Ctiicago  tmlm^ 


Thank  you  for  calling  to  my  atten¬ 
tion  the  matter  of  renewing  my  sub- 


‘^hare  is  nothirng  fimer'’ 

Made  by  Penxd,  Mueller  &  Co.,  Inc. 
Long  leland  Qty,  N.  Y. 

Free  tsisleg  sod  torsw  .yen  rtgutti. 
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The  Editor’s  Private  Scrap  Book 


What  a  Boy  Really  Is 

By  Dr.  Frank  Crane 

W  HAT  Is  a  boy? 

He  is  the  person'  who  is  solnc  to 
carry  on  what  you  have  started. 

♦ 

He  is  to  sit  rieht  where  you  are  sit- 
tins  and  attend  to  those  thinss  you 
think  are  so  important  when  you  are 
gone. 

♦ 

You  may  adopt  all  the  policies  you 
please,  but  how  they  will  be  carried  on 
depends  on  him. 

♦ 

Even  if  you  make  leaeues  and 
treaties,  he  will  have  to  manaare  them. 

♦ 

He  is  soinE  to  sit  at  your  desk  in 
the  Senate  and  occupy  your  place  on 
the  Supreme  Bench. 

♦ 

He  is  Eoins  to  move  in  and  take  over 
your  prisons,  churches,  universities, 
countlnr  houses  and  corporations. 

* 

When  you  set  done,  all  your  work 
is  Kolns  to  be  ludged  and  praised  or 
condemned  by  him. 

♦ 

Tour  reputation  and  your  fortune  are 
in  his  hands. 

♦ 

He  will  read  the  books  you  write  or 
sell  them  to  the  second  hand  man. 

+ 

Hp  will  assume  control  of  your  cities. 

+ 

Right  now  the  future  President  is 
playing  marbles,  and  the  most  famous 
actor  of  his  day  is  complaining  because 
he  does  not  want  to  go  to  bed. 

♦ 

Not  your  contemporaries  and  fellow 
citisens,  but  the  boys  out  there  in  the 
school  yard,  are  going  to  say  whether 
after  all  you  were  a  grand  and  noble 
hero  or  a  blatherskite. 

* 

It  is  the  boy  who  will  amend  your 
rules,  alter  your  creeds,  laugh  at  your 
mistakes. 

•!> 

He  may  think  kindly  of  you,  and  say 
you  did  the  best  you  could,  or  he  may 
not.  Watch  your  step! 

+ 

All  your  work  is  for  him,  and  the 
fate  of  the  nation  and  of  humanity  is 
in  his  hands. 

♦ 

So  it  might  be  as  well  to  pay  him 
some  attention. 

Copyright  by  McClure  tfewspuper  Syndi¬ 
cate.  Reprinted  by  tpecial  permission. 


Former  Secretary  of  Agriculture  Ar¬ 
thur  M.  Hyde  predicts  the  day  will 
come  when  former  President  Herbert 
Hoover  will  be  understood  and 
acclaimed,  not  alone  for  the  high 
patriotism  of  what  he  did,  but  for  the 
lofty  devotion  to  American  Institutions 
in  what  he  refused  to  do.” 


Over  seven  thousand  of  the  more 
than  twenty  thousand  high  schools  in 
the  United  States  have  already  taught 
the  Paris  Pact  as  part  of  their  regular 
work  during  the  past  four  and  a  half 
years,  under  the  leadership  of  the  Na¬ 
tional  Student  Forum,  whose  office  is 
at  612  17th  Street,  N.  W.,  Washington, 
D.  a 


Economic  Law  1$  Working 

Tears  ago  we  issued  freely 
Wild-cat  currency  and  such. 

Not  forgetting  Continentals, 

Which  we  know  were  not  worth  much, 

France’s  Mississippi  Bubble, 

With  John  Law  In  years  gone  by. 

Inundated  her  with  trouble. 

Losses  mounted  to  the  sky. 

Oermany  first  printed  millions — 

Marks  in  quantity  she  sought; 

Then  she  Issued  them  in  trillions — 
Now  they’re  worth  exactly  naught. 

Keep  in  check  our  circulation 
As  the  presses  start  to  hum; 

Let  ns  yield  not  to  temptation 
And  keep  adding  to  the  sum. 

Rather,  hold  back  this  Inflation; 

Dodge  the  dangers  we  can  see. 

Economic  law  is  working 
To  help  all  financially. 

— F.  G.  Mortimer. 


THE  EMINENT  BANDMASTER 

ARTHUR 
PRYOR 

at 

ITHACA 
COLLEGE 

JULY  2  TO 
AUe.  10 

Six  W'aakt  far  High  School  Stiuhnts 

ALL  THE  FEATURES  OF  CAMPI 
AIL  THE  COMFORTS  OF  HOMEI 

Members  of  Bands  and  Orchestras  now 
have  the  opportunity  of  Six  Weeb  inei- 
pensive  vacation  with  PRYOK  and  hb 
assistants. 

A  Never-to-Be-Forqotten  Summer 
In  the  "Eaart  of  the  Finger  Lakea" 

DAILY  BAND,  ORCHESTRA  AND 
CHORUS  REHEARSALS 

UNDER  PRYOR,  BEELER.  COAD, 
McHENRY,  LYON  AND  OTHERS 

Two  Private  Lauomt  a  Week 
ComcerU,  Supervised  Sports 
Theory,  Harmony  and  Other  Classes 

A  PRACTICAL.  PROFITABLE. 
INEXPENSIVE  SUMMER 

For  Particalara,  Address 
THE  REGISTRAR,  ITHACA  COLLEGE 
I  Ithaca,  N.  Y. 


Olds  Makes  a  New  Comet 


Escaping  the  trumpet  inflnence,  this  new  comet  by  Olds  is  strictly  a 
comet.  Its  broadened  bM  throet  and  medium  large  bore  restore  the  full, 
rich,  resonant  voice  of  the  traditional  instrument.  It  is  in  the  same  dass, 
and  will  share  popularity  with  the  famous  Olds  trombone. 

The  player  notes  immediately  the  ease  and  comfort  with  which  the 
instrument  accommodates  the  left  hand.  This  is  because  the  tubing  has 
been  rearranged  to  give  an  uncramped  and  unobstructed  grip  of  the  valve 
section.  It  is  balanced  perfectly,  I^ntifnlly  appointed  and  finished. 

Olds  has  a  reputation  to  maintain.  This  new  comet  b  just  as  fuie  as 
yon  would  expect  an  Olds  to  be.  Get  one  in  your  hands;  f^  it;  blow  it; 
chedt  its  intonation;  measure  its  power.  Ask  your  director  or  your  local 
dealer  about  Olds  Trombones,  Trumpets,  and  this  Comet,  or  lorite  to  us  for 
illustrated  literature.  Check  thb  today  sure. 

Chicago  Musical  Instrument  Company 

309  South  Wabash  Avenue  Chicago,  Illinois 

If  you  attend  the  Music  Supervisors  Conference,  come  in  and 
see  us.  Meet  Chicago’s  jcnoot  music  directors  at  our  store. 
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Orchestras 
in  Uniform? 

Send  in  your  suggestion 

hM  1  went  throush  some  o(  the  older 
issues  of  The  BCHOOt.  MUSICIAN  today, 
I  found  an  article  on  “What  the  Well- 
Dressed  Bandsman  Should  Wear.”  Why 
not  publish  one  on  “What  the  WMI- 
Dressed  Orchestra  Members  Should 
Wear”T  As  the  Music  Contest  season  ap¬ 
proaches,  I  am  acaln  wonderlnr  what  the 
Ordiestra  Members  “Should  Wear"  i  Two 
years  aco  the  judee  at  the  State  Music 
Contest,  commented  about  our  ordiestra — 
"The  director  seems  to  have  solved  the 
problem  of  uniform  appearance  in  her  or- 
i^sstra  by  not  requiring  the  members  to 
wear  uniforms  but  seelnc  to  It,  especially 
with  the  rliis,  that  the  color  scheme  is 
well  worked  out” — (The  girls  wore  dresses 
of  the  same  style  mads  of  ths  same 
printed  voile.  The  boys  wore  dark  suits 
and  blade  bow  tlea)  Aren’t  there  any 
better  Ideas?  As  I  look  over  the  Ordtee- 
tra  winners  of  both  the  Slate  or  National 
Contests,  they  certainly  can't  make  a 
showing  with  the  many  “Well-Dressed’* 
Bands!  Would  appreciate  hearing  from 
you. — Mary  J.  Bmotm,  North  HibMap,  Jfkin. 


THE  Western 

AND  WE’LL  ^ 
ALL  SAIL  lor  ^ 

4  WmIi 

CAMP 

Days 

SEA 

9  Days  in 

HAWAII 


Once  eqein  Ttie  PecHic  Costl  lend,  CKorus  and  Orchestra  camp  offers  school  nwsi- 
ciens  s  summer  of  unsqualsd  musical  traininq,  elonq  with  a  thriNinq  vecetien  et  see.  After 
four  wseb  traininq  at  the  camp  the  entirs  personnel  wH  sal  on  July  20  on  ths  greet  ship 
"Malole"  from  Sen  Francisco,  south  to  Los  Angeles,  then  west  to  the  Heweiien  Islends, 

■  speeding  nine  days  in  Honolulu.  Music  training  wW  continue  eboerd 
the  ship,  end  concerts  wM  be  played  during  your  stey  on  tho  Mend. 
Then  the  grand  trip  home  eboerd  the  boeutifiil  ship  "Lurline,"  shown 
above,  arriving  in  Los  Angeles,  August  9. 

THE  VERY  RNEST  and  the  trip  to  the  Heweiien  Mends. 

INSTRUCTORS  Here  is  an  opportunity  no  boy  or  gW 

weob  et  the  should  miss.  Secure  the  adventeges  of  this 
cemp,  sHueted  on  the  ^  V®"  /potion 

shore  of  beautiful  ^  mformetion  address 

Shaver  Lake,  fifty  MAJOR  EARL  DIUON 

miles  from  Fresno,  Cell-  10X  235  FRESNO,  CAUF. 

fomia,  in  the  Sierra  ~dn  -- 

MounUins,  •  mil*  ADDED  TEACHERS  COURSE 

Major  Earl  Dillan  tT^!^  mml  *  ***^**' 

Director  7"!*?  **  enpd*?  mmic  music  teachers  and  supervisors  end  can 

.  ^  allow  full  eoHege  credit  for  suck  work 

instructors,  the  camp  ^  s^k  completed  et  the  camp, 

doer  sporh  as  swimmmg,  fishmg,  boating,  ceer'iai  eancuTC  eaTC 

hiking,  tennis,  end  other  games.  SPECIAL  PARENTS  RATE 

WONDERFUL  OCEAN  VOYAGE 

T,..  daw.  at  .aa  M  tka  Si _ l  j,i_  ^  accompany  the  party  on  the  Hawaiian 


(Continued  from  Page  19) 
ond  finger.'  Another,  and  a  better  way 
ia  to  add  the  second  and  third  right 
hand  finger  In  playing  the  E  natural. 
In  the  third  measure  F  natural  is 
played  with  the  first  finger  and  the  B 
fiat  thumb  key.  While  I  prefer  the 
other  B  fiat  fingering  for  general  use 
there  are  many  places  where  this 
means  of  execution  is  much  easier. 

Example,  Staff  No.  4 

El  Ouarany  has  several  other  meas¬ 
ures  that  will  fare  well  from  the  use 
of  harmonic  fingerings.  They  will 
contain  practically  the  same  tones  you 
have  Just  played. 

Perhaps  your  director  has  the  or¬ 
chestration  of  The  Flight  of  the 
Bumble  Bee  in  his  library.  Look  at 
your  part  and  find  the  four  measures 
beginning  with  the  seventeenth  bar 
after  number  four.  The  fiute  is  play¬ 
ing  F  natural  and  C  natural,  and  har¬ 
monics  may  be  used  to  good  advantage 
here.  Do  not  use  them  in  the  first 
measure  of  the  introduction,  however. 

You  will  notice  that  of  the  three  ex¬ 
amples  shown  the  Fauchet  number  is 
the  least  adaptable  to  this  fingering. 
The  five  measures  could  of  course  be 
played  throughout  in  harmonics,  but 
the  effect  would  not  be  good  as  the 
start  is  piano  and  there  are  also  eighth 
and  dotted  quarters  to  be  played.  You 
have  probaMy  found  out  by  now  that 
these  fingerings  are  for  technical  work 
in  scale  and  chromatic  passages,  and 


CAMP  FEE  PAYS  ALL 
AH  very  ineipeaiive.  A  reetoneble  cemp 
fee  pays  all  eipense*  of  fke  camp  teMion 
~de - — — - ap- 

Camp  Opens  June  24.  Write 
Today  for  IHustratad  Folder 


riadiac  tva  Iwea  laWUI  laitraMBU.  Wattd- 
fftMMi  utifts  aad  oraMlntlMM  BaMW  !■ 
tut  ladUI  caana.  Watoly  itatmt  mItaU  la 
Waniw  Omean  BaU.  laatlat  IM.  ObtrtU  Oal- 


StrikenBui  A  Orckestra  Caap 

"On  the  BenmHfnt  Gnif  Cotf 
For  Boys  and  (^rU 
LOW  RATES  BEST  ADVANTAGES 
For  iafarflMtiaa  write 
ELMER  J.  FRANTZ 
1.  S.  U.  Sdmal  of  MmIc  Betoa  Rmig%  La. 
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that  the  flat«  is  generally  well  sup¬ 
ported.  You  will  need  this  help  to 
keep  in  tune. 

Harmonics,  as  applied  In  flute  play¬ 
ing,  have  two  other  usee.  They  are 
occasionally  used  when  a  tone  In  the 
upper  register  must  be  played  Tery 
softly,  and  some  writers  hare  asked 
for  certain  effects  which  can  best  be 
obtained  by  this  means.  A  little 
change  in  the  Angering  is  generally 
necessary,  however,  and  this  article 
has  dealt  with  the  sublect  only  as  a 
means  of  simplifying  technical  pass¬ 
ages. 

The  flute  teacher  will  bring  up  the 
subject  ot  harmonic  flngerings,  always 
with  a  great  ^deal  of  apprehension. 
Will  the  pupil  realise  that  they  are 
really  the  flute  player’s  “bag  of  tricks” 
and  use  them  for  emergencies,  or  will 
he  attempt  to  replace  the  regular  fin¬ 
gering  as  soon  as  the  going  becomes 
difficult?  Don’t  let  this  happen. 

The  advanced  flute  pupil  will  get 
real  results  from  an  intelligent  prac¬ 
tice  of  harmonic  tones  though  perhaps 
not  quite  the  kind  of  results  you  might 
expect  I  mean  the  benefit  to  his  ear 
and  embouchure  that  wfll  be  obtained 
through  enough  practice  to  teach  both 
the  ear  and  embouchure  to  place  a 
harmonic  Ume  wh«re  It  should  sound 
when  used  as  a  snhstltute  for  tne  reg¬ 
ular  tone. 

Thanks  to  our  grade  school  bands 
and  orchestras,  many  of  our  best  flute 
players  have  obtained  at  least  two 
years  of  careful  supervision  before  en¬ 
tering  high  schooL  They  had  time  in 
the  grades  to  acquire  a  good  solid 
foundation  without  being  hurried 
along  through  the  necessity  of  play¬ 
ing  a  difficult  grade  ot  music  in  the 
first  year  or  two  of  their  training. 

Harmonic  flngerings  should  be  safe 
in  their  hands.  They  will  know  when, 
and  how,  to  use  them.  And  when 
not  to. 

Less  exiterienced  players,  however, 
should  forget  this  article  as  soon  as 
they  have  read  it,  or  perhaps  lay  it 
aside  for  future  reference.  Stay  with 
your  regular  routine  striving  for  a 
better  and  more  even  quality  of  tone 
throughout  the  whole  register,  a 
smoother  technic,  better  style  and  a 
more  fluent  tongue.  Flute  methods 
are  full  of  studies  written  expressly 
for  each  of  these  needs  and  each  one 
should  be  studied  carefully  with  the 
IntMition  of  getting  out  of  it  Just  what 
the  composer  has  Intended. 

When  yon  feel  sure  that  you  are 
ready  for  the  study  of  harmonic  tones 
be  resolved  to  use  thrai  for  the  good 
yon  may  gain  from  them,  the  benefit 
to  your  ear  and  embouchure.  Once  or 
twice  a  year  you  will  perhaps  find  a 
technical  use  for  them  but  hesitate 
even  then. 


The  Ernest  Williams  BandiijOrchestra  School 

Affiliaud  with  New  York  University 

SUMMER  CAMP 


Saugerties,  New  York,  *’In  the  Heart  of  the  Catskills” 

Eight  Wetkt  July  2,  to  August  25,  1934. 

DitU^guMed  faegltg  imelmtUmg 

Pierre  Hearotte — Concert  Master  and  Conductor  ot  the  MetropcUtan  Opera  House, 
Violin  and  Sotfecsio. 

Mayhew  Lsko  ■  ■Composition.  Band  Arranging  and  Ordiestration ; 
and  other  weli  knoam  Symphony  Musicians. 

Daily  Band  and  Ordtestra  rehearsals  under  direction  of 
Ernest  WUlianu  and  Pierre  Hcnrotte. 

Interesting  courses  for  High  School  Students,  Supervisors.  Bandmasters  and 
Professional  Mnsldatu. 

A  fully  eqnhiped  and  properly  supervised  canm  oBering  the  twofold  advantage  of 
recreational  activity  and  musical  study  in  an  ideal  environment,  with  equipment, 
curriculum  and  faculty  unexcelled. 

Swimming,  tennis  and  all  sports. 

for  furtJUr  information  addrett.  The  fegietrar 


154  Ocean  Avenue,  Brooklyn,  New  Yoik 


SETTING  the  TEMPO 
for  PAUL  ASH  ■■ 


V^&UMS  play  sa  all  important  part  in  the  success  of  famous 
Mw  dance  Mnds.  They  set  the  tempo,  guide  the  rhythm  and  give 
the  touch  which  wins  each  group  m  popularity. 

That’s  why  you  will  always  find  the  successful  dance  band 
director  taking  a  personal  interest  in  the  skill  his  drummer 
and  the  excellence  of  his  equipment. 

Here  we  see  Patil  Ash  in  a  spirited  conference  with  his  drum¬ 
mer,  Dick  Ulm.  Paul  knows  thu  the  percunion  interests  of  his 
popul^  orchestra  are  well  taken  cate  of.  Dick  Ulm’s  12  years  of 
Dig  time  experience  and  his  Leedy  equipment  make  a  combina¬ 
tion  that's  hard  to  beat.  For  more  than  33  years  Leedy  Drums 
luve  been  first  choice  of  America’s  leading  professionals.  Theit 
experience  is  a  safe  guide  for  yon  to  follow. 

UIDY  IMANWACTUUNO  CO.,  S03  U*dy  BMg.,  Bkhart,  lad. 


See  the  new  models 
at  your  dealer's  now. 
Or  write  for  big,  new 
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Sensationally  Successful! 


THE  NEW 

HAYNES  FLUTE 

Made  of  Sterling  Silver  Tubing 
25%  Harder  than  Previously  Used 

ROUND  RICH 
EVEN  TONE 
PERFECT  SCALE! 

Brinn  Compliments  from 
Conductors  and  Audiences 
Write  for  DotmiU 


Wm.  S.  Haynes  Co.,  108  Mau.  Ave.,  Boston,  Mass. 


BETTONEY 

SILVA-BET-COLUMBIA  MCX)EL 
and  MADELON 

—  names  that  stand  for  the  orld^S  Best  in 

Clarinets,  Flutes  and  Piccolos 

Wriu  for  catalog  of  Silva-Winds  and  Music  for  Woodwind 
and  Reed  Instruments. 

We  specialixe  in  woodwind  Ensembles. 

THE  CUNDY-BEnONEY  CO.,  Boston,  Mass. 


Rhythm  and  Pitch  Test 

Sent  Free  on  Request 

Build  up  your  instrumentation;  develop  new  material  for  your  band  or 
orchestra;  pick  your  beginners  from  those  who  possess  the  fundamental 
-qualities  essentud  to  success.  Mr.  McCreery’s  **Tone  Test,**  described 
briefly  in  the  October  iatue  of  the  School  Musician,  will  help  yon  to  predetermine 
the  mntical  fitness  of  all  applicants.  Complete  information  and  blanks  sent  free,  on 
request,  to  band  and  orcki^ra  directors.  When  writing,  please  give  yonr  present 
instmmentation,  or  state  what  instmments  yon  would  like  to  add.  Have  this  material 
on  hand  for  the  opening  of  the  new  term.  No  obligation.  Write  today. 

Violin  Tkonf*  Featuring  the  famcns  Roth  violins,  this  depart. 
’  IWllll  ment  u  under  the  direction  of  M.  A.  Oettinger 

who  will  be  glad  to  assist  yon  in  yonr  selection  of  a  fine  violin. 

Visit  our  Exhilnt  at  the  Conference;  Room  516 

Lyons  Band  Instrument  Co. 

In  the  State-Lake  Building,  17  West  Lake  Street,  Chicago 

C.  L.  McCreery  .  .  .  G.  E.  VanNcss  .  .  .  William  Lyons  .  .  .  Howard  Lyons 


S.  M.  Personalities 


Sylvia  Kevarik:  She  is  a  graduate  of  tbs 
J.  Sterling  Morton  High  School,  Ckoro, 
lUnois;  she  is  a  lover  of  the  symphony  sad 
the  opera,  and  she  is  a  charming  parsonaU 
Hy;  thosa  ara  qualifications  that  hava  as* 
sisted  har  to  maka  a  placa  for  harself  in 
tha  SCHOOL  MUSICIAN  housahold.  Miss 
Kovarik  handlas  a  great  daal  of  tha  routina 
corraspondanca  with  subscribars  and  Band¬ 
masters  and  Orchastra  Directors.  Now  that 
you  havo  saan  her  picture,  we  eapect  that 
she  wW  heve  to  handle  a  lot  more.  She 
likes  ice-skating  and  dancing. 


STATE  NEWS 


Alabama 


Mra.  Raid  Lancaster,  7  Weatmoraland 
Avanna,  Montgomery,  state  president  ot 
the  Alabama  Federation  of  Muaic  Cluba. 
There  will  be  no  high  school  band, 
orchestra,  or  choral  contest  this  year. 
Junior  contests  for  Junior  music  club 
members  will  he  held  in  Montgomery 
on  Friday,  May  11,  followed  by  their 
state  convention  on  Saturday.  The 
leading  feature  of  the  Junior  conven¬ 
tion  will  be  the  performsmce  of  the 
winners.  Contests  will  include  piano, 
violin,  ‘cello,  and  string  ensembles. 

Arkansas 


State  Band  Contest,  Monticello,  April 
6  and  7.  Officers  of  the  ArkansM 
School  Band  Association  are  Pres.,  R.  B. 
Watson,  Pine  Bluff;  1st  V.  Pres.,  Addi¬ 
son  Wail,  Fort  Smith;  2nd  V.  Pres.,  L. 
E.  Oumpler,  Magnolia;  Sec.  and  Treas., 
See  Wallick,  Monticello. 

California 

Martin  A.  Pihl  is  Recording  Secretary 
of  the  California  School  Band  and  Or- 
chostra  Association,  2844  Cabrillo 
Street,  San  Francisco. 

Delaware 

George  A.  Peck  of  Lowes  is  president 
of  the  Delaware  State  Education  Asso¬ 
ciation,  and  Mrs.  Josiah  Bacon,  Clay- 
mont.  is  vlce-presldenL 

Idaho 

The  home  office  of  the  Idaho  High 
School  Musical  Activities  Association  is 
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EntertaiDiDeDt  Phs  EdocatioD 


The  first  BOOK  of  its  kiiid 
anywhere! 


E«p«ctaly  amuicad  for  Bociniiors 
Soloctiou  can  ba  plajrad  a*  Soloa — 
Duata — Qnartattaa — Enaambk 
CmrtfuUy  plamued  and  arranged  for  yommgrr 
j:  element  Sandman,  Jr.  contains  •  series  of 
\  popular  songs — songs  that  have  been  popss- 
loriaed  via  stage,  records,  screen  and  radio 
-^-songt  yon  are  familiar  with  and  would 
lihe  to  learn  to  play. 

Order  from  your  dealer  or 
direct  from 

MILLS  MUSIC,  Inc. 

1<1>  BroatKray,  New  Y<^  Oty 


I  I  ELEMENTARY  OBCHB8TRA  SERIES 

/  Sskmda^ddiwikf 

Jrrmssih  N. 

Y  V.  L  F.  SO— 

TmCM  \ 

Taaba  littia  aaitaa  at  tha  abmaet  thm- 
. . .  rnaaplara  laatniiaantatton  alth 
coa<ae«ar‘a  aeaca  {ImHudtag  gnartat  at  aaa- 
aghaaaa)  .  .  .  atrlnt  parta  aadraly  la  Irat 
poetlaa  (ad  IMtiim  M  and  4th  TioUa  parta) 
. . .  canfni  cnalad  and  fraaa  rtialnd . . .  aU 
riarlaat  and  comat  parta  la  B  Sat. 


Send  for  FhU  Scores  an  approaat 


THEODORA  TROENDLE 


Pianiat 

Coaapeaav 

Artlat  Tanebar 

SHERWOOD  MUSIC  SCHOOL 

FINB  AKTS  BUILDING  CHICAGO 


at  SSI  Sonna  Buildinw,  Boiae.  Naw  ofll- 
cars  for  1SS4  arc  h.  3.  Schnabel,  Poca¬ 
tello,  preaident;  Donald  Folta,  Botae, 
secretary;  and  Bernice  Barnard,  U.  ofl., 
Moacow.  Other  offlcera:  3.  Harold  Roas, 
Burley:  Judith  Mahan,  Boiae;  T.  B. 
Kelley,  Kellorw:  and  John  I.  Hillman, 
Boiae. 

All  contest  numbers  for  state  band, 
orchestra,  solo,  and  ensemble  events  are 
announced,  but  the  time  and  places  for 
contests  are  not  announced.  We  hope 
to  have  this  for  our  next  issue. 

Illinois 

The  Illinois  State  Band  Association 
is  perhaps  one  of  the  most  systemati¬ 
cally  orKatrised.  O.  W.  Patrick  of 
Sprlnwfleld  is  president. 

District  Chairmen:  Northeast  Dis¬ 
trict,  H.  N.  Finch,  HlfbUnd  Park; 
North  Central  District,  A.  R.  McAllister, 
Joliet;  Northwest  District,  Ia  L  Weir- 
son,  Lanark;  Central  District,  Ekmt, 
O.  T.  Overarard,  Crbana;  Central  Dis¬ 
trict,  West,  L.  W.  Petersen,  Beards- 
town ;  Southern  District,  East,  F.  H. 
Perkins,  Mt.  Carmel;  Southern  District, 
West,  B.  H.  Peters,  Belleville:  Southern 
District,  South,  T.  Paschedaw,  W.  Frank¬ 
fort. 

The  schedule  of  events  to  date; 
DISTRICT  BAND,  SOLO  AND 
EINSEMBL.E  CONTESTS 
Northeast  Dintrlct,  Maywood,  March 
M,  24. 

Northwest  District,  Freeport,  April 
6.  7. 

North  Central  District,  Joliet,  April 
4.  7. 

West  Central  District,  Beardstown, 
April  «,  7. 

East  Central  District,  Urbana,  April 
«,  7. 

Southern  District,  Bast,  place  not  de¬ 
cided,  April  13. 

Southern  District,  West,  Belleville. 
March  24,  April  6. 

Southern  District,  South,  time  and 
place  not  decided. 

State  Final  Band,  Solo  and  Ensemble 
Hiffh  School  Division 
University  of  Illinois,  April  26,  27,  28. 

Orade  School  Division 
Wesleyan  University,  Bloominston, 
either  May  4,  6  or  II,  12. 

E.  H.  Peters,  chairman.  Southern 
Dlst.,  West,  Belleville,  announces  the 
Judg-es  for  the  solo  contest  to  be  held 
at  the  Belleville  Township  H.  S.  on 
Saturday,  March  24,  starting  at  8  A.  M., 
as  follows:  Wm.  E.  Thomasson  and 
John  F.  Klburs  of  St.  Louis  and  Wayne 
F.  Sherrard,  of  Clayton,  Missouri. 

The  Judges  for  the  band  contest 
which  will  be  held  at  the  H.  S.  on 
April  6,  will  be  Harold  A.  Bachman  and 
Neil  A.  KJos,  of  Chicago,  Illinois,  and 
Fred  Jewell  of  Indiana. 

Indiana 

state  Contest  at  Crawfordsville  May 
3,  4  and  6.  J.  A.  Gremelspacher,  Craw¬ 
fordsville,  is  president  of  the  Indiana 
School  Band  A  Orchestra  Association. 


Iowa 

The  three  offlcers  of  the  Iowa  High 
School  Music  Association  are  superin¬ 
tendents;  namely,  M.  M.  Mclntlre, 
Auduboi.,  president;  P.  C.  Lapham, 
Charles  City,  vice-president;  W.  Dean 
McKee,  Shenandoah,  secretary -treas¬ 
urer. 

Address  all  conreapondence  to  your  Dis¬ 
trict  Manager  that  concerns  Sub-District 
and  District  Conteata  District  Contesta 


THE 


SWRANI-LUTTBEG 
PIAM)  ACCORDION 

The  swpreme  ackievenMUt  fas  ae- 
ctM^ons!  A  hundred  per  eent 
pUnto-type  keyboard  tor  BASS  as 
weU  as  TREBLE!  No  more  baf¬ 
fling  battUma.  No  emnproadses 
or  makeshifts.  Flay  it  exactly 
Kite  a  piano.  Play  standard  piano 
mnsie  withovt  analyrlng 

A  Piano  Accordion  that  is 
really  PLAYED  like  a  piano! 

The  ingenions,  patented  Lnttbeg 
meeha^m  replaces  old-style  bass 
bnttons  with  a  piano-type  key¬ 
board  arranged  ia  a  compact 
semi-circle  for  easy  fingering. 
Wiilumt  even  mooing  yomr  tom 
yon  command  a  range  of  three 
faB  chromatic  octaves  and  a 
third. 

Here  at  last  is  a  damblimg  instru¬ 
ment  a  piano  player  can  pldk  np 
and  play  without  months  stsuiy. 
Within  a  few  days  yon  can  ^y 
it  ereditahly.  In  a  few  weeks  yon 
can  play  it  praelieaUy  as  wdl  as 
yon  now  ^ay  the  piiuao! 

Send  for  FREE  Booklet! 

Write  toahiy  for  free  booUat  fust 
issued  which  gioes  fuU  informa¬ 
tion  aboaU  this  sensatUmad  new 
aeeortlion.  There’s  no  obligation. 

CONTINENTAL 

MUSIC  COMPANY 

DepL  322 

630  S.  Wabash  Ave.  Chicago 

BBBKaBaBBBaSBaBBBBaB 


Make  Your  Hotel 

Reservation  Now 

for  tbs 

National  OrcliastraContast 

Ottawa,  Kansas 
May  24.  25,  26 

OfRcial  Headquarters 

North  American  Hotel 

Arthur  Stsphsnses,  Msnsgsr. 
Ottsws 
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dates,  places,  and  District  Manacers  are 
as  followa: 

Northwest  District,  Central  B.  8.,  Sioux 
City,  April  B,  B,  T.  A.  O.  Heitman,  Cen¬ 
tral  H.  S.,  Sioux  City. 

North  Central  District,  Ames,  April  B, 

S,  7.  M.  O.  Davia,  Ames. 

Northeast,  Charles  City,  April  •,  7. 
P.  C.  Lapham,  Charles  City. 

Southeast,  Washtncton,  April  12.  IS.  14. 
H.  Hi.  Ross,  Wellman. 

South  Central  (not  located),  April  B,  I, 

7.  A.  J.  Steffey,  Knoxrille. 

Southwest,  Audubon,  April  B,  B,  7.  M. 
M.  Mclntire,  Audubon.  (Temporarily,  W. 
Dean  McKee.  Shenandoah,  acting.) 

Public  School  Music  Day  of  the  Iowa 
State  Pair,  planned  for  Sunday,  Aurust 
SB,  has  for  its  coal  to  ret  one  hundred 
bands,  one  from  each  county,  into  a 
mammoth  concert.  Estimatinr  on  aver- 
are  of  forty-flve  players  to  each  band, 
this  would  brinr  orer  four  thousand 
players  under  the  director’s  baton.  The 
director,  by  the  way,  is  to  be  Mr. 
Charles  B.  Rirhter  of  the  Unlyersity  of 
Iowa,  assisted  by  ruMt  conductors. 
There  will  be  much  more  to  tell  of  this 
cominr  er  nt  in  later  Issues  of  The 
School  Musician. 

Kansas 

An  All  Kansas  Music  Festiral  will 
be  held  in  Emporia,  April  SS  to  27. 

Louisiana 

Charles  A.  Warner,  secretary  of  the 
Gulf  States  Band  Masters’  Conference, 
BOB  Canal  Street,  New  Orleans,  adTises 
that  a  State  Band  Contest  la  planned 
for  April  under  the  auspices  of  the  Na¬ 
tional. 

Mississippi 

Oeorre  H.  Mackle,  Mississippi  Collerc. 
Clinton,  is  president  of  the  Mississippi 
Band  and  Orchestra  Director’s  Associa¬ 
tion.  The  Contest  Committee  for  this 
year  Includes  Mr.  Mackle,  chairman;  J. 
U  McCaakill,  Meridian;  and  Roy  M. 
Martin,  Greenwood. 

The  State  Band  Contest  will  be  held 
at  Greenwood  on  April  27  and  28,  in- 
cludlnr  solo  and  ensemble  contests.  The 
contest  is  held  in  cooperation  with  the 
Mississippi  Educational  Association  and 
Is  the  Sixth  Annual.  ”Tbis  year,”  writes 
Mr.  Mackle,  "we  have  added  a  Class  D, 
and  at  a  meetlnp  of  our  Director’s  As¬ 
sociation  on  December  8,  we  had  a  One 
turnout  of  directors,  and  everything 
points  to  a  very  successful  contest  this 
year.” 

What  about  Mississippi  orchestras? 

Nebraska 

Pred  D.  Schneider,  Loup  City,  is 
chairman  of  the  Nebraska  Hicb  School 
Music  Association. 

Tho  11th  Annual  All  Nebraska  Music 
Competition  will  be  held  in  Lincoln, 
May  4  and  B.  The  state  Is  divided  into 
districts,  and  the  district  chairmen  pro 
formnlatlnff  plans  for  the  district  con¬ 
tests,  all  of  which  will  take  place  the 
latter  part  of  March  or  the  first  part  of 
AprlL  The  followinc  are  the  district 
chairmen: 

District  1 — Miss  Ruth  Ann  Coddinp- 
ton.  Supervisor  of  Music,  Geneva. 

District  2— Miss  Mabel  Shiphard,  Di¬ 
rector  of  Music,  South  Hiph  School, 
Omaha. 

District  8 — ^Mr.  John  Sblmonek,  Prin¬ 
cipal  of  the  Hlph  School,  Bwinp. 

District  4 — ^Mr.  Arthur  O.  Harrell, 
Supervisor  of  Music,  Kearney. 

District  B — ^Miss  Gladys  Tipton,  Super¬ 
visor  of  Music,  McCook. 


Catalog  Sxtt 


To  win  the  natioBsl  comet  solo  con¬ 
test  once  U  somethmp  to  be  pctwd 
of,  but  to  win  it  twice  in  nucccasion 
is  indeed  an  honor  that  few  attain. 

Yet  IS  year  oM  Sidney  Mear,  pic¬ 
tured  alx^  has  accomplished  that 
remarkable  resnk  with  hit  Holton  in 
competitWm  with  many  older  contest- 
i&K 

Sidney  has  always  ptajred  a  Holton. 
Take  a  tip  from  his  success  and  get 
the  best. 

Free  trial,  easy  payments.  Write 
far  cataitt  and  mention  instrument 

interested  in. 

FRANK  HOLTON  Jk  CO. 

Makers  of  Quality  Band  Instruments 
for  36  years 

Dart.  244  Elihara,  WisaasMBa 


BIG  IVew 


Thing  in  MuSlC 


Marimba  Bands,  laipe  or  small,  are 
spertarular,  diPerent,  unique — a  anre- 
firs  sensation  whersw  they  appear. 
And  yet  they  are  easy  to  mpanise, 
quick  to  perfect,  fUstibU  in  siae  (from 
5  pieces  upsrard). 

Aak  bow  you  stay  organlte  a  Marimba 
Band  in  your  school.  We  are  prepared 
to  beh>  you  all  slonp  the  line.  Write 
for  detaila — or  If  in  Qticapo  for  the 
Convention,  call  LAKE  VIEW  42S4. 


J-  c.  D  E  A  G  A  N  iBc. 

799:t  Doagan  Building  Chicago,  IlL 


tocno  bands 


K^fiKRMKkhilCiiii 


^^rse  in  Modem  Arraapiap”  is 
the  most  sensattcnsl  coarse  of  ia- 
Mnctfcm  ever  published.  Sfanple, 
•Uttstrated,  progressive,  modem....! 
Oonrse  in  Modem  Embellishment,”  s 
complete  coarse  in  improvising  and 

pUying  . 

’Orchestration  Chart"  need  by  uni¬ 
versities  and  colleges  as  text.  A 
complete  book  of  orchestmtion  at  a 

riance  . 

“Professional  Saxophone  Tedu^”  40 
lessons  (or  advanced  students  by  an 


MiMss,  w-  SMS  r 

MILWAUMOL  WIS. 


Wiimiiig  enthngiastic,  na¬ 
tion-wide  adoption  .  .  . 
Combinea,  in  one  group, 
beginning  and  adranced 
plajen  . . .  Booka  I  and  11, 
progreagirelj  arranged. 

PARTS  EACH,  SO  CENTS 

Sand  for  capias  on  mpproooL 
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Dlatrict  C — Mr.  Juliua  R.  Cochran,  Su- 
porvlaor  of  Mualc,  Sidney. 

Dlatrict  7 — ^Mr.  Don  R.  Leech,  Super¬ 
intendent  of  Schools,  Albion. 

New  Jersey 

The  offlcera  for  the  Department  of 
Music  of  the  New  Jersey  State  Teach¬ 
ers*  Association  are  Pres.,  John  H. 
Jaquish,  Senior  Hish  School,  Atlantic 
City:  let  V.  Pres.,  Bertha  B.  Clement, 
17  Chelsea  Place,  Hast  Orange;  2nd  V. 
Pres.,  ClIfTord  Demarest,  10  Laurel  Ave¬ 
nue,  Tenafly;  Recording  Sec.,  Eleanor 
Madison,  299  W.  Englewood  Ave., 
Teaneck;  Corresponding  Sec.,  Jack  Van 
Brederode,  Senior  H.  S.,  Cranford; 
Treas.,  Charlotte  B.  Neff,  268  Powers 
Street,  New  Brunswick. 

The  following  pieces  have  been  se¬ 
lected  as  the  test  numbers  for  the  1924 
New  Jersey  State  Orchestra  and  Band 
Contest: 

Senior  Orchestras — Class  A — “Rosa¬ 
munds  Overture,"  Schubert;  Class  B — 
“Sunrise  at  Sea,”  Clifford  Demarest; 
Class  C — “Gavotte,”  Lully;  Class  D — 
(Junior  High)  “Festival  March,”  Weber; 
Class  E — (Grammar  School)  “At  the 
Spinet,”  (Tlarke;  Class  P — (Orchestras 
formed  since  Sept.  1,  1932)  Suite  of 
Classic  Dances,  No.  3  Dance  of  Sylphs, 
No.  4  Gavotte. 

Senior  Bands — Class  A — “Barber  of 
Seville  Overture,”  Rossini;  (21ass  B — 
"Hungarian  Dances  7  and  8,”  Brahms; 
Class  C — “Cabins,”  Gillette;  Class  D — 
(Junior  High  School)  “Orion  Overture,” 
Holmes;  Class  ES — (Grammar  School) 
“Cotton  Picker’s  Song,”  Roberts;  CHass 
P — (Bands  formed  since  Sept.  1,  1933), 
“The  Bugler's  Overture,”  Bennett. 


Talent  scouts  fmd  material  for 
famous  Joliet  High  School  Band 


e  don’t  gamble,”  says  Glen  Ford 


Weed  Out  die  Blanks.  Give  Every  Child  a  Chance. 

The  SexaMc  sMthod,  fee  grads  ichool  bagiaaan,  k  compUtt  Im 
tvery  dHmi  tnm  Iks  hm  assy  essrcka  to  the  award  of  a  "Cwtiicali 
of  Morical  Abdin^  Maaical  aili  aad  aoai-wockrr* 
III  -IS  aio  WtamMled.  Tks  larirr  com  to  Iks  popil— 
r"  "  L  mdmdimg  imitrumtmt  mid  eompUlt  imilrmeliom  hook 

,  .  k  bwt  fi.  Dkcooats  in  qnaaritiw.  Tkk  gkas 

V  B  every  ickool  papd  a  fair  ckaacs  *o  ragkiae  kk 

‘  poaaibilkka  ia  araaic.  TIm  '^ToUnt  Jcoor*  SaxalM 

bS  Mtega  to  tka  Dkactor  oaly  lohulrd  motnid. 


New  Mexico 

A  Grand  State  Festival  and  Contest 
will  be  held  at  Roswell,  April  6,  8  and 
7,  sponsored  by  the  New  Mexico  Music 
Supervisors  Section,  N.  M.  E.  A.;  H.  M. 
Bailey  Dawson,  president;  Mrs.  Merl 
P.  Cramer,  Raton,  secretary-treasurer; 
and  the  New  Mexico  Music  Teachers  As¬ 
sociation;  B.  La  Harp,  Artesla,  presi¬ 
dent;  Mrs.  Prances  Clark,  Ciulsbad, 
secretary:  O.  J.  Joiner.  Lovington,  treas¬ 
urer.  Joseph  B.  Maddy  will  be  guest 
conductor.  An  All  State  Band.  All 
State  Orchestra,  and  All  State  Chorus 
will  be  .features  of  the  event. 

New  York 

OFFICERS  AND  (X)MMITTEES  OF 
THE  ASSOCIATION 

President,  John  C.  Fraser,  Seneca 
Falls;  vice-president.  Miss  Manetta  F. 
Marsh,  Cortland;  secretary,  Frederic 
Fay  Swift,  Ilion;  treasurer,  William  H. 
Tremblay,  Schenectady. 

BAND  (X)MMITTEE 

Arthur  R.  Ooranson,  Chairman, 
Jamestown;  Elvin  L.  Freeman,  Syra¬ 
cuse;  Raymond  Russell,  Canandaigua. 

ORCHESTRA  COMMITTEE 

Harry  A.  King,  Chairman,  Fredonla; 
Mias  Ebba  Ooranson,  Jamestown;  Miss 
Manetta  F.  Marsh,  Cortland. 

Sectional  contests  will  be  held  in  the 
following  cities; 

Western  New  York,  Fredonia,  Chair¬ 
man,  Francis  H.  Diers;  West  Central 
New  York.  Canandaigua,  Chairman, 
PVank  E.  Fisk;  East  Central  New  York, 
Ilion,  Chairman,  Frederic  Fay  Swift; 
Eastern  New  York,  Saratoga  Spa,  Skid¬ 
more  College,  Chairman,  Elmer  H. 
Hints;  Northern  New  York,  Saranac 
Lake,  chairman,  Oliver  J.  Stanford; 
Southern  New  York,  Huntington,  Long 
Island,  Chairman,  J.  C.  Doty.  Definite 
dates  later. 


For  SAXOPHONE 
amd  CLARINET 
VIBRATOR 

Reed  made  in  tea 
strengths.  No.  1  to  No. 


QUALITONE-REEDS 

CHOICE  CAHB-HAHD  FINISIIED 

IS  Qarinet  or  8  Alto  Sax  or  7  Tenor 
or  C  Melody  for  ONE  DOLLAR. 

W.  W.  DOHERTY.  Raed  Maker 

Ml  Cs^sss  St,  Partlaad,  Mains 


SCHOOL  MUSKUNS 
Ml  SUPERVISORS 

Make  good  reeds  from 
your  bed  onea  Kit  of 
toeda  and  simple  instruc¬ 
tions  postpaid  |1.M. 

St*d  your  dtoUr’t  name. 

6E0R6E  MUON 

mmnIi,  Piaiau 


A  Better  Reed 

OlESCENT  SHAPED  EDGE 

®W  I  -  -  -  DISTINCmVE  i 


ASK  YOUR  DEALER 
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Solo  contests  will  be  held  in  nearly 
all  sectional  contests. 

State  finals  will  be  held  at  Syracuse 
ITnlrersity  May  11  and  IS. '  Dean  H.  L. 
Butler,  State  Final  Chairman. 

North  Carolina 

state  contests  will  be  held  in  Greens* 
boro,  April  SC  and  S7.  The  district 
contests  will  be  held  in  twelve  conve¬ 
nient  points  throughout  the  state,  April 
IS  and  14.  Class  A  schools  do  not  take 
part  In  the  district  events.  Class  B,  C, 
and  D  schools  must  win  in  the  district 
to  take  part  in  the  state  events. 


MOUTHPliq 


Officers  of  the  Ohio  Music  Education 
Association  are  Pres.,  L<ouis  E.  Pete, 
Ashland;  First  V.  Pres.,  Russell  B. 
Smith,  Crestline;  Second  V.  Pres..  Ar¬ 
thur  L.  Williams,  Oberlin;  Sec.,  George 
E.  Wain,  Oberlin;  Treas.,  Russell  N. 
Squire,  Chillicothe. 

Committee  on  Instrumental  Affairs: 
Chairman,  Harry  F.  Clarke,  Lincoln 
High  School,  Cleveland. 

High  Schools:  Northeast  Dist.  Band 
nnd  Orchestra  Festival  (All  classes), 
Kent.  April  20-21,  Chairman,  A.  Hoye 
Godfey,  Roosevelt  H.  S.,  Kent.  North¬ 
west  Dist.  Solo  and  Ensemble  Festival 
(All  classes,  vocal  and  instrumental), 
Delphos,  April  20,  Chairman,  Kenneth 
Finley,  Delphos.  Northwest  Dist.  Band 
Festival  (Classes  A  and  B) — (possibly 
lower  classes,  too,)  Bowling  Green, 
March  24,  Chairman,  Charles  F.  Church, 
Jr.,  Bowling  Green.  Northwest  Dist. 
Band  Festival  (CTIasses  C,  and  CC). 
Delphos,  April  21,  Chairman,  Kenneth 
Findley,  Delphos.  Northwest  Dist.  Or¬ 
chestra  Festival  (Classes  B,  C  and  CC), 
AVchibold,  March  17,  Chairman,  Lrf>uise 
Mignin,  Archibold.  Eastern  Dist.  Music 
Festival  (All  classes,  vocal  and  instru¬ 
mental),  New  Concord,  March  ifi  Chair¬ 
man,  Milton  F.  Rehg,  Muskingum  Col¬ 
lege,  New  C\>ncord.  Southwest  Dist. 
Music  Festival  (All  classes.  Band,  Or¬ 
chestra,  Solos,  and  Ensembles;  Music 
Discrimination),  Oxford,  May  S,  Chair¬ 
man,  Theo.  F.  Normann,  Miami  Univer¬ 
sity,  Oxford. 

State-Wide  (Tompetltions:  State  H.  S. 
Solo  and  Ensemble  Contest,  Oberlin, 
May  12,  Chairman.  George  E.  Wain,  Con¬ 
servatory  of  Music,  Oberlin.  State  H.  S. 
Orchestra  Contest  (All  classes),  CTolum- 
bus.  May  IS,  Chairman,  Eugene  J. 
Weigel,  Ohio  State  University,  (Tolum- 
bus.  State  H.  S.  Band  Contest  (All 
classes),  Columbus,  May  19,  (^airman, 
Eugene  J.  Weigel,  Ohio  State  Univer¬ 
sity,  Columbus.  State  Junior  H.  S. 
Band  Contest,  Cleveland  Heights,  May 
18,  Chairman,  G.  D.  Wettlaufer,  Roose¬ 
velt  Junior  H.  S.,  Cleveland  Heights. 

Oklahoma 

Officers  of  the  Oklahoma  State  Band 
and  Orchestra  Association  are  William 
Wehrend,  President,  Norman;  L>.  M. 
Calavan,  Vice-President,  Bristow;  E.  M. 
Gambill,  Secretary-Treasurer,  Skiatook; 
Alexander  Erickson,  Sergeant-at-Arms, 
Pawnee. 

Three  state  band  festivals  will  be 
held  this  year  at  Shawnee,  on  March 
21;  Lawton,  April  7;  Bartlesville,  April 
14.  These  festivals  are  open  to  any 
bands  caring  to  attend.  The  contest 
element  is  entirely  eliminated. 

Band  and  orchestra  contests  climax 
the  year’s  work  in  the  state.  The  place 
of  contest  alternates  each  year  between 
the  two  state  schools.  University  of  Ok¬ 
lahoma  at  Norman,  and  the  Agricul¬ 
tural  and  Mechanical  College  at  Still¬ 
water. 


WHERE  TO  BUY  MEDALS 


c^a/l  fot^ 

HARMONY 


MERIT  PINS-CLASS  PINS 
RINGS  AND  MEDALS 

Uke  tllaitratioi  btoiw  U*  wmS. 
(Md  SIM  m  Mwh.  fltiTtr  79c 
Mch.  Oold  tl.se  Mca.  MS  MlMr 
Ddlte*.  CstaleeiM  M  ScSMCt 

CHAS.  A.  WINSHIP  &  CO. 

T11SWN.SMiSt  CtkMXB. 


The  best  ef  the  awierate  prise  tastTemeats 

'—year  Maaie  etere  leoeaMaadt  them. 

THE  HARMONY  CCMIPANY 

1784  N.  Lawndale  Ava..  Chicage 


Smd  Tow  Orders  for  Bud  Muk  to 

George  F.  Briegel 

-BMD  MKIC  SKCUUtr 


Indiana 


When  yen  ‘IkUi  ef  Ofl  Tkkdk  ef 

DALBEVS  OMAHA  SPECIAL 
TROMBONE  mmi  VALVE  OILS 

At  yam  dealer's,  2Sc,  by  mail  JSc. 
There  is  no  substitute  for  quality. 
Leaders:  Send  for  sample  parts  of  on 
band  pubUcatfoua 

W.  R.  Du&ey  Music  Cn.,  Omaha,  Nabr. 


Band  InsSrnnients 

Tbs  tan  erics  sad  hiak  eaaUty  W  '‘Isdlsss*'  laitni- 
BssU  htfs  msbtad  sway  wtissta  ta  eetakly  srssalas 
sad  dwstae  Sas  baoda  Our  bead  nrmtawi  will  bs 
clad  ts  help  me.  Withaet  ablisattea  sf  say  klad, 
writs  hr  catatac  sad  Msssst  tuas  whan  ear  bead 
arsaalaw  any  call  wiUi  lanelsi  tad  etmelaU  daUita 
at  ear  stnpta  watkiy  eaymat  e>aa  wrtta  ltday  sort. 

Bond  Organisatiu  DepL 


SODARD'O  IMPROViO 
Lasts  Laaf  Baad  Ifuk  Vslte. 
Ma.sta  mM  ts  taadbw  kaadc. 
Baal  tcenony.  Ac  ateattary 
at  Ilian  t«r  auRklae.  Sti 
yaw  dtaltr  cr  writs  at  fee 
IltcraUnrs  sad  arlctt. 

DWIOMT  W.  800ARD 
23  Rsatk  Rknr  RUaal 
Aarsm.  Illlaait.  U.  R.  A. 


INDIANA 


Band  Instrameni;  Co. 

Su hiUtmry  of  tht  Mmrtim  Wma4  lnmtrmm*nt  Co. 

ELKHART.  INDIANA 
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IN  COLORS 


in  OfiV  NEW 
Uniform  Catalog 


DeMoulin  Bros.S  Co 


Greenville,  Illinois 


UNIFORMS^, 


CRADDOCK  COMPANV 


CTontestanta  entering  the  state  con¬ 
test  must  have  won  first  or  second  In 
a  district  contest.  Any  school  may 
enter  any  district  contest.  There  are 
eiffht  of  them  scheduled  as  follows  for 
this  year:  Southeastern  State  Teachers 
College,  Durant.  April  12,  IS;  North¬ 
western  State  Teachers  College,  Alva, 
April  IS,  14;  Oklahoma  City  University, 
Oklahoma  City,  April  IS,  14;  Northeast¬ 
ern  Teachers  College,  Tahlequah,  April 
IS,  14;  University  of  Tulsa,  Tulsa,  April 
IS,  14;  Southwestern  State  Teachers 
College,  Weatherford.  April  IS,  14;  ElaM 
Central  State  Teachers  College,  Ada, 
April  19,  20;  Tonkawa  University 

Preparatory  School  and  Junior  College, 
Tonkawa,  April  20. 


N  O  W — it  tiM  tim*  to  ll■if•rnl 

roar  SchMl  Baito  mr  DmiH  Ctrpg 

Modem,  up-to-the-minute  methods  combined 
with  80  years  oi  ei^rienee  in  tailoring-to- 

t  individual-measure  uni¬ 
forms  of  all  wool  fast 
color,  dependable  cloths 
— rainproofed  by  special 
process.  Complete  line  of 
caps,  belts,  puttees, 
equipment,  etc. 

Smart,  perfectly  fitted 
uniforms  increase  the 
spirit  of  any  organiza¬ 
tion.  Hundreds  of  tbe 
finest  appearing  school 
bands  and  drum  corps 
in  the  country  have  been 
uniformed  by  Klein. 
Original  uniform  designs 
,  in  full  color,  material 
samples  and  complete 
illustrated  catalog  sent 
upon  request. 

D.  KLEIN  t  M0„  MC. 

TU  ArA  StTMt 


All  Aluminum 
L  Strins  Bass 

DasigmmI  mmd  Sponsored 
Joseph  E.  Mmddy 


rennsylvania 

The  Pennsylvania  Bandmasters  As¬ 
sociation  officers  are  Pres.,  Oeorge  O. 
Prey,  Philadelphia;  V.  Pres.,  Eugene  Z. 
Weidner,  Reading;  Sec.,  H.  Benne  Hen- 
ton,  Philadelphia;  Treas.,  Albertus  L.. 
Meyers,  Allentown.  Executive  Com¬ 
mittee:  A.  D.  Davenport,  Aliquippa;  Lt. 
Al.  W.  Eckenroth,  E.  l^ansdowne;  Al¬ 
bert  P.  Marchetto,  Allentown;  W.  Fred 
Orth,  Coatesville;  Charles  W.  Noll, 
South  Williamsport. 

The  second  annual  convention  of  the 
Pennsylvania  Bandmasters  Association 
will  be  held  May  25  and  21  at  Allquippta. 
A.  D.  Davenport  is  Chairman  of  the  Ehi- 
tertainment  Committee.  Conductors  will 
be  George  O.  Frey  and  Franko  Goldman 


Tailors  of  Distinctivt,  Serviceable 
Uaiforms  for  So  Years 


The  Uslxrslly  O  llllMts  Band. 
tlM  latssal  KiMat  band  Is  Uw 
swrld;  ths  MlaC  High  Bekaol 
Baud,  fsar  tUaaa  NaUanal 
Chaaisa — thaaa  wandarfni  arsan- 
IssUons  and  UMuy  olhar  schasi 
bands  In  ststr  ststa  af  tbs 
UbIss.  bss  and  audarss  Da- 
tlanllB  ODlfcnss. 

Let  U»  Uniform 
YOUR  Band  Also 

Writs  tar  eaUlog  (sWIs  baak) 
and  saaplas  wbim  wUl  ba  sant 
has  ts  RtaauasUas  snrihaaara. 


Tennessee 

state  Piano  Playing  Contest,  Nash¬ 
ville,  March  27  and  28.  Mrs.  Daisy 
Hoffman.  Contest  Chairman,  Nashville. 
Middle  Tennessee  School  Music  Festi¬ 
val,  Murfreesboro,  April  6.  Miss  E. 
May  Saunders,  chairman,  Murfreesboro. 
This  festival  for  band,  orchestra,  en¬ 
semble  and  vocal. 


Cannot  Warp  or  Split 
Endorsed  by  Authorities 

ONE  of  the  most  remarkable 
achievements  in  the  construction 
of  modem  musical  instruments.  Dest¬ 
ined  to  replace  the  wood  bass  among 
both  amateurs  and  professionals,  par¬ 
ticularly  in  school  orchestras.  Made 
entirely  of  light,  strong,  electrically 
welded  Duraluminum,  except  tbe 
fingerboard.  Cannot  warp,  split  or 
erode  and  will  last  a  lifetime.  As 
light  in  weight  as  wood  bass  and 
bMutifully  finished.  Possesses  deep, 
resonant  tone  of  cello-like  purity  and 
quick,  easy  response.  Elndorsed  by 
many  prominent  directors  and  music 
supervisors. 

■  NEW  LOW  PRKE 

Prices  recently  snbstantiaUy  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  mtroductorp 
offer  to  schools.  So  oNfgotion. 


Utah  State  and  Intermountain  Muaic 
Contest  of  Band,  Orchestra,  Vocal,  solo 
and  ensemble.  Price,  April  19,  20  and 
21.  The  Utah  State  committee  consists 
of  Supt.  N.  J.  Barlow,  chairman;  E.  M. 
Williams,  secretary;  Clair  Johnson, 
Henry  Terry  and  Marvin  Strong,  board 
members. 

Washington 

Paul  A.  Schumacher,  May  Apts., 
Auburn,  advising:  Washington  does  not 
have  District  Contests.  Two  contests 
only  are  held,  the  Northwest  and  the 
Southwest.  Most  of  the  music  activities 
are  confined  to  the  western  part  of  the 
state,  due  to  the  fact  that  the  eastern 
part  is  engaged  chiefly  In  agriculture, 
and  the  small  towns  are  quite  distant 
from  one  another.  Later  information 
will  appear  in  this  column  when  avail¬ 
able. 


PETTIBONE 

UNIFORMS 


TIm  PettiMNK  Bros.  Mff.  (a 


C.  G.  CONN,  Ltd. 

394  Ghmi  Bids-  ElkliML  fed. 


Uniforms  astd  Lodge  Supplies 


Miss  Gem  Huffman,  1012  Laird  Ave¬ 
nue,  Parkersburg,  is  chairman  of  the 
Music  Section  of  the  State  Education 
Association. 

Wisconsin 

H.  *H.  Helble,  principal  of  Appleton 
Senior  High  School,  is  the  new  presi¬ 
dent  of  the  Wisconsin  School  Music 
Association,  formerly  the  Wisconsin 
School  Band  and  Orchestra  Association. 
H.  C.  Wegner  of  Waupun  is  secretary. 
The  state  tournament  will  be  held  at 
Green  Bay,  May  18  and  19. 

A  Drum  Major's  Twirling  Contest 
has  been  added  to  the  list  of  solo 
events  in  the  Wisconsin  State  Contest. 


FOR  YOUR  BAND 
They  qivB  you  Utfiog 
tsthfeetien. 

Write  for 
Free  Cetaloq  and 
Cloth  Semple* 
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lain  Counter 


K  WORDS  FOR  tl.00 

TENSHUNl  YOU  INSTRUCTORS  AND  ^ 

STUDENTS!  You,  no  donbt,  are  Tery  fa> 

miliar  with  the  traditional  Easter  hunts  that 

take  place  Easter  morning,  in  which  yonr 

success  depends  solely  upon  your  observant  eye. 

By  taking  advantage  of  onr  Famous  3,000 

Mile  Bargain  Counter,  it  won’t  be  necessary 

for  yon  to  strain  your  eyes  hunting  for  bar* 

gains.  In  fa«^  as  yon  will  notice,  the  Easter 

Bunny  is  riding  right  up  to  your  front  door  n 

in  his  new  1034  Stream-Line  Model  “Sportster”  y/  \ 

just  brim-full  with  the  things  yon  need  right 

now.  Yon  will  probably  never  again  get  a  cbance  at  these  bargains  so 
advantage  of  them  now,  before  it's  too  late?  Gretchen  Prenss. 


f-jVOW 

»nA 


RBEDS  FOR  SALS:  Oboe  reeds,  hand  made 
from  fine  cane.  Each  reed  tested  before  send¬ 
ing  out.  SOc  and  your  old  tube.  Give  me  a 
trial  and  become  one  of  my  many  satisfied 
customers.  Russell  Saunders,  Elkhom,  Wis¬ 
consin. 


WANTED:  Experienced  trumpet  teacher  next 
school  year  to  give  instruction  in  Roswell 
Artesia  and  Carlsbad.  New  Mexico.  Trans¬ 
portation  and  studios  furnished  on  50-50  basis. 
(Tenth  Year).  Teacher  not  wanted  that  in¬ 
dulges  in  tobacco,  intoxicants  and  playing  in 
dance  orchestras.  E.  L.  Harp,  Manager,  Pecos 
Valley  Orchestra,  Artesia.  New  Mexico. 


REEDS:  The  Lithe  Bassoon  Reeds,  all  band 
made,  produce  wonderful  tone.  Price  $4.50 
half  dozetK  $8.00  dozen.  P.  Lithe,  3078  Hui 
Avenue,  Bronx,  New  Yorh  City.  (Former 
Bassoonist  with  New  York  Philharmonic,  Bos¬ 
ton  and  St.  Louis  Symphony  and  Chicago 
Opera  Orchestra.) 


Foteign  exdunEe  tates 
are  up  3)^  with  no  de¬ 
crease  in  aigfat.The  prices 
of  all  imported  instru¬ 
ments  may  go  up — in- 
dud^  tbe  famous  Bu^ 
Clarinets  made  in  Paris. 

While  oar  present  stock 
of  BuBcts  last— we  make  you 
this  anmetive  ofier.We  will 
fil  I  your  order  at  the  same  low 
prices  that  prevailed  60  days 


MUSICIANS  NOTICEI  Compose,  arrange, 
make  money.  Our  new,  modem,  twenty  lesson 
course  in  Practical  Composing  and  Arranging, 
which  is  highly  recommended  by  publiMiers 
and  musicians,  will  teach  you  to  compose  and 
arrunge  in  a  proiessioiul  style  in  the  shortest 
possible  time.  Send  today  for  free  informatioii. 
Ed  (Thenette,  DeKalb,  IlUnois. 


BASSOON  REEDS:  Hand  made  from  choice 
select  cane  and  each  reed  tested.  Six  reeds 
for  $3.50,  postage  prepaid.  John  E.  Ferrell, 
3148  A  South  Grand  Blvd.,  St.  Louis,  Mis¬ 
souri.  (Bassoonist  with  St.  Louis  Symphony 
Orchestra.) 


ATTENTION:  WHITTLE  —  Southwest’s 
Most  Complete  Band  &  Orchestra  Instrument 
House.  Distributors  of  Conn,  “Zenith”  and 
“Cavalier”  Band  Instruments.  Ludwig  Drums. 
Expert  Repairiim.  Large  Bargw  List. 
Whittle  Music  Company,  Dept.  B,  Dallas, 
Texas. 


FOR  SALE:  Musicians’  Eton  Jackets;  Black 
— win  not  show  discoloration.  AU  sizes.  Latest 
style— $2.00.  Blue  Band  Coats:  A-F-M;  Regu¬ 
lation  style— $2.50.  Bell  top  caps,  new — $1.50. 
Drum  major’s  suit,  size  40,  tall— $15.00.  Lead¬ 
ers’  coats — $2.50.  Red  C^pes  for  unisidans — 
35  for  $20.00.  Stamp  brings  list  of  chorus 
sets,  scenery,  costumes  of  every  description. 
A1  Wallace,  2416  North  Halsted  Street,  (^i- 
cago,  Illinois. 


ATTENTION:  Write  for  trial  offer  on  the 
new  aluminum  violin,  carefuUy  constructed  and 
representing  the  very  highest  skiU.  Material 
and  joints  not  affect  by  weather.  Beautiful 
natm^  wood  Braining.  Powerful  and  satis¬ 
factory  tone.  Good  bow  and  case  included. 
Addrms:  Aluminum  Musical  Instrument  Com¬ 
pany,  Box  403,  Ann  Arbor,  Michigan.  Agents 
wanted. 


FOR  SALE:  Any  reasonable  offer  will  pos¬ 
sess  one  white  uniform,  fifty  regulation  uni¬ 
forms,  drum  major  cap,  belt  and  baton.  Also 
timps,  trass  drum  and  large  cymbals.  Exten¬ 
sive  modem  dance  Kbrary.  Address :  Band 
Director,  939  Hannah  Avenue,  Forest  Park, 
Illinois. 


ATTENTION :  Get  onr  special  price  on  high 
grade  Band  Instruments,  Viobns,  Vibrator 
and  Golden  Cane  Reeds.  Try  the  Adams  new 
Trumpet — be  convinced  that  we  save  you 
money.  Shipped  on  trial.  “Adams,”  901 
Anchor  Street,  Philadelphia,  Pennsylvania. 


FOR  SALE:  King  trombone,  $25.00.  Oboe, 
Military  system,  $25.00.  Holton  Baritone,  sil¬ 
ver  plated,  $35.00.  Clarinet,  Boehm  system, 
metal,  $22.00.  King  trumpet,  silver  plated, 
$28.00.  Holton  Comet,  82^00.  F.  E.  Olds 
Trombone,  $45.00.  Mrs.  Arvine  C.  Kmdinger, 
520  North  Thoman  Street,  Crestline,  Ohio. 


ATTENTION:  It  U  some  Cook  Book  I  Have 
you  your  copy  of  THE  BAND  MOTHER’S 
COOK  BOOK?  800  choice  tested  recipes,  100 
musical  quotations.  Price  $1.00 — Postpaid. 
Pubhsbed  by  Band  Mother’s  CliR>,  Princeton, 
Wisconsin.  Edgar  H.  Zobel,  Ripon.  Wis¬ 
consin. 


FOR  SALE:  Xylophone  Marimbas,  five  sizes 
3^ — 5  octaves  or  exchange  for  smaller  xylo¬ 
phones.  European  Baby  Grand  bargain  sale. 
Also  wanted.  Xylophonist  to  pl^  alone  for 
the  summer  time  or  part  time  for  Coaej  Island 
Oriental  Palm  Tea  Garden.  Address :  Paul 
Auslander,  1866  86tb  Street,  Brooklyn,  New 
York.  Tel.:  Beachview  2-1030. 


ATTENTION:  XYLOPHONES,  MARIM¬ 
BAS,  VIRA-HARPS— We  have  the  world’s 
most  complete  list  of  good  used  mallet-played 
instruments.  Prices  abnolntely  lowest  in  ll.  S. 
Write  now  for  list.  Bledsoe  Marimba  Studio, 
Kimball  Building,  Chicago,  IlUnois. 


FOR  SALE:  Bb  Bass  silver  Helicon  adjust¬ 
able  BeU  up  Sousaphone,  $47.50;  Conn  silver 
MeOophone,  perfect,  $30;  upright  Aho,  $15.00; 
Ludwig  Trap  outfit,  $18.00;  14x32  Bass  Drum, 
2  snare  drams,  cheap — fine  instruments.  How¬ 
ard  Tate,  North  Wales,  Pennsylvania. 


ATTENTION  SUPERVISORS:  Our  sUndard 
muric  examinations  are  being  used  in  aU  parts 
of  the  country.  15  examinations  given  each 
school  year;  tests  on  accuracy  and  speed  in 
music  fundamentals.  Teachers’  manual  pub¬ 
lished.  Write  for  information.  Northwest  Music 
(Tompany,  Mankato,  Minnesota. 


FOR  SALE:  Season's  final  speciaU.  (^onn 
S.  P.  G.  B.  Sousaphone  BB  $140.00.  York 
Brass  D.  B.  Euphonium,  5  valve,  ft  case. 
$45.00.*  Gold  Holton  Trombone  ft  case  $30.00. 
An  Hke  new  and  guaranteed.  Other  bargains 
including  new  Srimer  $175.00  metal  clarinet  for 
875.00.  Howard  J.  Walbice,  4236  Wilcox 
Street,  (Chicago,  lUinois. 


ATTENTION  SUPERVISORS:  We  carry  a 
complete  line  of  musical  instruments  and  ac¬ 
cessories,  domestic  and  imported.  ’The  SAN- 
SONE  instruments  are  UM  by  the  leading 
high  schools,  colleges  and  professional  musi¬ 
cians.  A  number  of  sUghtly  used  high  type 
of  instruments  on  hand.  A  good  opportunity 
for  a  school  to  purchase  at  reasonable  nrices. 
SANSONE  MUSICAL  INSTRUMENTS. 
INC.  World’s  largest  French  Horn  Hpuse, 
1658  Broadway,  New  York,  New  York. 


EXCHANGE:  Substitute  for  C  Flute  or  Oboe 
— C  Soprano  Sax — Conn-Silver  Ratedr — Gold 
bell — Good  condition — sell  for  $20.00.  Or  con¬ 
sider  exchange.  J.  Henry  Fmncia,  1425  Lee 
Street,  (Charleston,  West  Virginia. 


FOR  SALE:  Buescher  No.  9  Trumpet,  silver 
plated,  gold  bell,  in  case  $40.00;  Harmony  BBb 
upright  baas,  very  good  condition  $50.00;  (Conn 
AJto  Saxophone,  in  case  $50.00;  Nickel-silver 
flute,  brand  new,  in  case  $44.50;  M.  Carli 
Piano  Accordion,  12  bass  usM  for  demonstra¬ 
tion  only  $25.00 ;  Ludwig  Tympani  hand  tun¬ 
ing,  like  new,  with  stands  $85.00.  William  T. 
Hyde,  111  East  14th  Street,  New  Yorit,  N.  Y. 


FOR  SALE:  Two  M  size  4  Stringed  Double 
Basses  in  good  playing  condition.  Will  ship 
C.O.D.  5  days’  trial  at  low  prices.  Max  Hei^ 
mer,  408  South  Main  Street,  Gloversville,  New 


BARGAINS:  Fine  old  collection.  Violins, 
Violas,  Bows.  Mnst  be  sold  for  what  they 
will  bring.  Reasonable  terms,  trades.  German, 
French  ft  Italian  School — 30  years  to  gather. 
Write:  Edward  Ihi^,  627  East  Ogden  Ave¬ 
nue,  Milwaukee,  Wisconsin. 


ATTENTION:  TUNE  YOUR  OWN  PIANO 
with  oiw  special  outfit  consisting  of  Simplified 
instruction  book  and  all  necessary  toob,  com- 
pleln  for  $4.99  postpaid  in  U.  S.  Particulars 
im;  addreas  Ed.  M.  Ross,  CoU^  Place, 


ft/ftKarVr A  wFJk*.  apcculi  oonrvci 

in  Materials,  lntert>retation.  Orchestration  dur- 
inf  Music  Supervisors  National  Conference; 
pnvata  lessons  also  available  Scores  inter¬ 
preted  and  analysed  for  many  state  and  na¬ 
tional  winners.  Music  and  instruments  person¬ 
ally  selected.  Catalog  free.  Edw:^  Meltzer, 
64  East  Jackson  Boulevard,  Chicago,  Ilfinois. 


REED  SALE:  During  April,  one  dozen  clar¬ 
inet  reeds  (leading  brands  assorted)  for  one 
dollar.  These  are  the  best  known  reeds  that 
regulariy  sell  for  $1.50  to  U.OO  a  dozen.  M. 
A.  Trippett,  Bartlesville,  Oklaboaia. 


FOR  SALE:  Fine  old  (jerman  VioKn, 
fina  old  German  wood,  copy  of  Carlo 
1762,  srith  bow  and  case  $40.  R.  S 
Wantoma.  Wis. 


BOOK 


Amaze  Your  Friends 


The  Music 


Conductor’s 

Manual 

Br  FRED  E.  WATERS 
is  Um  Wonder  Book  of  the  Language  of  Music 

It  is  a  complete  course  in  the  art  of 
conductings.  Told  and  illustrated  so  that 
any  child  can  understand  it,  yet  so  com¬ 
plete  that  there  is  nothing  more  for  you 
to  learn.  The  chapter  on  the 

Technique  of  the  Baton 

is  alone  “worth  a  fortune”  to  any 
school  musician.  No  Band  or  Orches¬ 
tra,  Musician,  no  Supervisor,  Bandmas¬ 
ter,  or  Orchestra  Director  should  be 
without  this  manual.  No  other  book 
ever  published  will  give  you  so  much 
information — help— enjoyment. 

And  we  are  going  to 

Give  it  to  You 

Without  Cost 

Here  is  how  you  can  get  your  copy 
of  the  Waters  Conductor’s  Manual 
without  spending  a  penny  for  it.  Go 
out  among  your  friends  and  get  six 
subscriptions  to  The  SCHOOL  MUSI¬ 
CIAN  at  the  reg^ilar  subscription  price 
(60c  a  year)  and  this  book  will  be  sent 
you  free — postpaid — at  once.  This  is  a 
limited  offer.  You  know  you  want  a 
copy  of  this  book.  Start  right  now. 
Send  in  your  list  before  the  offer  is  with¬ 
drawn.  Start  today. 

The  SCHOOL  MUSICIAN 

230  N.  Michigan  Ave.  CHICAGO 


Does  your  Band  or 

Orchestra  need  a  set  of 


or  a 


Bells 
Xyl  ophone 

you  cant  afford  to  buy? 

We'll  give  you  one! 

Take  Your 


Choice 


These  are  not  "premium"  instruments.  They  are  made  specially  for  us 
by  a  manufacturer  or  highest  reputation  and  are  strictly  high-grade  in  every 
respect.  The  bars  of  the  xylophone  (left)  are  genuine  Honduras  rosewood, 
accurately  tuned,  of  good  tone  and  carrying  power,  and  finished  in  their 
natural  grain.  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  I  l/g  inch  wide 
by  ^  inch  thick;  one  pair  selected  mallets;  contained  in  Fabrikoid  covered 
case  with  good  hardware  and  strong  leather  handle.  Cover  and  xylophone 
can  be  completely  removed  from  case.  Case  measures  26  inches  by  21 
inches  by  SIA  inches.  Weight  I4I/2  pounds. 

The  bell  bars  are  of  the  same  quality  steel  as  used  in  the  finest  profes¬ 
sional  bells.  They  have  a  fine  clear  tone,  accurate  in  pitch,  and  cushioned  on 
good  quality  felt.  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  one  inch 
wide  by  1 inch  thick;  two  pair  of  selected  mallets;  contained  in  Fabrikoid 
covered  carrying  case,  same  as  xylophone,  size,  26  inches  by  16  inches  by 
31/2  inches;  weight,  I8I/2  pounds. 

Send  fifty  yearly  subscriptions,  at  60c  each,  to  The  SCHOOL  MUSI¬ 
CIAN  and  your  dtoice  of  one  of  these  instruments  will  be  sent  express 
prepaid  immediately.  Htdf-year  subs  at  30c  eadi  will  be  accepted,  two 
for  one.  Get  your  whole  band  or  orchestra  to  subscribe,  if  necessary,  in 
order  that  you  may  have  one  of  these  instruments  in  time  for  the  spring 
contests.  But  act  quickly  because  this  offer  may  be  withdrawn  any 
minute.  Get  started  today. 

CIRCULATION  DEPARTMENT^  THE  SCHOOL  MUSICIAN 


IN  THE  LIMELIGH 


of  POPULARITY 

'^^EVER  before,  in  the  history  of  the  world,  have  musicians  had  so 
great  an  opportunity  to  win  nati<m-wide  popularity.  In  the  so-called 
good  md  days,  audiences  were  limited  to  the  hundreds  who  packed  about 
the  bandstand  or  the  thousands  who  could  be  seated  in  a  concert  hall.  To¬ 
day,  the  microphone  carries  the  magic  of  their  music  to  untold  milli<ms— and 
outstanding  performances  can  win  nation-wide  fame  with  the  turn  of  a  dial. 

Every  day  new  favtmtes  are  coming  into  prominence  and  old  reputa¬ 
tions  are  being  enhanced.  With  it  all  there  is  a  sweeping  trend  toward  Conn 
instruments  with  their  outstanding  improvements.  Successful  artists  have 
learned  the  folly  of  handicapping  their  mrformance  with  anything  less  than 
the  best.  Try  a  late  model  Conn  NOW  at  your  dealer's.  Or  write  us  for 
latest  literature.  Menti<m  instrument.  t 

Ci  G.  CONN,  LuL,  342  Conn  Building,  Elkhart,  Indiana 


!.  V/.  ‘ 
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WHEN  S  DAYS  EQUAL  S  YFAKS-Ho 

teoiouR  derioe  tbat'i  uped  to  find  outiw 
puniriunent  Coon  Mzopbono  nnd  oinfniM 
■tand.  A  number  of  airiiiiR,  both  old  typoRM 
pheed  on  tee  tnnd  oaciUeted  bock  aodf  ortni 
of  tO.OOOan  hour  with  a  morementS  timoB 
caOrd  f  ori  n  aetua  I  uae.  The  old-typenaiim 
an  hour  or  moce.  The  new,  improTM  Coanal 
the  ordeal  for  1  full  ^yi,  without  hnaHl 
more  than  •  yeaia  of  actiM  piayinf  uaa. 


the  talk  or  DETROIT— Aerodyaanne  antoe  are  not  the  only  big  noiae  in  the 
a)^  earjaty.  Quite  ae  big  a  aenmtion  i  n  maae  eirehi  ia  Larry  Teal,  phenooMnal  etar 
of  Be^  Kyic  a  Oeheara ;  broadeaeting  daily  over  WJE  i  n  the  Oeneral  lloton  Budd¬ 
ing.  CritieB  go  into  eeataaiea  over  Larr^atedmie,  eieoution  and  tooalquality.  They 
ear  he  baa  ererything  that  goea  to  make  up  aaxophonio  perfection.  He  playa  a  Conn 
and  writea  ua  under  date  ofFefaruary  1,  ItSf;  “After  trj^  all  leadiiw  makee,  I  can 
truthfully  that  the  new  Coan  Aho  ii  hgr  far  the  beat  inatrument  I  hare  erer  pla^” 


TWIN  SAXES  AND  TWIN  SAXOmONtSTS-TonVIieaid 
d  Twin  Siiiea  but  the  lataatia  twin  aaxaa.  Meet  the  Bryan  twine, 
r^aakhaaad  WaUaee,  etndenta  in  North  SnieHigh School, Fort 
Wayne,  Indmaa,  who  reeently  bouebt  two  Coon  lOM  Tenor 
aainphonaa  after  trying  all  othara.  laeidenlally  tbaae  two  aaxo- 
phoneaC  or  any  other  two  or  mote  Coon  iaatrumenta  of  the  aame 
model)  ate  ante  to  be  aaote  nearlyi  dentiea  itban 
any  twine  that  natme  eaa  ptodnee.  Oonn  aeientifie 
metboda  inure  eaehinatmment  being  an  exaet  do- 
pheateof  ^maatarmode(wfaiehitieprodueeain  • 

erety  detail — a  perfcetioBin  manufaeture  impoa- 
eibte  with  old  atyle,ao-eaUed“haad  madiTpr^ueta.  f  y  J; 


VICTOR  SHARES  VICTORY-OvIk 

phm  an  MA  Vietor  Conn  Comet,  ia  the 
of  Veaey  Wafcer’aeeat  AmarieaaLw 
Milwaukee — Blata  Foot  No.  87S.  TW 
magnjfioMtmuaicalnnit  that  baa  wen; 
nition.  Seren  eonaeeutireatate  ebaasH 
1937  to  1913,  inchare,  and  four  aaS 
piooehipa  in  the  hat  fire  yearn  ia  a  ran 
petitioa  that  baa  few  equab. 
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